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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJINHBI

1.1 llwm: C(bOpMPIpOBaTI) YMEHUEC YUTATh, IOHUMATh U aHAJIU3UPOBATb AYTCHTUYHBIC TCKCThI Ha N3y41aCMOM S3bIKC, yl"J'Iy6I/ITI>
3HaHUA CTYACHTOB O CTpaHaX U3y4ac€MOro s3bIKa U JINTEPATYPHOM IIPOLICCCE.

1.2 | 3a0auu: - mo3HaKOMUTHL C TBOPYECTBOM THCATEIICH aHTIIOS3BITHBIX CTPAH;

- PACIIUPUTD U MOIOJIHUTD JIEKCUUECKHI 3arac CTYACHTOB,;

- HAYYHTH DJIEMCHTAM CPAaBHHUTEIBHO-COMOCTABUTEIILHOI'O aHAJIM3a SI3bIKOBBIX SIBIICHUU POJTHOTO U aHTIIUHCKOTO S3bIKOB;
- c(OpPMHUPOBATH YMEHHSI UCTIOIb30BAHHMS 3JIEMEHTOB (DUIIOJOTHYECKOr0 aHAIIN3a, CTHINCTHIECKONW HHTEPIPETALN
ayTeHTHYHBIX HEaJalITHPOBAHHBIX XYI0KECTBCHHBIX TEKCTOB Ha U3y4acMOM HHOCTPAHHOM SI3BIKE;

- pa3BUBaTh NPEICTABICHUE O JINTEPATYPE KAK HCKYCCTBE.

2. MECTO JUCHHIIJIMHBI B CTPYKTYPE OOII

Iuk (paszen) OOIT: |51.0.07

2.1 | TpeGoBaHus k nNpeaBapUTe/ILHO OJTOTOBKE 00y4al0LIerocs:

2.1.1 | [Ipaktudeckast pOHETHKA aHTJIMHCKOTO SI3bIKA

2.1.2 [ IIpakTHyeckas rpaMMaTHUKa aHTIMICKOTO A3bIKa

2.1.3 | MHOCTpaHHBIi A3BIK

2.2 | JucuMnianHbl ¥ NPAKTHKH, 1151 KOTOPbIX 0CBOCHHE IAHHON JMCHUILIMHBI (MOAY.I51) HE00X0JUMO KAK
npeguiecTByOIIee:

2.2.1 | SI3pIkOBas MPAKTHKA MO AHTJINHCKOMY SI3BIKY

2.2.2 | BInoyiHeHHE M 3alIUTa BHITYCKHOW KBATH(UKAIIHOHHOM paboThI

2.2.3 | Hayuno-uccnenopatenbckast pabota

2.2.4 [ IIpakTuka yCTHOU M NMCHbMEHHOM peun aHIIMIACKOIO s3bIKa

2.2.5 | Teopwust 1 mpakTHKa repeBoja

2.2.6 | llpakTryeckuit Kypc aHTIIMACKOTO SI3bIKa

3. KOMIOETEHIIUY OB YYAIOIIETOCSI, ®°OPMHUPYEMBIE B PE3YJIbTATE OCBOEHUSI U CIIAILIMHBI
(MOJLYJIsT)

YK-4: Cnioco0eH ocyLIecTBJISITH 1eJ10BYH0 KOMMYHHMKAI[UIO B YCTHO! U MMCbMEHHOI (hpopMax HA rocy1apcTBEHHOM fI3bIKe
Poccuiickoii ®egepanun 1 HHOCTPaAaHHOM(BIX) sI3bIKe(AX).

HN-1.YK-4: Biageet cucTeMoii HOPM PycCKOI0 JUTEPATYPHOIO A3bIKA MPHU €ro UCMOJIb30BAHUHN B KauecTBe
rocya1apcTBeHHOro s3bika Pocceniickoii @egepanun 1 HOpMaAMHU HHOCTPAHHOTO(bIX) SI3bIKA(0B), HCIOJIb3YeT Pa3InYHbIe
¢opmbl, BUIbI YCTHONH M MUCbMEHHO KOMMYHUKALMH.

