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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJINHBI

1.1 | enu: popmupoBaHne MHOS3BIYHON KOMMYHHKATHBHOW KOMITETEHIIMH.

1.2 | 3a0auu: * akTUBHU3AIHS JIEKCHYECKOTO, TPAMMATHYCCKOTO M (DOHETUYECKOTO MaTepraia;
* COBEPILIEHCTBOBAHUE SI3BIKOBBIX M PEUEBBIX IKCIIPECCUBHBIX U PELICITUBHBIX HABBIKOB;
* COBEPILICHCTBOBAHUE YMEHUN MOHOJIOTHUECKOM U TUAIOTUYECKON peyn;

* COBEPILICHCTBOBAHUE YMEHUIN TOBOPEHUS, Ay JUPOBAHUS, UTCHUS U NMHUCHMA;

* COBEPIIICHCTBOBAHNE YMEHUHN KyJIbTYPhI BEACHHUS AUCKYCCHH U OECEBI.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OOII

Huxn (pazgen) OOITL: | b1.B.01.1B.01

2.1 | TpeGoBaHus K npeIBapUTeILHOI NOATOTOBKE 00y4Yalomerocs:

2.1.1 | AHanuTHYeCKOE YTEHUE aHTJIOSI3BIYHOTO XYy/I0’KECTBEHHOTO TEKCTa

2.1.2 | IlpakTrka yCTHOM ¥ MMCEMEHHOW PEeYr aHTIIMHCKOTO SI3bIKa

2.1.3 [ IIpakTuueckas poHETHKA aHTTIMHCKOIO A3bIKa

2.2 | JucuuninHbl 4 NPAKTHKH, I/l KOTOPHIX OCBOEHHE JAHHON IMCHUILINHBI (MO1Y.J1) He00X0IMMO KaK
npealIecTByOIEe:

2.2.1 | BoimonHeHue U 3a1lUTa BBITYCKHON KBaIH(DUKALMOHHOM paboThl

2.2.2 | Hay4yHo-uccnenoBaresbckas pabora

2.2.3 | lloaroToBka K ciade U caada TOCyJapCTBEHHOTO SK3aMEHA

3. KOMIIETEHIIMX OBYYAIOIIEI'OCs, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSA JUCITUIIJINHBI

(MOJLYJIST)

YK-3: Cnoco0eH ocylIecTBJISITh COMAJILHOE B3aUMO/AelicTBHE M PeajJM30BbIBATH CBOIO POJIb B KOMaH/Ie

NA-2.YK-3: leMoHCTpHpPYeT ci0OCOOHOCTD 3 (PeKTUBHOIO Pe4eBOr0 U COLHAJbHOI0 B3aUMOJeiiCTBUS, B TOM YHCJIe C

Pa3/IYHBIMHA OPraHu3alusAMU.

3HAeT:

- TEOPUIO S3bIKA M PEUEBOM NIESITENFHOCTH ISl ONPEICICHUS LIeJiel COLIMATBHOTO B3aUMOICHCTBNS;
yMeeT:

- 3¢ peKTHBHO 0OIIATHCSI HA MHOCTPAHHOM S3BIKE, peliasi MpoQecCroHabHbIC 3a1auH (C IPUMEHEHUEM 3HAHUIH OCHOB MyOJIHYHOTO
BBICTYIUICHHS, UCKYCCTBA YOSXKICHUS COOCCEHUKA);

- OTCTaMBaTh CBOIO TOYKY 3PCHUsI, HE Pa3pyIiasi OTHOLICHHUS,
- KOHCTPYKTHBHO M YMEJIO BECTH CIIOP.

YK-4: Cnioco0eH ocyIecTBJSITh 1eJ0BYH0 KOMMYHHMKAIUIO B YCTHO!H U MMCbMEHHOI (hpopMax HAa rocy1apcTBEHHOM fI3bIKe

Poccuiickoii ®egepanun 1 HHOCTPAHHOM(BIX) A3bIKe(aX)

HN-1.YK-4: Biageet cucTeMoii HOPM PycCKOI0 JUTEPATYPHOIO A3bIKA MPHU €ro UCMOJIb30BAHUHN B KauecTBe

rocy/1apcTBeHHOro sizbika Poccuiickoii @egepannn 1 HOpMaMu HHOCTPAHHOTO(bIX) SI3bIKA(0B), HCIOJIb3YeT Pa3InYHbIe

¢opmbl, BUIbI YCTHONH M MUCbMEHHO KOMMYHUKALMH.

3HAeT:

- OCHOBHbIE TPAMMAaTHUYECKHE CTPYKTYPBI; 00IIEYyNOTPEOUTENbHYIO, OOIEKYIBTYPHYIO H TPO(ECCHOHATBHYIO JISKCHKY;

- pedeBble KIIHIIe, HeOOXOIUMBIC [UIs OCYILECTBIICHHS JEI0BOH KOMMYHHKAIMH Ha HHOCTPAHHOM SI3BIKE;

yMeeT:

- HOCTPOUTH BBICKA3bIBAHWSI B CMOJCIMPOBAHHBIX (IPEATaracMbiX) CHTYaLHsX OOLICHNS HA HHOCTPAHHOM SI3bIKE, IIPABHIBHO
UCTIONIBb3YSl BepOanbHbIe U HeBepOalbHBIC CPECTBA OOICHHS,

BJIQJICET:

- HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JITIOBOTO OOIICHHSI.

HN-3.YK-4: OcyumecTBiasieT KOMMYHUKALMIO B IM(POBOii cpee 1Jis1 AOCTHKeHHUS PO eccCHOHATbHBIX LeJiel 1
3(p¢pexTHBHOTO B3aMMOAeiiCTBHUSI.

3HaceT:

- HOpMBI ¥ ITpaBuIIa o0IeHNs B I(POBOii cpeie i OCyLIeCTBICHUS NPO(ECCHOHAJBHBIX LIeJIei;

yMeerT:

- IOCTPOUTH NMCHbMEHHYI0 KOMMYHHKAIHIO AJIsI 9 (QEeKTHBHOTO B3aUMOACHCTBUS;

BJIAJICET:

- HaBBIKAMU JIEJIOBBIX KOMMYHHMKALIMH B MUCbMEHHOH (JOopMe Ha TOCYAapCTBEHHOM si3bike PD 1 MHOCTpaHHOM SI3BIKE.




4. CTPYKTYPA U COJEPKAHUE JTUCIUIIJIMHBI (MOYJIsI)

Kon HaumenoBaHue pa3iesioB U TeM /BUJ Cemectp / | Yacos | Komneren- | Jlutepatypa | Unrte | Ilpumeuanue
3aHATHA 3aHATHA/ Kvpc M PaKT.
Pa3gen 1. Lexicology of English.
Advancing your level of speech
competence
1.1 Appearance and character 1 2 Na-2.YK-3 JI1.2J12.1 0 BxonHoii Tect
The origin of english words. /JIa6/ nJa-1.YK-4 J12.2
na-3.YyK-4
1.2 Health. 1 2 na-2.YK-3 J12.1J12.2 0 [MucemenHas
Word building, conversion. /J1a6/ Ua-1.YK-4 J2.3 J12.4 pabota
na-3.YK-4 J12.5
1.3 1 14 na-2.YK-3 JI1.2J12.1 0
Health. nJa-1.YK-4 J12.2712.3
Word building, conversion. HU-3.YK-4 J12.4 J12.5
/Cp/
1.4 Theatre and cinema. The role of cinema in 1 2 Na-2.YK-3 JI1.2J12.5 0 Pounesas urpa,
modern world. Ua-1.YK-4 JTUCKYCCHS
Word groups and phraseological Ua-3.YK-4
units. /J1a6/
1.5 Word groups and phraseological units on 1 4 Na-2.YK-3 JI1.2J12.5 0
the topic "Theatre". /Cp/ Ua-1.YK-4
na-3.YK-4
1.6 Shopping. Food. Having things done. 1 2 nJ-2.YK-3 JI1.2J12.5 0 Tect
Semantic change. /J1a6/ Ua-1.YK-4
na-3.YyK-4
1.7 Education as Social and Cultural 1 2 Na-2.YK-3 JI1.1J12.4 0
Phenomenon. WUa-1.YK-4
The Required Product of Modern Ua-3.YK-4
Education.
/J1ab/
1.8 Modern Conceptions of Education. 1 2 Na-2.YK-3 JI1.1J12.4 0
Education Is the Key to a Nation’s nJa-1.YK-4
Greatness. NJ-3.YK-4
/J1ab/
1.9 The history of education. 1 2 Na-2.YK-3 JI1.1J12.4 0
The history of British schools. Ua-1.YK-4
The history of the Russian education. Ua-3.YK-4
/J1ab/
1.10 Primary and secondary education in 1 2 nJ-2.YK-3 JI1.1J12.4 0
England and Wales. nJa-1.YK-4
School management. UA-3.YK-4
The idea of comprehensive schooling.
/J1ab/
1.11 Elitist or equal education; uniformity or 1 2 n-2.YK-3 JI1.1J12.4 0 Huckyccust
diversity in the field of education — pros nJa-1.YK-4
and cons. HU-3.YK-4
National Curriculum.
Assessment and testing in British schools.
/J1ab/
1.12 [ToaroroBka Kk ayIMTOPHBIM 3aHATHSIM 2 24 Na-2.YK-3 JI1.1J12.4 0 [Mucemennast
(pabota ¢ yueOHBIM MaTepHaIom), Ua-1.YK-4 paborta,
MOATOTOBKA K MOHOJIOTHYECKAM Ua-3.YK-4 MpEe3eHTALNS

BBICKa3bIBAHHUSM 10 U3y4aeMOii TeMe,
JIMAJIoraM, TBOPYECKHM MPE3CHTALMSIM U
Pa3IUYHBIM BH/IAM [THCbMEHHBIX PaboT.
/Cp/




1.13 System of qualifications (GCSE, GCE, 2 Na-2.YK-3 J1.1712.4
GNVQ, QCA) and the Sixth Form. NA-1.YK-4
The idea of testing through exams — pros na-3.yK-4
and cons.

School performance.
/J1ab/

1.14 School Life 24 Ua-2.YK-3 J1.1J712.4
Uniform and equipment. Na-1.YK-4
Rules and regulations. Na-3.yK-4
Penalties against fixed rules.

/Cp/

1.15 Remembering school days. 2 NA-2.YK-3 JI1.1J12.4
What makes a good teacher great. na-1.vyK-4
How schools have changed since our Na-3.yK-4
grandparents times. Victorian values vs.
modern ones.

/J1ab/

1.16 The youth service. Social, cultural and 2 Na-2.YK-3 J1.1712.4
sporting life at school. Na-1.YK-4
Educating the whole person: realistic or na-3.yK-4
not. Pros and cons.

/J1a6/

1.17 Independent, public, boarding schools. 2 Na-2.YK-3 J1.1712.4
The most famous public schools. The Na-1.YK-4
reasons of their exclusiveness. N1-3.YK-4
The idea of a separate section of
education.

/Cp/

1.18 The establishments for higher education. 1 na-2.yK-3 J1.1J12.4 Tect
/JTab/ WJ-1.VK-4

na-3.yK-4

1.19 The most famous universities — Oxford 1 Na-2.YK-3 JI1.1J12.4 Juckyccus
and Cambridge. Na-1.YK-4
The idea of universal education. What are NJ-3.YK-4
universities for?

/J1a6/
Paznen 2. English for Business Purposes

2.1 Main Concepts of Communication in 6 na-2.yK-3 JI1.2J12.3
Business. Language in Social Context. NAa-1.YK-4
Word building. Shortening. Secondary NA-3.YK-4
ways of word building. /J1a6/

2.2 Introducing and Greeting People. Talking 4 na-2.yK-3 JI1.2J12.3 Ponesas urpa
about Work. na-1.YK-4
Word building. Shortening. Secondary NA-3.YK-4
ways of word building. /J1a6/

23 Main Concepts of Listening Skills in 4 na-2.yK-3 JI1.2J12.3 Ponesas urpa,
Business Communication. Most Important na-1.vyK-4 JHUCKYCCHsA
Business Communicative Skills. Na-3.YK-4
Variants and dialects of English.  /J1a6/

2.4 The Difficulties of Effective Listening. 6 na-2.yK-3 JI1.2J12.3 IMucemennas
Types of Listening. na-1.vyK-4 pabora
Variants and dialects of English.  /JIa6/ na-3.yK-4

2.5 Main Concepts of Questions and Answers 6 na-2.yK-3 J1.2
in Business Communication. The Power of Na-1.YK-4
Asking Questions. NJ-3.YK-4
Enriching vocabulary. Word stucture.

Affixation. /JIa6/

2.6 What are the Questions to Ask when 6 NA-2.YK-3 JI1.2J12.3 Tect
Communicating. How to Answer Interview na-1.vyK-4
Questions about Communication. N1-3.YK-4

Enriching vocabulary. Word stucture.
Affixation. /JIa6/




2.7 [ToaroroBka K ayTUTOPHBIM 3aHATHSIM 34 na-2.vyK-3 JI1.2J12.3
(pabota ¢ yueOHBIM MaTepUaIoOM), na-1.vyK-4
MOATOTOBKA K MOHOJIOTMUYECKUM NA-3.YK-4
BBICKa3bIBAHUM, JAUATIOTaM, HAMCAHHE
Pa3IHYHBIX BUAOB MUCEMEHHBIX PaldoT.
/Cp/
2.8 UreHne TEKCTOB, OCYILECTBIICHHE 34 nJ1-2.YK-3 JI1.1
niepeBooB. /Cp/ Na-1.YK-4 JI1.2J12.1
na-3.yK-4 J12.2712.3
J12.4J12.5
2.9 [ToaroToBka K mMpe3eHTALUsAM, TOUCK 22 NA-2.YK-3 JI1.1
Matepuana, opopmienue. /Cp/ Na-1.YK-4 JI1.2J12.1
na-3.YyK-4 J12.2712.3
J12.4J12.5
Paznen 3. IIpomeskyTouHas aTTecTanus
(3x3aMeH)
3.1 [TonroroBka K 3k3aMeHy /Jk3aMeH/ 34,75 | N-2.YK-3
NAa-1.YK-4
NA-3.YK-4
32 Kontpons CP /KCPATT/ 0,25 nJ1-2.YK-3
na-1.yK-4
na-3.yK-4
33 Konrakrthas pabora /KoHcOx/ 1 Na-2.YK-3
na-1.yK-4
NA-3.YK-4
Paznen 4. [IpomeskyTouHas aTTecTanus
(3K3aMeH)
4.1 [MonroroBka K 9k3aMeHy /Jk3aMeH/ 34,75 | U-2.VK-3
na-1.yK-4
NA-3.YK-4
4.2 Kontpons CP /KCPATT/ 0,25 nJ1-2.YK-3
NA-1.YK-4
NA-3.YK-4
43 Konrakrthas pabora /KoncOx/ 1 na-2.vyK-3
na-1.yK-4
na-3.yK-4

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTEILHAS 3aNIMCKA

1. Haznauenue ¢oHIa onleHOUHBIX cpencTB. OLEeHOYHbIE CPeCTBA MPEeAHA3HAYEHBI JUI1 KOHTPOJIA M OLICHKH 00pa30BaTeIbHbIX
JOCTIKEHHH 00y4alomuXcs, OCBOUBIINX IPOrpaMMy yueOHOH qucuuiuinHbl « Teopus 1 npakTHKa aHTJIMICKOTO SI3BIKaY.

2. ®oHA OLCHOYHBIX CPEACTB BKIIOYAET KOHTPOJILHBIE MaTepHaIbl IS TPOBEACHUS TEKYILET0 KOHTPOJISI B pOpMe TECTOBBIX
3aJJaHul, TUCKYCCHH, TUCbMEHHBIX pab0T U MPOMEXKYTOUHOW aTTeCTalluK B ()OpMe BOTIPOCOB U 3a/IaHHI K 3a4€Ty C OIICHKOH U K
9K3aMEHY.

5.2. OueHo4YHbIe CpeACTBA AJIsl TEKYLIEro KOHTPOJIs

BxoaHo# KOHTpOIIB:

Tect

1. Define the origin of the following borrowed words.
a) major, minor, formula, maximum, idea

b) Aberdeen, Stratford-on-Avon

¢) soldier, army, war, peace, justice, government, parliament
Score: 3 points

2. Define the type of word-building.

a) a whip —to whip

b) food — feed

c) NATO

d) merry-go-round

e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.
a) ice-cream

b) late-comer




¢) G-man

d) absent-mindedness

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) tit for tat

b) to skate on thin ice

¢) to make a mistake

Score: 3 points

6. State the relations between the following words.

a) drunk — intoxicated

b) box ( kopobOka) — box (J10ka B TeaTpe)

Score: 2 points

TEST TOTAL: 30 points

Cemectp 1

Texymuit koHTpOIH 1:

Tect

1. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

¢) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

c) V-day

d) waste- paper-basket

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

c) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (npaBnenue)

Score: 2 points

TEST TOTAL: 30 points

Texyuuii KOHTpoIb 2:

Tect

I. Give words and word combinations similar in meaning:
1. elementary education

2. optional subjects

3. to shape the individual

4. to put the reform into practice

5. education by correspondence

Score: 10 points

II. Give words and word combinations opposite in meaning:
6. part-time education

7. internal exam




8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

III. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.

12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of
reading and writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good
citizens. Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the
Athenians were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of
ancient Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed
clerks to teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned to
read and write and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through
education. Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of
13. A few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The
school-leaving age didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

c¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or
kindergartens which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to
thirteen). In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General
Certificate of Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five
to seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school,
children leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c¢. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAs).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced
courses for those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress
from the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to
higher education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and
internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and
internationally.

c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.
27. How many categories do the British universities fall into?

a. There are 5 categories:




the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:

the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well
as few academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen
and local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or
expected), employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment
history (if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there
were any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cemectp 2

Texymumii KoHTpOIb 1:

Tecr

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texymuii KOHTpoIb 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-related
problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kputepuu ouenku:

«oTiuaHOY», 84-100%, MOBBIILIEHHBIH YPOBEHb

CryIeHT NOoKa3bIBaeT IIyOOKHil ypOBEHb 3HAHWH OCHOBHBIX IPaMMAaTHUYECKUX CTPYKTYp; 00LIeyNOTpeOUTENbHON, OOEeKYIbTYPHON
U po(heCCHOHATIBHOI JICKCUKH; PEUYEBBIX KIIHIIE, HEOOXOAMMBIX ISl OCYIIECTBIICHHUS ICTIOBO KOMMYHHUKAIIMH HA HHOCTPaHHOM
SI3BIKE.

«xopomuio», 66-83%, noporoselii ypoBeHb

CTyJIeHT NIOKa3bIBaeT XOPOIIH yPOBEHb 3HAHUI OCHOBHBIX TPAMMATHYECKHUX CTPYKTYD; O0OIICyIOTPEOUTENHHOM, O0IIEKYIbTYPHO
¥ PO eCCHOHATBHOM JIEKCHKH; PEUEBBIX KIIUIIE, HEOOXOUMBIX ISl OCYLIECTBICHUS JeT0BOH KOMMYHUKAIUK HA HHOCTPAaHHOM
SI3BIKE.

«yIOBJIETBOPUTENBbHOY, 50-65%, MOPOroBbIil ypoBEHb

CryzneHT noka3bBaeT 0a30Bbli ypOBEHb 3HAHUM OCHOBHBIX IPaMMAaTHYECKUX CTPYKTYp; OOILEYIOTPEOUTENIbHOM, 00LEKyIbTYPHOH U
podecCUOHAIBHOM JIEKCUKH; PEUEBbIX KIIUIIE, HEOOXOUMBIX AJIsl OCYLIECTBIECHUS 1EI0BOM KOMMYHUKALUY HA HHOCTPaHHOM
A3BIKE.