3HaeT:

- HOBYIO JIEKCHKY B PaMKaxX H3y4aeMoro Kypca 1 CoJepKaHue U3y4aeMbIX ayTeHTUYHBIX XYyJI0’KECTBEHHbIX TEKCTOB;
- 0COOEHHOCTH CTPYKTYPBI XY/10KECTBEHHOT'O POU3BEICHHUS;

- IOAXOMABI K MHTEPNPETAINHI TEKCTA POCCHHCKUX U 3apyOS)KHBIX YUEHBIX;

yMeerT:

- ynoTpeOIsATh IEKCUKY aKTHBHOTO CIIOBAPSI B Pa3IMUHbIX KOMMYHHUKAaTHBHBIX CUTYalUsIX B YCTHOM U MUCEMEHHOH (hopmax;
- 00CyUTh TEHACHIUH B Pa3BUTUH JIUTEPATYPHl HA HHOCTPAHHOM SI3BIKE;

- OCYILECTBUTH MOJEIHPOBAHUE CTPYKTYP XYI0KECTBEHHOI'O TEKCTa,;

BJIaJICET:

- HaBBIKAMH HCIIOJIb30BAHUS U3YUE€HHOH JIEKCUKH JUISl JOCTHKEHUSI KOHKPETHBIX KOMMYHHKATHBHBIX LIEJIEH;

- METOJaMH (PHIIOJIOrNYECKOTO aHaIM3a aHTJIOSN3BIYHOTO TEKCTa,;

- HaBBIKAMU OCYIIECTBJICHUS CTUJIMCTHYECKOTO aHaJIN3a MUCbMEHHOTO TEKCTa.

OIIK-4: Cnoco6eH ocymecTBJATh IyXOBHO-HPABCTBEHHOE BOCIIMTAHHE 00y4AaIOLIMXCSl HA OCHOBE 0a30BbIX HAMOHAJIBHBIX
IeHHOCTel.

N-2.0I1K-4: lemoHcTpHpYyeT cIOCOOHOCTH K (POPMHPOBAHHMIO Y 00yUYAIOIIMXCS TPAKIAHCKON MO3MLIMH, TOJIEPAHTHOCTH H
HABBIKOB NOBeeHUS B NOJUKYJILTYPHOIi cpele, CIOCOOHOCTH K TPYAY M ’KU3HU B COBPEMEHHOM MHpe, 0011eii KyJIbTYphbl Ha
OCHOBe 0230BbIX HALMOHAIBHBIX LIEHHOCTEH.

3HAET:

- 0a30BBIE KYNBTYPHBIC LIEHHOCTH W OPHEHTUPBI HAPOJOB aHINIOS3BIYHBIX TOCYJApPCTB M CHOCOOBI MX BBIPAXKEHHS B XYIOKECTBEHHOM
TEKCTE;

- METOJIBI M CIOCOOBI ISKOANPOBAHHSI ABTOPCKOH MO3UIMU B XYI0KECTBEHHOM TEKCTE;

yMeeT:

- BECTH JIMCKYCCHIO U BBICKAa3bIBATh CBOE MHEHHE Ha HHOCTPAHHOM SI3bIKE C yIETOM IIeIeil KOMMYHHKAIIMH M KYJIbTYPHBIX, HAIIHOHATBHBIX
0ocoOeHHOCTEl coOeCeIHNKa;

- 06CYKIaTh TPOOIIEMbI M HHTEPIIPETHPOBATH XYI0KECTBEHHBIN TEKCT C YYETOM KOHKPETHOTO HCTOPHUYECKOTO KOHTEKCTa,

BIIAJIEET:

- 06a30BBIMU HaBBIKAMH WHOSI3BIYHOTO OOILEHHUS C YYETOM LICHHOCTHBIX OPHEHTUPOB COOCCETHUKA,;

- BJIaIeTh TEXHUKOW y4acThs B IUCKYCCHU HA HHOCTPAHHOM SI3bIKE.




4. CTPYKTYPA U COJEPKAHUE JUCIUAIIIMHBI (MOY.JIsT)

Kon HaumeHoBaHHe pa3/esioB H TeM /BH]L Cemectp / | HacoB | Komneren- | JIutepatypa | Hute | Ilpumedanue
3aHATHS 3aHATHS/ Kvpe M DAKT.
Pazgea 1. Cem. 5-7. J. B. Priestly, O.
Henry, S. Maugham

1.1 J. B. Priestly. Dangerous Corner. Act 1 - 5 14 Ua-1.YK-4 JI1.1

3. /J1a6/ NA-2.0I1K- JI1.3J12.3
4 J12.4 J12.5
1.2 Beinonnenue 3aganuil k ypokam 1-10 o 5 13 nJa-1.YK-4 J1.1
nbece "OnacHeliii nosopot". /Cp/ NA-2.0I1K- JI1.3712.3
4 J12.4J12.5
1.3 O. Henry. Short stories /J1a6/ 6 14 WUa-1.YK-4 JI1.1J12.4
na-2.0I0K- J12.8
4
1.4 O. Henry. Short stories. [Toaroroska 6 13 Na-1.vyK-4 JI1.1J12.3
aHaJM3y TeKCTOB U nepeckasy. /Cp/ Na-2.0I1K- J12.8
4
1.5 S. Maugham. Short stories. /JIa6/ 7 14 Ua-1.vyK-4 JI1.1J12.3
nAa-2.0I0K- J12.4
4

1.6 S. Maugham. Short stories. [Tonroroska 7 13 Ua-1.YK-4 JI1.1J12.3 Juckyccus

aHaJM3y TEKCTOB H nepeckasy. /Cp/ NA-2.0I1K- J12.4
4

Paznea 2. Cem. 9-10. E. Hemingway, J.