«HEYAOBIETBOPUTEILHO», MeHee 50%, ypoBeHb HE c(HOPMUPOBAH
CryzneHT oKa3bIBaeT HEYAOBICTBOPUTENBHBIH YPOBEHb 3HAHUH OCHOBHBIX T'PAMMATHUECKHUX CTPYKTYP; 00LIeyOTpeOUTEIbHON,




OOIIEKYIBTYPHOH 1 IPOGEeCCHOHANBHOM JIEKCUKH; PEYEBBIX KIIHIIIE, HEOOXOAMMBIX ISl OCYILECTBICHHS 1eJI0OBOH KOMMYHHKAIIMN HA
HWHOCTPAaHHOM SI3BIKE.

OuenovHoe cpeacTBo Juckycens

IepedeHb BOIIPOCOB JUTS IPOBEACHUS TUCKYCCHU:
. Business communication.

. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kpurepuu onenku:

«OTJINYHOY, TIOBBIIICHHBII yPOBEHb

CTyIeHT CaMOCTOSTENBHO PEaN3yeT YMEHHS IOCTPOCHHS BHICKA3bIBAHKS B CMO/ICTTUPOBAHHBIX (IIPE/IaracMbIX) CHTYaLHIX
0OIIIeHHs] HA HTHOCTPAHHOM $I3bIKE, MPABHIILHO MCIIOJB3Ys BepOalibHbIC U HeBepOaIbHbIC CPEICTBA OOLICHHUS, & TAKIKE
Peann30BBIBATE YETHIPE BH/IA PEUCBOIl ACSTEIBHOCTH; BIIa/ICeT HHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JEIOBOTO OOIICHHS, HABBIKAMI
MOJrOTOBJICHHOW M HEMOTOTOBJICHHOM peyH, a TakXKe TUCKYPCHBHBIMH TEXHOJOTHSAMH Y TEXHUKOW pean3alii KOMMYHUKATHBHBIX
LeNei BBICKa3bIBAHUS, aKTUBHBIM BOKA0YISIPOM M KOMIUIEKCOM CPEICTB BBIPAXKCHHS MBICTHTEIIBHOTO COACPIKAHUSL.

«XOPpOLIO0Y», IOPOrOBbI ypOBEHb

CryaeHT crnocoOeH NoKa3aTh YMEHHUS IIOCTPOSHUS BEICKA3bIBAaHUS B CMOJICIIMPOBAHHBIX (IIpeiaraeMblX) CUTyalusX OOIEHHs Ha
MHOCTPAHHOM SI3BIKE, IPaBHIBHO UCIIOIB3YsI BepOaIbHble U HEBepOANbHbBIE CPENICTBA OOIIEHHS, a TAKKE PEATM30BBIBATH YETHIPE
BHUJIa PEUEBOH AEATENEHOCTH; CIIOCOOECH YaCTHYHO MTOKA3aTh BIaA€HHE HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JIEJIOBOTO OOLICHUS,
HaBbIKaMH I10JITOTOBJIEHHON U HEMOATOTOBICHHON peuH, a TakkKe JUCKYPCUBHBIMU TEXHOJIOTHAMHU U TEXHUKOH peanu3aluu
KOMMYHHKATHBHBIX IIeJIed BHICKAa3bIBAHHS, aKTUBHBIM BOKAOYISIPOM M KOMIUIEKCOM CPEIICTB BHIPAKEHHS MBICIUTEIBHOTO
COZIEPKAHUSL.

«YAOBJICTBOPUTCIIBHO», HOpOI‘OBBIfI YPOBCHb

CTy}IeHT IO PYKOBOACTBOM Ipe€nogaBaTeiist CITIOCOOCH MMOKa3aTh YMEHUA NOCTPOCHUS BbICKA3bIBAHUS B CMOACIIMPOBAHHBIX
(npe/:[naraeMLIX) CUTYyaluiax 06HI€HI/I$I Ha MHOCTPAHHOM S3bIKE, IPABUJIIBHO UCIIOJIb3Ys Bep6aJII>HI>Ie u HeBep6am>HI>1e cpeacTtsa
O6HI€HI/IH, a TaKXXE pC€aIn30BbIBATh YCTHIPC BUAA pequoﬁ JCATCIIBHOCTH, CITIOCOOCH YaCTHYHO ITOKA3aTh BJIaACHNEC MHOCTPAHHBIM
SA3BIKOM KaK CTHUJIEM JICJIOBOTO O6HI€HI/I}I, HaBBIKaMH TIOJITOTOBJICHHOHN M HETIOITOTOBJICHHOM peun, a TAKXKEC TUCKYPCUBHBIMHA
TEXHOJIOTHSMHU U TEXHUKOH peamm3aliii KOMMYHHUKATUBHBIX nenei BBICKA3bIBaHWsI, aKTUBHBIM BOKa6yJ'IHpOM 1 KOMIIJIEKCOM CPEACTB
BBIPAXKCHUA MBICITIUTCIIBHOTO COACPIKAHNA.

«HEYAOBIETBOPUTEIILHO», YPOBEHDb HE CHOPMUPOBAH

CTyzAeHT 3aTpYyAHSIETCS WM HE MOKET II0Ka3aTh yMEHUs IIOCTPOCHHS BHICKA3bIBAHUS B CMOJEIUPOBaHHBIX (IIPEAJIaracMblX)
CUTyalMsX OOIEHUS HA HHOCTPAHHOM S3bIKE, IPAaBUILHO UCIOJb3Ysl BepOalbHble U HEBEPOAIbHbIE CPEACTBA OOLIEHUS, a TAKKE
peanu3oBbIBaTh YETHIPE BUIA PEUEBOM NEATENbHOCTH; HE BlIaIee€T HHOCTPAHHBIM S3bIKOM KaK CTUJIEM AEI0BOI0 OOIIECHNUS,
HaBBIKAMH NOATOTOBJIEHHON ¥ HEMIOATOTOBIECHHOM pPedH, a TaKXKe JUCKYPCHBHBIMH TEXHOJOTHSAMH M TEXHUKOW peanu3aluu
KOMMYHHUKATHBHBIX IeTIeil BBICKa3bIBAHHU, aKTHBHBIM BOKaOYIAPOM U KOMIUIEKCOM CPEJCTB BBIPAKCHHUS MBICIUTEIBHOTO
COJIEPIKAHUSL.

5.3. Tembl nucbMEHHBIX PadoT (3cce, pedpeparhbl, KypcoBble padoThI U AP.)

Cemectp 1

1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

Cemectp 2

1. Education in England — Pros and Cons.
2. If I Were an Oxford Student...

3. Spare the Rod and Spoil the Child.

4. The Idea of Testing Through Exams




5. Similarities and Differences of the British and Russian Systems of Education
6. How to talk about work.

7. The difficulties of effective listening.

8. What are the questions to ask when communicating.

9. How to answer interview questions about communication.

Kpurepuu onenku:

«OTJIMYHOY, TIOBBIIIICHHBI YPOBEHB

CTyIeHT moKa3bIBaeT INIyOOKUIl YPOBEHb 3HAHHUI 0COOCHHOCTEH CTHIIMCTHKH HATMCAHUS O(QHUIIMATBHBIX  HCO(DUITUATBEHBIX
MHCEM, CTPYKTYpPHOH THITOJIOTHH U TIPABMJI IOCTPOCHHUS TICEMEHHOTO PEYEBOTO BHICKA3bIBAHUS HAa N3y4aeMOM SI3BIKE;
CaMOCTOSATENILHO PEAIN3YET YMEHUS BECTH JICIOBYIO IIEPENHCKY C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH C PEICTaBUTEISIMU
JIPYTUX CTPaH; BIIAJeeT TEXHUKOH JIEIOBOT0 MIChMa Ha MHOCTPAHHOM SI3BIKE.

«XOpOIIO», TOPOTOBBIA YPOBEHB

CTyIeHT moKa3bpIBaeT XOPOIINKA YPOBEHb 3HAHUN 0COOCHHOCTEH CTHIMCTUKU HATUCAHUS O(DUIIUATBHBIX U HEO(DUIIHATBHBIX
MHCEM, CTPYKTYpPHOH THITOJIOTHH U TIPABMII IOCTPOCHUS MICHEMEHHOTO PEYEBOTO BHICKA3bIBAHUS HAa N3y4aeMOM S3BIKE; CIOCOOEH
MOKa3aTh YMEHUS BECTH JICIIOBYIO MIEPEIUCKY C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH ¢ MPEACTaBUTEIISIMU PYTUX CTPaH;
CHOCO0OCH YaCTUYHO MOKa3aTh BIaICHUE TEXHUKOH JIETOBOTO MMHChMa Ha MHOCTPAHHOM S3BIKE.

«YIOBJIETBOPUTEIHHOY», IOPOTOBHIA YPOBEHB

CryneHT moka3piBacT 0a30BbIN YPOBCHb 3HAHUI OCOOCHHOCTEH CTUIIMCTHKY HATMCAHUS O(UIMATIbHBIX U HEO(PHUIIUATBHBIX
MHCEM, CTPYKTYpPHOH THITOJIOTHH U TIPABHJI IOCTPOCHHUS TUCEMEHHOTO PEYE€BOTO BHICKA3bIBAHMS HAa U3y4acMOM SI3BIKE; TIOJ
PYKOBOJICTBOM MPENOaBaTeNsl CIOCOOCH MMOKa3aTh YMCHHS BECTH JICIIOBYIO TIEPEIHUCKY C YUETOM COIMOKYIBTYPHBIX
0COOEHHOCTEH C MPEeICTABUTEISIMA APYTUX CTPaH; CIOCOOEH YaCTUYHO ITOKA3aTh BIIAJACHNE TEXHUKOH JET0BOTO MHChMa Ha
WHOCTPaHHOM SI3bIKE.