Fowles

2.1 E. Hemingway “A Farewell to Arms”. 9 14 Ua-1.YK-4 JI1.2J12.6
Book 1-2. /J1a6/ na-2.0I0K- J12.7

4

2.2 Brinonsenue 3agannii K kauram 1-2 mo 9 13 HU-1.YK-4 JI1.2J12.6

pomany "Ilpomaii, opyxue!". /Cp/ na-2.0IK- J12.7
4

2.3 J. Fowles, "The Ebony Tower". Units 1 - 7. 10 28 HU-1.YK-4 JI1.2
Ponesslie urpsl, AuCKyccHuH, Mpe3eHTauN Na-2.0I1K- JI1.5J12.6
1o Teopuu Tekcra. /J1ab/ 4

2.4 "Bamras 3 ciioHoBoro aepesa'. Urenue 10 28 Na-1.vyK-4 JI1.2
TeKCTa, BoIMoJIHeHue 3aaanuii K Units 1 - NJ1-2.0I1K- JI1.5J12.6
7. Teopust MOCTMOJEPHU3MA U aHTIIUMCKas 4
aureparypa. /Cp/

2.5 IToaroroBka Kk JUCKycCHAM, TPE3CHTALUSAM 10 43 Ua-1.vyK-4 JI1.2
M0 TEOPHUHU TEKCTa, COOOIICHUH MO TEOPUU Na-2.0I1K- JI1.5J12.6
nocrMozaepausma. /Cp/ 4
Pazgen 3. Cem. 4. W. Collins

3.1 The woman in white. Part 1 - 3. /JTa6/ 4 20 WUa-1.VK-4 JI1.7J12.1

na-2.0IK-
4

3.2 The woman in white. fI3bIKOBBIE, peueBbIe, 4 43 HU-1.YK-4 JI1.6J12.3
KOMMYHUKAaTUBHBIE 3aJaHHS K YaCTsIM WJ1-2.0I1K-
nocobwus 1 - 3. /Cp/ 4

Paznen 4. Cem. 8. S. Maugham,
"Theatre"




4.1 Novel "Theatre": Units 1 - 7. /JIa6/ 8 14 na-1.yK-4 J11.4J12.2
NA-2.0I1K- J12.4
4
4.2 Novel "Theatre": Units 8 - 11. 8 13 Ua-1.vyK-4 JI1.4J12.2
HccnenoBanne MHTEPTEKCTYaIbHOCTH na-2.0IK- J12.4
texcra. /Cp/ 4
Pasneu 5. [IpomexxyTouHast aTTecTamust
(3a4éT)
5.1 ITonroroBka k 3auéry /3a4ér/ 9 8,85 | UJO-1.YK-4 JI1.2J12.6
NA-2.0I1K- J12.7
4
52 Konrakrras padota /KCPATT/ 9 0,15 | UO-1.YK-4 JI1.2J12.6
nAa-2.0I0K- J12.7
4
Pazneun 6. [IpomesxkyTouHas aTTecTANUS
(3a4ér)
6.1 TToxroroBka k 3auéty /3auérCOY/ 10 8,85 | UJO-1.YK-4 J1.2
na-2.0I0K- JI1.5J12.6
4
6.2 Konrakthas padora /KCPATT/ 10 0,15 | UO-1.YK-4 J1.2
NA-2.0I1K- JI1.5J12.6
4
Pa3nen 7. I[IpomexxyTouHas aTrecTanust
(3a4ér)
7.1 TToxroroBka k 3auéry /3a4ér/ 4 8,85 | UJO-1.YK-4
NA-2.0I1K-
4
7.2 Konrakrhas pabota /KCPATT/ 4 0,15 | UO-1.YK-4
NA-2.0I1K-
4
Paznean 8. [IpomesxkyTouHas aTrecTanus
(3a4ér)
8.1 ITonroroBka k 3auéry /3a4ét/ 5 8,85 | UJO-1.YK-4 JI1.1
NA-2.0I1K- JI1.3J12.3
4 J12.4 J12.5
8.2 Konrakthas padora /KCPATT/ 5 0,15 | UO-1.YK-4 JI1.1
na-2.0I0K- JI1.3]12.3
4 J12.4J12.5
Paznen 9. [IpomesxkyTouHas aTTecTANUS
(3auér)
9.1 TToxaroroBka k 3auéry /3a4ér/ 6 8,85 | UJO-1.YK-4 JI1.1J12.4
nAa-2.0I0K- J12.8
4
9.2 Konrakrras padota /KCPATT/ 6 0,15 | UO-1.YK-4 J12.4J12.8
NA-2.0I1K-
4
Paznea 10. IIpome:xxyTounast
aTrecTanus (3a4€T)
10.1 TToxaroroBka k 3auéry /3a4ér/ 7 8,85 | UJO-1.YK-4 JI1.1J12.3
NA-2.0I1K- J12.4
4
10.2 KonTrakrnas pabora /KCPATT/ 7 0,15 U-1.YK-4 JI1.1J12.3
NA-2.0I1K- J12.4
4
Pa3znen 11. IIpome:xyToYHasi aTTeCTaLMsA
(3a4ér)
11.1 ITonroroBka k 3auéry /3a4ét/ 8 8,85 Na-1.vyK-4 JI1.4J12.2
NA-2.0I1K- J12.4
4
11.2 Konrakrras padota /KCPATT/ 8 0,15 | UO-1.YK-4 J11.4J12.2
na-2.0I0K- J12.4