«HEYAOBIICTBOPUTEIBHOY», YPOBEHb HE CHOPMHUPOBAH

CryIeHT MoKa3bsIBaeT HEYIOBICTBOPUTENBHBIA YPOBEHb 3HAHUH 0COOEHHOCTEH CTHIIMCTUKY HAMCAaHUA O(QHUIINANBHBIX U
HEO(UIMATBHBIX TUCEM, CTPYKTYPHOU THITOJIOTHUH U TPABUII OCTPOCHHUS ITMCEMEHHOTO PEYE€BOT0 BRICKA3bIBAHUS HA U3y4acMOM
SI3BIKE; 3aTPYIHACTCS WM HE MOKET MTOKA3aTh yMEHUS BECTH JIEIOBYIO MEPEMUCKY C YIETOM COIMOKYIBTYPHBIX OCOOCHHOCTEH ¢
MPEICTaBUTEISIMH IPYTUX CTPaH; HE BIaJ€eT TEXHUKOM JIEJI0BOr0 MUChMa Ha MHOCTPAHHOM SI3BIKE.

5.4. OneHo4HBbIe CPeACTBA IS POMEKYTOYHOM aTTeCTAIUH

Cemectp 1-2

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.
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Kpurepun onenku:

- OIICHKA «OTJIMYHOY» BBICTABIIACTCS, €CIIM CTYICHT IMOKA3bIBACT NTYOOKUI YPOBCHD 3HAHUI OCHOBHBIX IPAMMATHYCCKUX
CTPYKTYp; 00IIEYIOTPpeOUTEIEHOM, OOIEKYIBTYPHON M MPOPECCHOHANBHOMN JISKCUKH; PEUEBBIX KITHIIE, HEOOXOAMMBIX ISt
OCYILICCTBIICHUS ICTIOBOM KOMMYHHKAIIUU HA MTHOCTPAHHOM SI3BIKE; CTPYKTYPHOW THITOJIOTHH U MPABWII TOCTPOCHUS YCTHOTO U
MHCEMEHHOTO PEYEBOTO BHICKA3BIBAHMS Ha N3Y9a€MOM S3bIKE; CAMOCTOATEIEHO PEaI3yeT YMEHHS TOCTPOCHHS BBICKAa3BIBAaHHS B
CMOJICITUPOBAHHBIX (MIPEIaracMbIX) CUTYAIMSIX OOIICHHS Ha HHOCTPAHHOM SI3BIKE, MPABHIILHO MCIIONB3Ys BepOaIbHbIC U
HeBepOaIBHBIE CPENICTBA OOIICHNS; PEaTN30BEIBATE YETHIPE BUAA PEUCBOM ACATEIFHOCTH; BIIaIe€T HHOCTPAHHBIM S3BIKOM Kak
CTHJIEM JIEJIOBOTO OOIICHIS; HAaBBIKAMHU TIOATOTOBICHHOH M HETIOATOTOBIICHHOH peyH, a TakKe AUCKYPCUBHBIMU TEXHOJIOTUSAMH H
TEXHUKOW peanu3aluyi KOMMYHHKATUBHBIX [IEJICH BBICKA3bIBAHNSI, AaKTUBHBIM BOKA0YJISIPOM U KOMIUIEKCOM CPEIICTB BBIPaKCHUS
MBICIUTEIBHOTO CONEPKAHMS.

- OLIEHKA «XOPOII0» BHICTABISETCS, €CJIU CTYJICHT MOKa3bIBAE€T XOPOLINI YpOBEHb 3HAHUNH OCHOBHBIX TPAMMATHUYECKHUX CTPYKTYP;
00IIeYOTPEOUTEIILHOM, OOIIEKYIBTYPHOM U IPO(PECCHOHATBHOM JIEKCHKH; PEUCBBIX KITUIIE, HEOOXOAUMBIX IS OCYIIECTBICHUS
JIEJIOBOM KOMMYHHKAIIMN HA MHOCTPAHHOM SI3BIKE; a TAKXKe 3HAHUI CTPYKTYPHOH THUIIOJIOTHH U MPABIII TIOCTPOCHHUS YCTHOTO H
MUCBMEHHOI'O PEYCBOTO BHICKA3BIBAHUS HA M3Y9aEMOM SI3bIKE; CIIOCOOCH IMOKA3aTh YMCHHS MTOCTPOCHUS BBICKA3bIBAHUS B
CMOJIETUPOBAHHBIX (TIpeIaraéMbIX) CUTYAIMSIX OOIIEHIS Ha HHOCTPAHHOM SI3BIKE, TPABHIIFHO HCIIONB3YS BepOaIbHbIE U
HEBEpOATBHBIC CPEIICTBA OOLICHNUST; PEaTU30BBIBATH YCTHIPE BUAA PEUCBOM JCATCILHOCTH;, CIIOCOOCH YaCTHYHO




IMOKa3aThb BJIaJICHUC NHOCTPAHHBIM A3bIKOM KaK CTHUJIEM ACJI0OBOI'O 06H16HI/IH; HaBbIKaMHU HO,HI‘OTOBJ'IGHHOﬁ nu HCHOHFOTOBHGHHOﬁ
pe€un, a TakKKE€ TUCKYPCUBHBIMU TCXHOJIOTUAMHA U TEXHUKOU pCamm3anu KOMMYHUKATHUBHBIX ueneﬁ BBICKAa3bIBaHW A, AKTUBHBIM
BOKa6yJ’IHp0M 1 KOMIIJICKCOM CPEACTB BBIPAKCHUS MBICIIUTCIIBHOI'O COACPIKAHUA.

- OIICHKA «YJOBJICTBOPUTEIHHOY» BBICTABIISICTCS, €CIIM CTYACHT IMOKA3hIBACT 0a30BbI YPOBEHb 3HAHUN OCHOBHBIX
TpaMMaTHYECKHUX CTPYKTYP; OOMIEYTOTPEOUTEIHHO, 00IIEKYIbTYpHON M MPO(ECCHOHATBHOMN JIEKCHUKH; PEYEBbIX KIIHIIIE,
HEOOXOTUMBIX TSI OCYIIECTBICHHS ICIOBOM KOMMYHUKAIIMM HA HHOCTPAHHOM SI3BIKE; a TAK)KE 3HAHHUIA CTPYKTYPHOU TUIIOIOTUN
1 TIPaBIJI TIOCTPOCHUS YCTHOTO M MICEMEHHOTO PEYEBOTO BHICKA3BIBAHUS HA NU3y4aeMOM S3BIKE; MOl PyKOBOJCTBOM
mpernoaBaTess CocoOCH MOKa3aTh YMCHHS MOCTPOCHHUS BBICKA3bIBAHHS B CMOJICITUPOBAHHBIX (IIPEITaraeMbIX) CUTYAIUSIX
0OIIIeHNs] Ha MHOCTPAHHOM SI3BIKE, IPABIIIFHO MCIIONB3YS BepOaTbHBIC H HEBepOaIbHBIE CPEICTBA OOMICHNUS; PEaTHn30BEIBATh
YETHIPE BUIIA PEUYCBOI NEATEILHOCTH; CIIOCOOCH YaCTUYHO IMOKA3aTh BIAJICHUEC HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JECIIOBOTO
0O0IIIeHHs1; HaBBIKAMH MTOTOTOBJICHHONW M HEIIOATOTOBJICHHOM PeUH, a TAK)Ke TUCKYPCUBHBIMHU TEXHOJOTHUSAMH U TEXHUKON
peam3anuy KOMMYHUKATHBHBIX II€JICH BHICKa3bIBAHUS, AKTUBHBIM BOKA0YJISIPOM U KOMIUIEKCOM CPEIICTB BBIPAXKCHUS
MBICITUTEIBHOTO CONEPKAHMS.

- OIICHKA «HEYIOBJIETBOPHTEIHHOY BBICTABIISCTCS, €CIIN CTYACHT ITOKA3bIBaET HEYIOBICTBOPUTEIHHEIN YPOBCHD 3HAHHIH
OCHOBHBIX I'PAMMaTHYECKUX CTPYKTYp; 00IIeyIOTpeOUTENILHOM, O0IEKYIETYPHOH U NPO(ECCHOHANBEHOMN JIEKCHKU; PEUEBBIX
KJTUIIE, HEOOXOAUMBIX JUIS OCYIIECTBIICHHS EIOBOH KOMMYHHKAIIMN HA HHOCTPAHHOM S3BIKE; a TAaKXKe 3HAHUH CTPYKTYPHOI
TUIOJIOTUU U NIPABUII IOCTPOEHUS YCTHOTO Y MHCbMEHHOI'O PEYE€BOI0 BHICKA3bIBAHUS HA U3YUaeMOM SI3BbIKE; 3aTPYAHSACTCS UIH HE
MOJKET MO0Ka3aTh YMEHUS IIOCTPOCHUS BHICKA3bIBAHUS B CMO/ICITMPOBAHHBIX (IIPEAIaraeMbpIX) CUTyalusx OOIMIeHNs Ha
MHOCTPAaHHOM $I3bIKe, IIPABUIIBHO UCIIONB3Ys BepOalIbHbIE U HEBepOaIbHBIC CPEJCTBA OOLICHHS; PEaIM30BbIBATH YETHIPE BUIA
peueBoii ACATENEHOCTH; HE BIaIeeT HMHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEJIOBOTO OOIIEHHS; HABBIKAMH ITOITOTOBJICHHON 1
HETIOJIrOTOBJICHHO! peuy, a TAK)Ke IUCKYPCUBHBIMH TEXHOJIOTHSAMH U TEXHUKOH pean3alii KOMMYHUKATUBHBIX LIeJIeH
BBICKA3bIBAHH, AaKTUBHBIM BOKaOYIISIPOM M KOMIUIEKCOM CPEJICTB BBIPAKCHUS MBICIIUTEIIEHOTO CONCPKAHUS.

Cemectp 1

1 yacTs:

. Aims of Education

. The history of education (major milestones, the beginning of formal education).
. The history of education (Sumerian and Egyptian education, other middle eastern education).
. The history of education (Ancient Greek and Roman systems of education).
. The History of British Schools.

. State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

. The Idea of Comprehensive Schooling.

10. The idea of testing through exams.

11. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).
16. Tutorial system of education — pros and cons.

2 4acTh:

. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.
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Kpurepun ouenku:

- OIICHKA «OTJIMYHOY BBICTABIIACTCS, €CIIM CTYICHT IMOKA3bIBACT MTYOOKUI YPOBCHD 3HAHUI OCHOBHBIX IPAMMATUYCCKUX
CTPYKTYp; 00IIEYOTPpeOUTEIbHOM, OOIMEKYIBTYPHON M MPOPECCHOHANBHOMN JICKCUKH; PEUSBBIX KITHUIIE, HEOOXOAMMBIX ISt
OCYILICCTBIICHHS ICIIOBON KOMMYHHUKAIIUU HA HHOCTPAHHOM SI3bIKE; 0COOCHHOCTEH CTHIMCTUKY HAMMMCAHUS O(PHUIUATBHBIX H
HEO(UITMATTFHBIX TUCEM, a TaKXKe 3HAHUH CTPYKTYPHOH THIOJIOTHH U TIPABHJI IIOCTPOCHUS YCTHOTO W IMICEMEHHOTO PEYEBOTO
BBICKA3bIBAHMS HA H3y4aeMOM SI3BIKE; CAMOCTOSTEIBHO PEaIU3yeT YMEHUS MMOCTPOCHUS BRICKA3bIBAHUS B CMOJICITUPOBAHHBIX
(mperaraeMpIX) CUTyausaX OOIICHHS] Ha HHOCTPAHHOM SI3BIKE, IPABHIILHO MCITOJIB3Ys BepOalibHbIe U HeBepOaIbHBIE CPEICTBA
OOIIICHUS; BECTH JICIIOBYIO MEPEIUCKY C YIETOM CONMOKYIBTYPHBIX OCOOCHHOCTEH C MPEACTABUTEIISIME JPYTUX CTPaH, a TAKKE
pean30BEIBaTh YETHIPE BHUJIA PEUYEBOH NESTEIHHOCTH; BiIaJiceT MHOCTPAHHBIM SI3HIKOM KaK CTHIIEM JIEIOBOTO OOIICHUS, TEXHUKOU
JICIIOBOTO TIMChMa Ha MHOCTPAHHOM SI3bIKE; HABBIKAMU ITOATOTOBIICHHOM M HEMOATOTOBICHHOM PEUH, a TAKKE AUCKYPCUBHBIMU
TEXHOJIOTHSIMH ¥ TEXHUKOH pearn3aiii KOMMYHUKaTHBHBIX IIeIeH BEICKa3bIBaHU, aKTHBHBIM BOKA0OYJISIPOM U KOMITIEKCOM
CPEICTB BBIPAXKCHUS MBICITUTEILHOTO COACPIKAHUS.

- OLICHKA «XOpOIl0» BbBICTABJIACTCA, €CJIU CTYJACHT NOKA3bIBACT XOpOHII/Iﬁ YPOBCHb 3HAHUI OCHOBHBIX rpaMMaTHYCCKUX




CTPYKTYD; OOIICYNOTPEOUTENBHOM, OOIIEKYIETYPHOH 1 PO(PECCUOHATBHON JICKCUKH;, PSUEBBIX KITUIIE, HEOOXOAMMBIX JIJIs
OCYILIECTBIICHHS JETOBOM KOMMYHHKAIIMN HA MHOCTPAHHOM SI3BIKE; 0COOCHHOCTEH CTHIIMCTUKY HAITMCAHWUS O(PHUIHAIBHBIX U
HEO(UIMATBHBIX TUCEM, a TAKXKE 3HAHUH CTPYKTYPHOM TUIIOJIOTHH U MPABIJI IIOCTPOCHUS YCTHOTO W TUCEMEHHOTO PEYEBOT0
BBICKa3bIBAaHM HA H3y9aeMOM SI3BIKE; CTIOCOOCH MOKa3aTh YMEHHS TIOCTPOSHHS BEICKA3BIBAHUS B CMOJICIIHPOBAHHBIX
(mpennaracMpIX) CHTyalUsX OOIICHUS HA UHOCTPAHHOM SI3bIKE, MPABUIILHO UCIIONB3Ys BepOalibHBIC M HEBEPOAIbHBIC CPEIICTBA
OOIIIEHNS; BECTH JIEIOBYIO MEPEMUCKY C YIETOM CONMOKYIBTYPHBIX OCOOCHHOCTEH € PeACTaBUTEISIMH JPYTUX CTPaH, a TAKKE
PeaIM30BBIBATH YETHIPE BUIA PEUCBOH ICATEIHLHOCTH, CIOCOOCH YaCTUYHO MMOKA3aTh BJIAJICHUC HHOCTPAHHBIM SI3BIKOM KaK
CTHJIEM JIEJIOBOTO OOIIEHIS, TEXHIUKON IeJIOBOTO MUChMa HA HHOCTPAHHOM SI3bIKE; HAaBBIKAMH MOATOTOBICHHON U
HETOATOTOBIICHHOM peyH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTUSMH M TEXHUKOU pean3alid KOMMYHHUKATUBHBIX IEJICH
BBICKA3bIBAHH, aKTUBHBIM BOKaOYIISIPOM M KOMIUIEKCOM CPEJICTB BBIPAKCHUS MBICIIUTEIIEHOTO COMCPKAHUS.

- OLIEHKA «yIOBJIECTBOPUTEIBHOY» BBICTABILSIETCS, €CIH CTYICHT ITOKa3bIBAacT 0A30BbIM yPOBCHD 3HAHUI OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYD; O0IeyIOTpeOUTENEHOM, O0IEKYIbTYPHOH U MTPOPEeCCHOHATBHON JIEKCHKH; PEUYEBBIX KIIHIIE,
HEOOXOANMBIX /ISl OCYILIECTBIICHHS 1€JI0BOM KOMMYHUKAIIMY HA HHOCTPAHHOM SI3bIKE; OCOOEHHOCTEH CTHIIMCTHKY HATUCAHHSA
ouManbHBIX U HEO(QUIMAIBHBIX TIHCEM, a TAK)KE 3HAHUH CTPYKTYPHOMN THUIIOJIOTHH Y ITPAaBHJI IIOCTPOCHUS YCTHOTO U
MIChMEHHOTO PEUEBOTO BBICKA3bIBAHMS HA N3y4aeMOM SI3BIKE; 110]] PYKOBOACTBOM IIPENOaBaTENsl CIOCOOEH MMOKa3aTh YMEHUS
MIOCTPOCHHMSI BHICKA3bIBAHUS B CMOZIEIMPOBAHHBIX (TIpeJlaraeMblX) CUTYyalMsIX OOIIEHHs Ha MHOCTPAHHOM $SI3bIKE, IIPaBHIIBHO
UCTIONB3Ys BepOabHbIC U HEBEpOAIbHBIE CPEACTBA OOIIECHUS; BECTH JICNOBYIO MEPETMHUCKY € YUETOM COLMOKYIbTYPHBIX
0COOCHHOCTE! C MPEICTABUTEISIMU IPYTUX CTPaH, a TAKXKE PEIM30BBIBATH YETHIPE BUIA PEUCBO JEATEILHOCTH; CIIOCOOCH
YaCTHYHO MTOKA3aTh BIIaJJCHNEC HHOCTPAHHBIM A3BIKOM KaK CTHJIEM JICJIOBOTO OOIIEHMSI, TEXHUKOH JEJI0BOrO MHChMa Ha
UHOCTPAHHOM SI3BbIKE; HaBbIKAMU MOATOTOBIICHHON U HEMOATOTOBIEHHOH peun, a TaKkKe AUCKYPCUBHBIMU TEXHOJIOTUSAMU U
TEXHHUKOH peann3anuy KOMMYHUKATHBHBIX LI€JICH BEICKA3bIBAHHS, AKTUBHBIM BOKAOYIIIPOM M KOMIUIEKCOM CPEZICTB BBIPAKCHUS
MBICIUTENBHOTO COAEPKAHMUS.

- OLIEHKA «HEYIOBJIETBOPUTEIBHO» BBICTABIISIETCS, €CIIM CTYIEHT MOKA3bIBAET HEYIOBICTBOPUTENbHBIN YPOBEHb 3HAHUN
OCHOBHBIX TPAMMATHYECKHX CTPYKTYP; OOIIEYNIOTPEONTENBHOM, O0MEKYIbTYPHOH 1 PO ECCHOHATBHOM JIEKCHKH; PEUEBBIX
KJTUIIE, HEOOXOAUMBIX JUIS OCYILECTBIICHHS ICIIOBOH KOMMYHHUKALIMU HA HHOCTPAHHOM SI3bIKE; OCOOCHHOCTEH CTHIMCTUKU
HaNMCaHUs OUIHATBHBIX M HEO(PHUITHATBHBIX ITHCEM, a TAKXKe 3HAHUI CTPYKTYPHOH THUIIOJIOTHH U IIPABIJI IIOCTPOCHUS YCTHOTO
Y MUCbMEHHOT'0 PEUEBOI0 BHICKA3bIBAaHUS HA U3YYaeMOM SI3bIKE; 3aTPYIHSAETCS WA HE MOXKET MOKa3aTh YMEHHS IOCTPOCHUS
BBICKA3BIBAHM B CMOJICIIMPOBAHHBIX (TIPEIaraeMbIX) CUTYAIMIX OOIICHIS HA HHOCTPAHHOM S3BIKE, IPABHIIHLHO HCIIONB3YS
BepOabHBIC ¥ HeBepOAIbHBIC CPECTBA OOIIEHS, BECTH JICJIOBYIO IEPEIICKY C YIETOM COLUOKYJIBTYPHBIX OCOOCHHOCTEH ¢
MIPEICTAaBUTEISIMH IPYTUX CTPaH, a TAK)KE PEaTN30BBIBATH YETHIPE BUAA PEUCBOMN IEATEIFHOCTH; HE BIaJeeT HHOCTPAHHBIM
SI3BIKOM KaK CTHIIEM JICJIOBOTO OOIICHUS, TCXHUKOM JICIOBOTO MAChMa Ha HHOCTPAHHOM SI3bIKE; HABBIKAMH ITOITOTOBJICHHON 1
HETIOATOTOBIICHHOH pedH, a TaKkKe AUCKYPCUBHBIMU TEXHOJIIOTUSAMH U TEXHUKON peann3alii KOMMYHHUKAaTHBHBIX I1eseit
BBICKa3bIBAHH, AKTUBHBIM BOKA0YJISIPOM U KOMIUIEKCOM CPEIICTB BBIPAXKCHUS MBICIIUTEILHOTO COJCPKAHUS.