4




5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTeILHAS 3aNIMCKA

1. Hasnauenue ¢oHga oueHo4HbIX cpenacTtB. OLEHOYHBIE CpEACTBA NpEAHA3HAYEHbl JUIA KOHTPOJII M OLEHKH O00pa30BaTENbHBIX
JOCTIKEHHH 00yJaromuXcsl, OCBOMBIIHMX MPOrpaMMy Y4e€OHOH NUCLMIUIMHBI «AHATUTHIECKOE YTCHUE aHIJION3BIYHOTO XYIOKECTBEHHOTO
TEKCTay.

2. ®oHJ OLEHOYHBIX CPEACTB BKIIOYAET KOHTPOJIBHBIE MaTE€PHaIbl A MPOBEACHHS TEKYIIETO0 KOHTPOJS B (hopMe KOHTPOJIBHBIX PadoT,
POJIEBBIX UTP, JUCKYCCUM, TECTOB K 3a4eTy.

5.2. OueHo4HbIe CpeACTBa I/ TEKYIero KOHTPOJIst

Bxoanoit koHTpOIH

1. Tell what your favourite book is.

2. Explain why you like it.

3. Remember any literary character and describe him as a person.

4. Explain who the personality of a writer may correlate with his style of writing.

5. What are the most common topic in classic literature?

6. How is Russian and English literature different?

7. Can poems be translated from one language to another without the loss of ideas?
8. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
9. Write your own sentence to show the use of a hyperbule.

10. Give an example of a genre and mention its main features.

IIpuMepHsIi TecT TeKymero KOHTpous 1 B cemectpe 9.
1. Choose the correct translation for the words in capitals:

1) PARCEL a) nocsiika b) nepuarka

2) CHEAP a) yectHblii b) nenieBblit

3) EVIDENCE a) 3110 b) cBHIeTEIbCTBO

4) INQUEST a) nokasanue b) cieacreue

5) DRAWING-ROOM  a) roctunas b) Mmactepckas
6) AMUSING a) my3bikanbHbIi b) 3a0aBHbII

7) RIDICULOUS a) 3aragousslii b) Henemnblii

8) RAPIDLY a) 6bicTpo b) uecTHO

2. Remember who of the characters said this:

A. “It came to us with some other of Martin’s things from the cottage.”

B. “I remember that box. It plays a tune at you, doesn’t it?”

C. “It was amusing and rather cheap, so I bought it for Martin.”

D. “Well, I was there when the parcel post came with the letters in the morning.”
E. “I saw him [Martin] between tea and dinner.”

F. “Why didn’t you come forward at the inquest? You could have given evidence.”

3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

IIpumepHBIil TECT TEKYILIEro KOHTPOIIs 2 B ceMecTpe 9.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3)  mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.




8) Robert buried his face in his hands.
9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson 4.

BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to be
married to somebody who wasn’t there, simply dead.”

GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “T suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy building yourself a
fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I’'m alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little dol1”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

IIpumepHsIif TecT TeKymero KOHTpoms 1 u 2 B cemecTpax 6 - 8.

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

4. Point out related words for the following words from your Active vocabulary.

5. Prepare a good reading and literary translation of the following passage.

6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

IIpumepHslil TecT Tekyiiero kourpons 1 B cemectpe 10.
Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
. honestly
10. rest on the surface of a liquid
without sinking
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11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly

A. sterilize
B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
I. moist

J. frankly
K. pale

L. starve

IIpumepHslil TeCT TekylIero KoHTpos 2 B cemectpe 10.
1) Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, I- wary, m-
annihilate, n- eager

1.1 Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4. Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for their clumsy
hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no one even noticed.
10. The dog was of the strangers and would not approach them.

2) Render the text.