KOHTPOJIbHBIE 3AJAHUA U BOITPOCBI

Tun Bompoca: «Bepuo/HeBepHO»

Hasganwue Bonpocsr: 1 (YK-3)

®opmynuposka Borpoca: Read the text and answer the question: The author’s wife isn’t an Englishwoman.

Tea

Tea was once a good drink; with lemon and sugar it tastes very pleasant. But then the British decided to put cold milk and no
sugar into it. They made it colourless and tasteless. In the hands of the English, tea became an unpleasant drink, like dirty water,
but they still call it ‘tea’.

Tea is the most important drink in Great Britain and Ireland. You must never say, ‘I do not want a cup of tea,” or people will think
that you are very strange and very foreign.

In an English home, you get a cup of tea at five o’clock in the morning when you are still trying to sleep. If your friend brings
you a cup of tea and you wake from your sweetest morning sleep, you must not say, ‘I think you are most unkind to wake me up
and I’d like to shoot you!” You must smile your best five o-clock smile and say, ‘Thank you so much. I do love a cup of tea at this
time of the morning.” When your friend leaves the room, you can throw the tea down the toilet.

Then you have tea for breakfast; you have tea at eleven o’clock in the morning; then after lunch; then you have tea at ‘tea-

time’ (about four o’clock in the afternoon); then after supper; and again at eleven o’clock at night.

You must drink more cups of tea if the weather is hot; if it is cold; if you are tired; if anybody thinks you are tired; if you are
afraid; before you go out; if you have just returned home; if you want a cup; if you do not want a cup; if you have not had a cup
for some time; if you have just had a cup.

You must not follow my example. I sleep at five o’clock in the morning; I have coffee for breakfast; I drink black coffee again
and again during the day; I drink strange and unusual teas (with no milk) at tea-time.

I have these funny foreign ways ... and my poor wife (who was once a good Englishwoman) now has them, too, I’'m sorry to say.
Kirou: Hesepuo

Twun Bonpoca: «Ha cooTBeTcTBHE)

Hazsanue Bompocsr: 2 (VK-3)

®dopmynuposka Borpoca: Read the text and answer the question: What is the right order of tea-times?

Tea




Tea was once a good drink; with lemon and sugar it tastes very pleasant. But then the British decided to put cold milk and no
sugar into it. They made it colourless and tasteless. In the hands of the English, tea became an unpleasant drink, like dirty water,
but they still call it ‘tea’.

Tea is the most important drink in Great Britain and Ireland. You must never say, ‘I do not want a cup of tea,” or people will think
that you are very strange and very foreign.

In an English home, you get a cup of tea at five o’clock in the morning when you are still trying to sleep. If your friend brings
you a cup of tea and you wake from your sweetest morning sleep, you must not say, ‘I think you are most unkind to wake me up
and I’d like to shoot you!” You must smile your best five o-clock smile and say, ‘Thank you so much. I do love a cup of tea at this
time of the morning.” When your friend leaves the room, you can throw the tea down the toilet.

Then you have tea for breakfast; you have tea at eleven o’clock in the morning; then after lunch; then you have tea at ‘tea-

time’ (about four o’clock in the afternoon); then after supper; and again at eleven o’clock at night.

You must drink more cups of tea if the weather is hot; if it is cold; if you are tired; if anybody thinks you are tired; if you are
afraid; before you go out; if you have just returned home; if you want a cup; if you do not want a cup; if you have not had a cup
for some time; if you have just had a cup.

You must not follow my example. I sleep at five o’clock in the morning; I have coffee for breakfast; I drink black coffee again
and again during the day; I drink strange and unusual teas (with no milk) at tea-time.

I have these funny foreign ways ... and my poor wife (who was once a good Englishwoman) now has them, too, I’'m sorry to say.
Kirou:

1 — at five o’clock in the morning

2 —at eleven o’clock in the morning

3 — after lunch

4 — at four o’clock in the afternoon

5 — after supper

6 — at eleven o’clock at night

Twun Bonpoca: «MHOXeCTBEHHBII BEIOOP»
Hazsanue Bompockr: 3 (VK-3)
dopmynuposka Borpoca: Which of the following universities are the ancient English ones?

BapuaHThl 0TBETOB:

1. Birmingham, Bristol, Leeds, Manchester, Liverpool, Sheffield
2. Cambridge, Oxford

3. Aberdeen, Edinburgh, St. Andrews, Glasgow

4. Sussex, York, Lancaster, East Anglia

Kirou: 2. Cambridge, Oxford

Tun Bonpoca: « MHOKECTBEHHBIN BBIOOP»

Hasganwue Bonpocsr: 4 (YK-3)

®opmynuposka Borpoca: Which of the following universities are the “plate-glass” ones?

BapuanTsl 0TBETOB:

1. Sussex, York, Lancaster, East Anglia

2. Cambridge, Oxford

3. Aberdeen, Edinburgh, St. Andrews, Glasgow

4. Birmingham, Bristol, Leeds, Manchester, Liverpool, Sheffield

Kimrou: 1. Sussex, York, Lancaster, East Anglia

Tun Bompoca: «Ha cooTBercTBHE»

Hasganue Bonpocsr: 5 (YK-4)

DopmynupoBKa Borpoca: Beibepure BepHbIe COOTBETCTBHSI, PACIIOI0KUB YaCTH JEJI0BOr0 MUChMa B MPABUIILHON
MIOCJIE/I0BATEIILHOCTH.

Kirou:

1 — David Ashby

Crawley Electronics

27 Old London Road

Benson

Oxon OXIO 3RL

15 October

2 — Dear Mr. Ashby

Subject: our order Ref. PJ/66

We would like to inform you that we have a problem with the printer you delivered this morning. The box is damaged and
there is a piece missing (Ref. No. ASD32/S). In addition, there is no instruction manual.

3 — Could you please send us the missing part and the manual as soon as possible?

We look forward to hearing from you.




4 — Yours sincerely
Jane Warren
Product Manager

Tun Bompoca: «Ha cooTBeTcTBHEY
Hazsanue Bompockr: 6 (YK-4)
®dopmynupoBka Borpoca: Pacmonoxure 3Tams! yCHelHbIX IEPErOBOPOB:

Kimrou:

1 — suggestion

2 — confirmation

3 — agreement

4 — counter-suggestion

Twun Bonpoca: « MHOXeCTBEHHBII BEIOOP»
Hazsanue Borpockr: 7 (YK-4)
®dopmynuposka Bornpoca: How can you interrupt politely?
BapuanTsl 0TBETOB:
1. Could I come ask for clarification?

2. Sorry to interrupt, but could I ask for clarification?
3. Could you clarify?

4. Could you clarify, please?
Kirou: 2. Sorry to interrupt, but could I ask for clarification?
Tun Bompoca: «Ha cooTBercTBHE»

Hasganwue Bonpocsr: 8 (YK-4)
dopMynupoBKa Borpoca: BeroeprTe BepHBIE COOTBETCTBHS

Kimrou:

I'm interested in — MeHs uHTEpECyeT
Bye for now — Becero no6poro
Would you like to leave a message? — Br1 xoTute uTo-HHOY b TIEpENaTh?
I'm afraid that's not quite so — 310 He coBceM Tak

Could you repeat that please? — He Mmoryi Ob1 BbI TOBTOPUTH?

It was nice talking to you — [IpusiTHO OBLIO IOTOBOPHTH C BaMHU

6. YHEBHO-METOJMYECKOE U UTH®OPMAIIMOHHOE OBECHHEYEHUE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHasi TUTepaTypa

ABTOPBI, COCTaBUTEIHN

3arnaBue

H3parenbcTBO, TO

On. agpec

JI1.1 | Kupeea JI.M., Motbko | Man and the movies. The British system of T'opHo-Anraiick: http://elib.gasu.ru/index.ph
M.JL education: yueGHOe mocodue Juist CTYACHTOB 3 PUOTATY, 2015 p?
Kypca o4Ho# (popMbl 00y4. o Hamp. 44.03.05 option=com_abook&view
Ilen. o6p., mpodpuu Muoctp. 513., Pycck. s13. =book&id=43:man-and-
aHr. s13., MHoCTp. A3. M uHOCTD. 513., PonH. 3. the-movies-the-british-
HHOCTP. 513. system-of-
education&catid=35:inostr
annye-yazyki&Itemid=180
JI1.2 | Kpyrnukosa E.A. JlekcuKOIOTHS aHTIIMICKOTO SI3bIKa: yueOHOe Kpacnosipck: http://www.iprbookshop.ru
nocobue Cubupckuit /84368
(enepanbHbIi
yauBepcuteT, 2016
6.1.2. JlonoiHuTeIbHAS JUTEpPaTypa
ABTODBI, COCTAaBUTEIH 3arnaBue WznarenbcTBO, TOX On. anpec
JI2.1 | ®enoposa H.IL., IlepeBon ¢ aHrnMiickoro si3pika. I1oBBIIEHHBIN Mocksa: Akanemus,
Bapmiasckas A.H. ypoBenb. U.2. Advanced English for 2007
Translation. Part 2: B 2-x yacTsx: yueOHOE
nocoOue Jyisi By30B
JI2.2 | ®enoposa H.IL, IlepeBon ¢ anrnumiickoro si3pika: I1oBBIIEHHBIN Mocksa: Akanemus,

Bapmiasckas A.H.

yposensb. U.1. Advanced English for
Translation. Part 1: B 2-x yacTsx: yueOHOE

2007

nocoOue 1isi By30B




ABTODBI, COCTaBUTEIHN 3arnaBue

W3narenscTBO, TOX On. agpec

JI12.3 [T'ne6oBa M.B. YueOHble MaTepuabl 110 IpakTHKe YCTHOH peun | 'opHo-Anraiick: http://elib.gasu.ru/index.ph
AHIIMHICKOTO sI3bIKa JJIS CTYAEHTOB 4 Kypca: PUOTAI'Y, 2010 p?
yueOHOe nocobue i CTYAEHTOB aHIIUIICKOro option=com_abook&view
OTJIeNICHUS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostranny
e-yazyki&Itemid=180
JI2.4 | Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary Trainer |2011
JI2.5 |Apakun B.JI. IIpakTudeckuil Kypc aHITIMHCKOrO sI3bIKA. 2 Mocksa: BJIAJIOC,
Kypc: y4eOHUK AJ1s1 By30B 2000
6.3.1 IlepeyeHs NporpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security as 6usneca CTAHAPTHBIN
6.3.1.3 | MS Office
6.3.1.4 | SAanexc.bpayzep
6.3.1.5 | LibreOffice
6.3.1.6 [NVDA
6.3.1.7 | MS Windows
6.3.1.8 | PEJ OC
6.3.2 [lepeyenb HHGPOPMALMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | baza nanubIX «21eKTpoHHas Oubanorexa I'opHO-ANTalicKOro rocy1apCTBEHHOIO YHUBEPCUTETA
6.3.2.2 | DnexrponHO-O6ubnMOoTeuHas cucrema [IPRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JMCKYCCHS

pe3eHTalus

NMUCbMCHHAaA pa60Ta

posneBas urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JJUCIUMIIJINHBI (MOAY JIA)

Homep ayanTopnu

Hasnauenue

OCHOBHOE OCHALIIEHHE

202 A4

KomrbrotepHslii kitace. Y4eOHast ay1uTopust
JUTS TIPOBEICHUS 3aHATHI JIEKIIHOHHOTO
THUIIA, 3aHATHH CEMHHAPCKOTO THIIA,
KypCOBOTO MPOEKTHPOBAHMS (BBIITOTHEHHS
KYPCOBBIX paboT), TPYIIIOBBIX U
WHJIMBHUYaJIbHBIX KOHCYJIBTAlUH, TEKYIIETO
KOHTPOJISI ¥ IPOMEKYTOYHOH aTTeCTaluu.
[Tomemienune 1t caMOCTOSITENBHON paboThI

Pabouee mecto npenonasatens. [locagouneie MecTa
00yJaroImuxcs (1Mo KOJINIECTBY 00yJaIOIIUXCS).
MyabTUMEAUATIPOCKTOP, IKPaH, KOMIIBIOTEPHI

318 Al

CropTUBHEIH 3al1. YueOHast ay TUTOPHS AJIs
MIPOBEJICHUS 3aHATHH TPAKTHYECKOTO THIIA,
IPYIIOBBIX U MHAUBUAYAIbHBIX
KOHCYJIbTAITUH, TEKYIIIETO KOHTPOJIS U
MIPOMEKYTOUHOM aTTecTaluu

Pabouee mecto npenonaBatens. bBpeBHO rUMHACTHYECKOE
BBICOKOE SM., OpyChsi THMHACTHYECKHE )KEHCKHE CO
CTCKJIOTUIACTUKOBBIMH JKEPIISIMU, OpPYChs CIOPTHUBHBIE,
KOJIbIIa TMMHAcTHUYeCKHe (Ha 6J10Y. moaBecKe), KOHb C
py4YKamu (CIIOPTUBHBINA MaXOBBIi), KOHb JIJIS IPBIKKOB,
MaThl THMHACTHYECKUE, IePEeKIIaInHa YHUBEPCaIbHasl, CETKa
BOJICHOOJIbHAS, CTOWKA BOJICHOOIbHAS, TA0IO NEKTPOHHOE,
LIECT TMMHACTHYECKUH, IUT 0ackeTOOIbHBIN, KAHAT, CETKA
0ackeTO0JIbHAS, U3MEPHUTENb BEICOTHI CETKHU, KACCHI JUIS
3aMEHbI UTPOKOB, Ta0JI0 3JIEKTPOHHOEC, AaHTEHHBI JJIsl CETKH,
3alIiTa CTOCK BOJICHOOIbHAS, KAPMaHbI JIJIsl AaHTCHH,
BoJeiibobHAsT (hopMa, MOHOMETD MY BOJIEHOOIBHBIMN,

(G yTOOIBHEIHA, 6aCKeTOOIBHBIH




9 A2 3aut ay1s1 3aHATHN CHISTIMATLHOM Pabouee mecTo mpernogaBarens. ['aHTen, KOBPHK
MEIUIUHCKOHN rpynnbl. YueOHast ayUTOpus | THUMHACTUYECKHUN, Me0O0IT 3 KT, MEAUIIUHOO - 3 KT, MY
TS 3aHATHH CIICIUATFHON MEIUIIMHCKOM TUMHACTHYECKUH , CTEM-0CKA, YTSHKEIUTENb 2 KT., ITaHTa,
TPYIIBL, TPYNHOBBIX U UHAUBUYaIbHbIX scnanzep, boaudap 2 kr., 6oxubdap 3 kxr, 6ogubap 6 xr
KOHCYJBTAIINH, TEKYIIEro KOHTPOJIS U
MPOMEKYTOYHOU aTTECTALUU

CriopTiBHas CriopTHBHAS TUTOIIAAKA WndopMannoHHBIH AT, TYPHUK Pa3HOYPOBHEBEIH,
TUTOINAIKA IIBEJICKAasl CTCHKA, CHAPST IJIs IPHDKKOB B JTTUHY C MECTA,
PYKOXO[I, CKaMbsI IJIsl H3MEPEHHUS YPOBHSA THOKOCTH, CKaMBbs
JUIs1 Ipecca, YIop AJsl OTKUMA, TPEHaKep BOCEMb

nepeKIanH
208 A4 YuraneHseiii 3ai1. [loMmenienue mist [Tocamounbie MecTa 00yJarOIUXCs (110 KOIUIESCTBY
CaMOCTOSTEIIFHOU pabOTHI oOyuaromuxcs). Kommbroteps ¢ tocrymnom B UuTEpHET,

MIPOEKTOP, FKPaH, KOMMMPOBAIBHBIN ammapar,
MHOTO(YHKIIMOHAJIBHOE YCTPOICTBO, BEICTABOYHBIC
CTeJUTaXH, IeYaTHBIC N3JaHHS

313 A2 Y4eOHast aymuTOpHs I IPOBEICHUS Pabouee mecTo npenogasarens. [locagounblie MecTa IIst
3aHATHUH JCKIIMOHHOTO THIIA, 3aHATUH oOyuaromuxcs (110 KOJIUYECTBY 00yJaroIuxcs),
CEeMUHAPCKOT0 THIIA, KYPCOBOTO yueHHYecKasl JOCKa, MapKepHast 0CKa, TEIEBU30D

MPOCKTHPOBAHUS (BBIIIOJHECHUS KYPCOBBIX
paboT), TPYNIOBEIX U WHAWBUIYIBHBIX
KOHCYJIbTAIIHi, TEKYIIEr0 KOHTPOJIS U
MPOMEXKYTOYHOM aTTeCTALIHI

316 A2 YueOHast ay JUTOPHS A1l IPOBEACHUS Pabouee mecto npenonasaresns. [Tocagounsie mecra st
3aHATHH JEKIIMOHHOTO THUIIA, 3aHITHHA o0yJaromuxcs (Mo KOJIWYeCTBY 00ydaromuxcsl), MapKepHast
CEMHHApPCKOIo TUIA, KypCOBOrO JIOCKa, MYJIbTUMEAMNHHBII IPOEKTOP, IKpaH, HOYTOYK,
MPOEKTUPOBAHMS (BBITOJHEHHUS KYPCOBBIX KOJIOHKH

paboT), TPYNIIOBBIX M WHANBUAYAILHBIX
KOHCYJBTAIINH, TEKYIIEro KOHTPOJIS U
MPOMEXYTOUHOH aTTecTaluu

9. METOAUYECKHE YKA3AHUSA JISA OBYYAIOIIUXCS IO OCBOEHUIO TUCITUIIJIMHBI (MOY JIS)

CamocrosTenbHas paboTa CTYICHTOB 110 KypCy HalpaBlieHa HAa COBEPLICHCTBOBAHUE YMEHUIA M HABBIKOB, MOJTYYCHHBIX Ha
MPaKTHYECKUX 3aHATHAX, & TAKIKE HA PA3BUTHE Y CTYACHTOB KPEATUBHOCTH, HHUIIMATUBBI, yMEHUS OPraHH30BbIBATH CBOE BPEMSL.
IIpu BBIMOTHEHUH CAMOCTOSITEILHOM PabOThI CTYEHTY HEOOXO0JMMO UCIIOIB30BATh HE TOJIBKO MaTepPHANbl YICOHUKOB H yISOHBIX
nocoOuii, yka3aHHBIX B OMOIMOTpadUuecKuX CIHUCKaxX, HO M 3HAKOMHTLCS C JAOTIONHUTENBLHOM TuTeparypoi, MHTepHeT-
HCTOYHHKAMH.

JUJ1st IOATOTOBKH K 3aHSTHAM HEOOXOANMO PacCCMOTPETh BOMPOCHI M Pa300paTh 3aqaHHs1, 00PaTHTHCS K PEKOMEHIyeMOn

yueOHOI TuTepaType.

TIpu 9TeHNH XyJ0)KECTBEHHBIX UJIM WHBIX TEKCTOB HAa aHIIMICKOM SI3BIKE [IEJIECO00PAa3HO UCTIONb30BATh HAPSAY C

JBYSI3BIYHBIMH CIIOBAPSMHE CIPABOYHHKH 110 CTPAHOBEJCHHIO U TOJKOBBIE CIIOBAPH.