Kpurepun onennBanus 1

OrieHKa BBICTABISCTCS 10 4-X OaJIbHOM IIKaJIe:

— «OTJIMYHO», 5 — BBICTABISIETCS B CIydae, eciu cTyaeHT BoimonHmT 90-100 % 3amanuii;
— «XOpoIo», 4 — eciu cTyneHT BoinonHUI 70-89 % 3ananuii;

— «YIIOBJIETBOPUTENILHO», 3 — €CIIU CTYAeHT BhIoiaHUI 50-69 % 3ananuii;

— «HEYJOBJIETBOPUTENBHOY, 2 — MeHee 50 % 3anaHuil.

Kpurepuu ouenusanus 2

O1eHKa OTJIMYHOY» BBICTABIISIETCS, €CJIM CTYACHT IOKa3bIBAET BHICOKHI YPOBEHb BJIaJIEHHUSI MHOS3BIYHOM PEUbIO; JEMOHCTPUPYET BBHICOKUI
YPOBEHb IIOATOTOBKH K BOIPOCY; BOIPOC PACKPHIT B TIOJIHOM 00bEME; IPH OTBETE CTYAEHT JIETKO UCIIOIb3YyeTCsl BOKaOyIIpoM Kypca.
O1eHKa «XOPOLIOY» BBICTABIIAETCS, €CJIU CTYAEHT NOKa3bIBa€T XOPOILINH YPOBEHb BJIJCHUS NHOS3BIYHOMN PEUbIO; JEMOHCTPUPYET XOPOIINit
YPOBEHb MOJTIOTOBKU K BOIPOCY; BOIPOC PACKPBIT MOJHOCTHIO WJIM YaCTUYHO, CTYIEHT 3aTPYAHSAETCS OTBETUTh Ha JOINOJHUTENbHBIN
BOIIPOC; TIPH OTBETE CTYJEHT UCIIOJIb3yeT BOKAOYIISIp Kypca, JielaeT He3HaunTeIbHbIe OINOKH.

OneHKa «yIOBJIETBOPUTEIILHO» BBICTABISCTCS, €CIM CTYACHT II0Ka3blBaeT 0a30BbIi YpPOBEHb BJIAJCHHUS HMHOSI3BIYHON pEublo;
JIEMOHCTPUPYET HU3KHH YPOBEHb HOJTOTOBKH K BOIIPOCY; BOIPOC PACKPHIT HE B MOJHOM O0BEME; IPU OTBETE CTYAEHT CTAIKHUBAeTCA C
TPYAHOCTBIO JIETKO ONEpUpPOBATh BOKAOYIISIpOM Kypca.

O1eHKa «HEYyIOBJIETBOPUTENILHO» BBICTABIISIETCS, €CJIM CTYAEHT HE BbIyYMJI BOIPOC; HE CMOI BBICTYHHUTH C OTBETOM Ha MHOCTPaHHOM
A3bIKE; HE 3HAET MUHUMYMA JICKCUKH 110 H3y4aeMOMYy KypCy.

IIpumepHbIe TeMBI IS JUCKYCCHI

Cemectp 9




1) Was Freda right to tell her husband about Olwen’s love to him?
2) The inquest about the death of Martin.

3) The vices of the society: old or modern?

4) Robert and the truth.

5) Beautiful illusions and what they serve.

6) Self-deception and its consiquences.

7) What is real love between people?

Cemectp 10

. Moral Values: where are they from?

. Protagonist and Antagonist: Who is who?
. War and Love.

. The main idea of the story/novel.

. The protagonist of the story/novel.

. The author's system of characters.

. Imagery in the author's style.
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TeMmbl U151 pOJIEBBIX UTD
Cemectpst 9 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the

classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the partner (s) to
act it out in the classroom.

Kputepuu oneHnBanus

VYyacTte B AUCKyCCUH / POJIEBON UTPE OLIEHUBAETCS 10 YETHIPEX0aUIbHOH IIKae:

- OIICHKA «OTJIMYHOY» (TIOBBIMICHHBIH YPOBEHB) BBHICTABIISETCS, €CIIU CTYAEHT IOTOB K AWCKYCCHH / POJIEBOM WIpe , aKTHBHO y4acTBYET B
Xoze OOCYXKAEHHS BOINpPOCa, 3aJacT KOPPEKTHO c(HOPMYIHPOBAHHBIC BOIPOCHI MO TEME, OTBEYAET HA BOMPOCHI IPYIHX, B TOM UHCIE
HOJB3YSCh HOATOTOBJICHHBIMH KOHCIICKTaMH, ONEPUPYET AaKTHUBHBIM CJIOBapeM TEMBI; 3HAeT IpaBWia pabOTBl B KOMaHAE; IpaBHia
PEUEBOTO STHKETA; CHOCOOEH YYUTHIBATH COLMOKYIBTYPHBIE OCOOCHHOCTH COOECETHMKA; YBAXKAeT TOUKY 3PEHHs APYroro, OTIMYHYIO OT
COOCTBEHHOM; MOKA3bIBAET HABBIKM apTyMEHTHPOBAHHON MHOSA3BIYHOW peud B YCTHOH (hOpMe C UCIOJIb30BAHUEM 3JIEMEHTOB IIUTUPOBAHUS
MIPOYUTAHHOTO WJIM NMPOCITYIIAHHOTO TEKCTa;

- OLEHKa «XOpOoIo» (TMOpOrOBBI YPOBEHb) BBICTABIIAETCS, €CIHM CTYACHT TOTOB K JIUCKYCCHHM / pPOJIEBOH HWIpe, y4acTBYET B XOJIE
o0CyKIeHHs, 3aJacT BOMPOCHI MO TEME, OTBEYAET Ha BOINPOCHI, ONEPUPYET AKTHBHBIM CIOBapeM TEMBI Ha XOPOLIEM YPOBHE, OJHAKO
BpEMEHaMH BBICKa3bIBAETCS HEYBEPEHHO; 3HAET OCHOBHBIC TIPaBmiIa pabOTHl B KOMaH[E; COOMI0AAaeT OCHOBHbIE MIPaBHiIa PEYEBOTO ITHKETA;
YBaXaeT TOYKY 3PEHHs IPYroro, OTIMYHYIO OT COOCTBEHHOH; B OOJBIIMHCTBE CIIy4aeB IIOKA3bIBAeT HABBIKM ApTyMEHTHPOBAHHOM
MHOSI3BIYHOM pedH, clocoOeH MUTHPOBATh IPOYNTAHHBIN WM IPOCIYIIAHHBIN TEKCT;

- OLIEHKA «YJIOBJIETBOPUTEIILHO» (IOPOTOBBIA YPOBEHB) BHICTABISETCS, €CIIU CTY/AEHT TOTOB K TUCKYCCHH / POJIEBOM UIPe YaCTUYHO, PEIKO
Y4acTBYeT B XOJ€ OOCYXJIEHMs, OJHAKO 3aJaeT BOIPOCHl coOecelHHKaM; COMHEBAeTCs IPH OTBETE Ha BOIPOC, C TPYAOM ONEpUPYET
AKTHBHBIM CJIOBapeM TEMBI, B CBOMX OTBETaX HEYBEPEH; 3HAET MpaBuja pabOThl B KOMAHE, HO CTAJKHBAETCS C TPYAHOCTBHIO COOJIOAATh
TIPUHIUIIBI PEYEBOr0 STHKETa Ha WHOCTPAaHHOM S3bIKE; HE MOXKET MPEOJ0JIeTh TPYAHOCTH B IOCTPOCHUH JIOTMYHON apryMEHTHPOBAaHHON
WHOSI3BIYHON PEUH;

- OLIEHKA «HEYIOBIETBOPHTEILHO» (YPOBEHb HE COPMHUPOBAH) BBHICTABISETCS, €CIM CTYASHT HE TOTOB K AMCKYCCHHU / POJIEBOH MIpe, HE
y4acTBYeT B X0Jie 00CYK/I€HHS BOIPOCOB; HE MOXKET OTBETUTH Ha BOIPOC; HECTIOCOOEH paboTaTh B KOMaH/E.

[IpumepHBIE KOHTPOJIEHBIE PAOOTEI

Cemectp 9
Unit 1

1) Name the correct relations for the characters:

A. Freda & Gordon 1. A sister and a brother 2. A wife and a husband
B. Robert & Martin 1. Brothers 2. Cousins

C. Betty & Gordon 1. A sister and a brother 2. A wife and a husband

2) Remember who of the characters said this:

A. “T don’t like the plays and the stuffy talks. I like the dance music and so does Gordon.”
B. “People who don’t like gossip aren’t interested in their fellow creatures.”

C. “Miss Peel, I think you ought to marry Mr. Stanton.”

D. “Betty, why do you allow them to talk about your husband in this fulsome fashion?”
E. “Sorry to be late, Freda — but it’s that wretched puppy of yours.”

F. “And life’s got a lot of dangerous corners — hasn’t it, Charles?”

G. “It came to us with some other of Martin’s things from the cottage.”

H. “T remember that box. It plays a tune at you, doesn’t it?”

I. “It was amusing and rather cheap, so I bought it for Martin.”




J. “Well, I was there when the parcel post came with the letters in the morning.”
K. “I saw him [Martin] between tea and dinner.”

3) Say if these statements are true or false:

A. When Martin received the post on the day of his death, he was with Stanton. TRUE =~ FALSE
B. Olwen got to Fallows End after nine. TRUE = FALSE

C. It was Martin who showed the box to Olwen. TRUE =~ FALSE

D. Freda was right to tell her husband about Olwen’s love to him. TRUE = FALSE

E. The inquest about the death of Martin had been conducted thoroughly. TRUE ~ FALSE

4) Choose one of the themes and make up a story of your own with the phrases from the vocabulary of this lesson. Make use of the words
that describe feelings and emotions of the characters from the box in Task 12. Give your story a title.