PexoMeHanuu o BBIMOTHEHHIO MUChbMEHHBIX paboT

ITuceMeHHbIe pabOThl HY)KHO BBIIOJNHSTH B COOTBETCTBHU C PEKOMEHIALIUSIMU, TAHHBIMU MPENOaBaTENIeM, a TAKKE B COOTBETCTBHU
C TEOPETHYECKUM MAaTEPHATIOM.
Buabl nucEMEHHBIX padoT:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly
and concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of
words. One of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader
what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a

chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a
passage or a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and
the exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following steps:

* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;




* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more
easily, by all means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original;

* Change direct narration to indirect whenever it is possible;

* Use words instead of word combinations and word combinations instead of sentences;

* Omit figures of speech, repetitions, and most examples

» Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or
appreciation you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive
essay will focus on portraying one of the following:

* a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often
have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and
imbue your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects,
you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve
this, you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his
work throughout his life, but you might also describe how he would hold your hands so gently with his rough hands when having a
conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* I grew tired after dinner.

* As I 'leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the

empty plate in front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for
themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

* taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to
keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

* What or who do you want to describe?

* What is your reason for writing your description?

» What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

» What sights, sounds, smells, tastes, and textures are important for developing your description?

* Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or

perspective?

Revising your descriptive essay:

* Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

* Have you used words that convey your emotion or perspective?




* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want
to cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and
don't allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to
allow yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track
and ensure your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings
that indicate the general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay
which portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes
no attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's
questions and the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview,
the author attempts to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the
audience that they made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting
is based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an
actor's face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be
sure to use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard
should be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.O.).

5. MOVIE REVIEW

What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place
in the film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how
the actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s

purpose and plot.

2. Evaluate the Film. Ask yourself some questions:

[J What was the film’s purpose?

[J Did it fulfill that purpose?

[ Is the plot clear and well organized, or filled with holes?

[J Does the film include only what’s necessary, or is it cluttered with needless events and details?

[J Any spectacular camera shots?

[ Is the film boring and lifeless, or is it vivid and alive?

[ Is the dialogue colorful and exciting, or trite?

[ Is the film based on a book, or historic event, or perhaps a sequel?

[ Is the film accurate in portraying its time period?




[J Did the actors bring the characters to life?

[ Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other

works together? Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

3. Writing the Review: A film review has 4 main parts.

U Introduction

[J Summary

L) Proof of Thesis

[J Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during
World War I1.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you
can develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If
you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell
every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate.
Prove your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull
something from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect," meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,
to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?

What are the causes and effects?

* Synthesis. How do those components relate to or react to one another? How are they different when considered together

rather than apart? What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?

What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,
conciseness, and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain

margins and paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your

audience. Check for clear organization and graceful transitions.

* Run the spell check.

Meroauueckue PECKOMCHOAIUH 11O COCTABJICHUIO TUCKYCCUHN
[TamsiTKA 11O COCTABICHHUIO JAUCKYCCHUHU

B Iponecce NOAroTOBKHU K BBIITOJIHCHUIO 3aJaHUSL ()II/ICKYCCI/UI) BHUMATCJIBHO U3YUYUTC €ro COACPIKATCIIPHOC HAIIOJIHCHHUEC,
ONpeACINTE KOHKPETHYIO CUTyallul0O U KOMMYHUKATUBHYIO 3aady 06HI€HI/I$I.




Curyauusi OOLICHHS YETKO M IJAKOHUYHO KOHKPETHU3UPYETCS B IIEPBBIX ABYX-TPEX MPEATI0KCHHUSX 3aJaHHs, IO3TOMY HX CJIELyeT
YHUTaTh 0COOEHHO BHUMATENBHO.

* O0s3aTeNnbHO 00CYUTE BCe MpeJiaracMble BApUaHThI, BHE 3aBHCUMOCTH OT COOCTBEHHBIX MPEANOYTECHH.

*BynpTe MHUIIMATHBHBIM MAPTHEPOM 110 OOIICHHIO, & HE MACCHBHO 0XKUIAMTE BOMPOCOB CO CTOPOHBI cobecennmka. Heooxoaumo
HayaTh Oecey ¢ KpaTKOTO BCTYIUICHUs —0OBSICHEHUsI cuTyanuu. Jlajee cieayeT akTUBHO BECTH Oecey: mpeiiaraTh BapUaHThl UL
00CyXICHHs, 33/1aBaTh COOTBETCTBYIOIIIE PEYCBOI CHTYAIUH BOIPOCHL, IPU HEOOXOAMMOCTH II€PECIPALINBATh, YTOUHATh MHCHHE
cobeceiHIKa, OCYIECTBIIATH IIEPEXO0/] OT OJHOTO BapUAHTa K APYrOMY, B 3aBepLICHHE Oecebl OCIe 00CYKACHUS BCEX BAPHAHTOB
CaMOMy NPEUIOKHUTH PelieHne. PeleHue T0/mKHO JIOTHYHO BBITEKATh M3 BCETO CKa3aHHOTO 000MMH MapTHEpaMH, He 3a0yApTe IpH
ITOM €lIie Pa3 IIOMHTEPECOBAThCS MHEHHEM COOECeTHUKA.

*BexIMBOCTh B MANIOTe IPEIIONATaeT, MPEXk/e BCEro, MPOSIBICHUE 3aHHTEPECOBAHHOCTH MO OTHOLICHUIO K CBOEMY MapTHEPY MO
00IIeHHI0, 00513aTeNTbHOE PearipOBaHKe Ha €ro PEIUTHKH (IIyCTh MOPOIO ¢ TIOMOIIBIO KOPOTKHX PEIUTUK pearupoBanus). Heooxoaumo
BHHMATEJBHO CIYIIATh MapTHEepa U JaBaTh a/ICKBAaTHBIC PEaKIMK Ha TO, YTO OH FOBOPHT. B JaHHOM THIIe AMaora yaiie BCero
OTBETHBIMH PEaKHsAMU OYAyT COrTIACHE WM Hecoracue (IPUYeM BeXKIHMBOE), M, BO3MOXKHO, yIUBICHHE, COMHEHHUE. [Ipu 3TOM,
6e3yCIIOBHO, CICAYET CTapaThCs MCIIOIb30BATh PA3HOOOPA3HBIC S3BIKOBBIC CPEICTBA AJIS BRIPAXKCHHS JAHHBIX S3BIKOBBIX (DYHKIIHIL.
*AKTHMBHO NpejyiaraiiTe BapuaHThl Uit 00CYKICHHUs (€CTECTBEHHO, MOCIE JOCTATOUHO MOAPOOHOT0 00CYKACHHUS KKIOTO
TPEABIIYIIETO).

*[Ipu npeyIoEeHNH CBOETO BapHaHTa CICAYET IaBaTh YSTKUE PAa3BEPHYThIC apryMEHTHI B €r0 MOJb3y. B ciydae Hecormacust
cobeceTHIKa HEOOXOMMO pearupoBaTh Ha €ro PeIIMKA CBOMMH KOHTPapryMEHTaMH, COTJIACYsl UX C €ro JOBOAaMH. Y MCHUE
yCIIBIIIATh MApTHEPA U aICKBATHO M apIYMEHTUPOBAHHO PEarnpoBaTh B CIIOHTAHHBIX OTBETHBIX PEIUINKAX OCOOCHHO LICHHO B
JAHHOM THIIe quanora. OTHaKO COBCEM HEOoOsA3aTeNbHO BCETIa HE COTJIAIaThCs C MAPTHEPOM, BE/lb B PEATbHON KOMMYHHUKALIMH MBI
JOCTaTOYHO YacTO [IEPECMATPUBAEM CBOIO TOUKY 3PECHUSI, B3BEIIHBAsI JOBOIBI «32» U «IPOTHBY. [IpH cornacuu ¢ MECHHEM
cobeceiHIKa BaKHO MPHBECTH AOMOJIHUTEIbHBIC JOBOIBI B ITOJIB3y 00CYKIaeMOr0 BapHaHTa WK PAa3BEPHYTh apTyMEHT
cobeceTHUKA.

* AKTHBHOCTb ¥ B&XKJIMBOCTh COOCCETHHKA MPENOJaraeT 3aMHTEPECOBAHHOCTh BO MHECHUH MAPTHEPA MO OOIICHHUIO, TO3TOMY B
Oecelie clieIyeT HHTEPECOBATHCSI MHEHHEM cOOeCeIHIKA 10 MOBOIY MpeIaracMbIX BApUAHTOB, 3aMPAIINBATh €r0 COTNIACHE WU
HECOTJIaCHe CO CBOCH TOUKO# 3peHus. [Ipu He0OXOJUMOCTH MOXKHO 32/1aTh YTOUHSIOLIME BOMPOCHI, MEPECIPOCUTh COOCCEIHUKA.
Heo0x0auMo yYUTHIBaTh MHEHHE COOSCEHUKA U MPUBOJUMBIC MM apTyMEHTBI IIPU MPHHSITAN OKOHYATEIFHOTO PELICHHS, KOTOPOe
JOJDKHO CTaTh JIOTHYECKUM 3aBEpPIICHHEM quanora. Eciu peienne npoTHBOPEYHT COACPKAHNIO IPOBECHHON Oecepl,
KOMMYHHUKATHBHAs 331a4a MOYKET OKa3aThCsl HEBBIIIOIHEHHON. JTO 03HAYAET, YTO y4aCTHHK Oecersl YOpMaIbHO IPOTrOBaPHBAI CBOH
JIOBOJIBI, HE CJICAMII 33 PeIIMKaMHU COOECeAHNKA U JIOTUKOM PAa3BUTHS JHAIIOTA.

*lHMIMAaTUBHOCTH B Oece/ie IpeAnoiaraeT yMeHue BOBICYb MapTHEPA B AUATIOT. B TAaHHOM THIIE TUaiora 9TO MPOSBISIETCS HE
TOJIBKO B YMCHUH 3alIPOCUTh MHEHUE COOCCEIHHIKA, HO U B TIPUIIIAIICHAH MPE/IaraTh CBOM BAPUAHTBI TSl 00CYXKICHHUSI.

* Heo0X0IMMO MOMHHTb, 4TO AUAJIOT — 3TO HE 0OMEH MOHOJIOTaMHU.