Themes for stories:

1. Lies always become known.

2. Keeping secrets is a hard thing.

Cemectp 10

Unit 4.
1. Translate the passage into Russian.

2. Render the text.
Kpurepun orieHUBaHUSI BBITOTHEHNUS KOHTPOJIBHBIX paboT

OrieHKa BBICTABIISCTCS 10 4-X OaJIbHOM IIKaJIe:

— «OTJIMYHO», 5 — BBICTABISIETCS B CIydae, eciu cTyaeHT BoimonHmT 90-100 % 3ananuii;
— «XOPOILOY», 4 — eciM CTYIEHT BhINOJHUI 66-89 % 3ananuii;

— «YIIOBJIETBOPUTENILHOY, 3 — €CIIU CTYeHT BhIoiaHUI 50-65 % 3ananuii;

— «HEYJOBJIETBOPUTENBHOY, 2 — MeHee 50 % 3anaHuil.

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoOBbIe PadOTHI U AP.)

[IpumepHbIe TEMbI AJIsl TUCBMEHHBIX PA0OT.
CounHeHHEe-pacCyKIeHUE

Cemectp 9

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.

. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Specifics of Henry's/Maugham's literary style.

. The evolusion of the charaster through the pages of the short story.

NN kAW

Cemectp 10

. The symbols of St. Antony in the novel's narration.
. Frederick's escape from the death.

. Count Greffi's aims in life.

. One more day and one more death.

. Why is there no happy end in the novel?

. Problems and Issues Raised in the Story.

. The Personality of the Protagonist in the Story.

. The Message of the Story.

. Symbolism in in the Story.

10. The Role of Strong Positions in in the Story.

11. The System of Characters in the Story.

12. Images in in the Story.

13. The Conflict and Its Solution in the Story.

14. The author’s biography and historical background that influenced his / her literary career / work.
15. My impressions of the novel/story.
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Kpurepuu oneHku:
OTnryHo: 3aaHne BBITIOTHEHO MOJIHOCTBIO: CTHIIEBOE 0(hOpMIIEHUE BHIOPAHO MPABUIBHO; COUYMHEHHUE JIOTHIHO, (hOpMaT U




CTPYKTYpa BBIJICP)KaHbI; CPEICTBA JIOTMYECKOM CBS3M KCIIOJIBb30BaHBI INPAaBMIIBHO; TEKCT pas3jieieH Ha ab3alpl, MCHOJB3YIOTCS
CIIOKHBIE TPAMMATHIECKHE CTPYKTYPHI, TIPAKTHUECKH OTCYTCTBYIOT ommOKu. ComepikaHHe OTpakaeT BCE AacIeKTHl, YKa3aHHBIC B
3aJJaHuM; YYTCHbl OCOOCHHOCTH aKaJeMHUECKOTO CTUIIS (CTHIeBoe O(OpPMIICHHE pedr BHIOpPaHO NpPaBHUIIEHO; 00BbEM paboTHI MO0
COOTBETCTBYET 3aJaHHOMY YCIIOBHIO). JIeMOHCTpUpPYET OOTaThIi JIEKCHIECKUH 3amac, HeOOXOAUMBIHN IS paCKPBITHS TEMbI, TOUHBINA
BBIOOD CJIOB M aJICKBaTHOE BJIAJCHUE JICKCMYECKOHW coueTaeMocThlo. PaboTa He MMeeT TIpaMMaTHYeCKUX, IYHKTYalHUOHHBIX U
opdorpaduyeckux ommoOOK.

Xopomo: 3ajaHue BBINOJHEHO: HEKOTOPBIE aCHEKTHl PACKPBITHI HE IOJIHOCTBIO; MMEIOTCSI OTJCJIbHBIE HAPYIIEHUS CTUJIEBOTO
odpopmiernns pean. CounHEHNE B OCHOBHOM JIOTHYHO, HMMEIOTCSI OTACIBHBIC HEIOCTATKH MPH NCIOIH30BaHUHU CPEACTB JIOTHUECKON
CBSI3M; MMEIOTCSl OTJEJIbHBIE HEJOCTaTKM NpU JEJICHUH TeKCcTa Ha ab3aubl. Vcrmosb3yemblil cioBapHBIM 3amac COOTBETCTBYET
MOCTaBJIEHHONH KOMMYHHKAaTHBHON 3ajade, OJHAKO BCTPEUAIOTCS OTACIBHBIC HETOYHOCTH B YIIOTPEOJICHHUN CIIOB, JTHOO CIOBapHBIN
3amac OrpaHMYEH, HO JIEKCHKA HCIIOJIb30BaHa MpaBUIbHO. VIMEIOTCS rpaMMaTndyeckue HETOUHOCTH, HE 3aTPYAHSIONUE TOHUMaHUe
Tekcra. PaboTa He MMeeT omMOOK C TOYKH 3pEeHHs KOMITO3HULIMH, 00beM paboThl MeHbLIe 3a1aHHoro Ha 10%.

Y oBIeTBOPUTENHHO: 3aZaHWe BBIMOIHEHO HE MOJHOCTBIO: CONEpKAHWE OTPaKaeT HE BCE ACHEKTHl; HApYIICHUS CTHIIEBOTO
odopmileHnsT peyr BCTPEYArOTCsl JOCTATOYHO 4YacTo. BhICKa3plBaHME HE BCEra JIOTMYHO; MMEIOTCSI MHOTOYHMCIICHHBIE OLIMOKH B
WCIIOJIB30BAaHUH CPEJICTB JOTMYECKON CBS3M, MX BHIOOP OTpaHWYCH; [EJIEHHE TEeKcTa Ha ab3ambl HE ompaBIaHHO. Vcmonp3oBaH
HEOIPaBJaHHO OIPaHMYEHHBIN CIOBapHBIN 3aIac; 4acTO BCTPEUAIOTCS HAPYILEHHs B UCHOIb30BAHUU JICKCHUKU, HEKOTOPHIE U3 HUX
MOTYT 3aTpyHOHATH IIOHMMaHHE TeKcTa. VIMeroTcss OmmOKH 3JEMEHTapHOTO YpPOBHS, JINOO OIMMOKM HEMHOTOYHCIICHHBI, HO
3aTpyIHSIIOT TOHUMaHKE TEKCTa. B TekcTe NpucyTCTBYIOT cBA3ytolue djieMeHThl. OO0beM paboThl MEHbLIE 331aHHOTO OoJiee, YeM Ha
20%.

HeynosnerBopurensHo: 3ajaHue HE BBINONHEHO: COJEPXKAHUE HE COOTBETCTBYET TeME, OTCYICTBYET JIOTMKA B IOCTPOEHHU
BbICKa3bIBaHus. KpaiiHe OorpaHHYeHHBIN CIIOBApHBIM 3amac HE MO3BOJISIET BBIMOJIHUTH TOCTABJICHHYIO 3a7ady. ['pamMmMaruueckue
npaBuiia He COOJIIOAAI0TCSA, OIIMOKY 3aTPYAHAIOT NOHUMaHKe TekcTa. O0beM nucbMeHHOro Tekcra Menee 50%.

5.4. OueHo4HbIE CPeACTBA IS MPOMEKYTOYHOI aTTeCTallUK

3amaHus K 3a4€Ty
Cemectp 5
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

3. Say true or false:

A. It was Betty who recognized the musical cigarette box.

B. Freda fell in love with Martin before she got married his brother.

C. When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
D. Gordon was jealous of Martin’s attention to Freda.

E. Olwen took that piece of her silk dress from Stanton.

F. Martin’s death was not a suicide.

4. Put these events into a chronological order:

1 — Stanton confessed in front of all in taking the money.

2 — Robert and Freda went to Tintagel.

3 — Freda got to know about Olwen’s feelings to her husband.
4 — Stanton found a piece of silk in Martin’s house.

5 _ Rohert riched to hic hedroom ta aet a2 revalver




6 — Stanton showed the piece of silk to Olwen.

7 — Freda gave Martin the musical cigarette box.

8 — Olwen told all truth about her visit to Martin on that Saturday night.

9 — Robert called Gordon to ask both him and Stanton to come back to his place.
10 — Stanton took the cheque for 500£.

11 — The postmistress rang Stanton up.

5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.
C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.
FREDA: Yes. Shots and things.
OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,

insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.
Cemectpnt 9, 10

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kputepun orieHnBaHuUs BBITIOJTHEHUS 3aIaHUM

OueHKa «OTJIUYHO» BBICTABIIAETCS, €CIAM CTYJEHT MOKa3bIBACT BHICOKHUI YPOBEHb BJAJICHUS MHOS3BIYHON PEublo; AEMOHCTPUPYET
BBICOKMI ypOBEHB IOATOTOBKH K BOIPOCY; BONPOC PACKPHIT B IOJHOM OO0BeMe; MPH OTBETE€ CTYAEHT JIETKO HCIIONB3YeTCs
BOKaOyIIsIpOM Kypca; CTYICHT 3HAeT 0a30BbIC IMOIXOABI M METOIBI B OOYYECHHH IMPEToAaBaeMON AUCITUILIMHEI B IIOJIHOM 00BeMe B
paMKax mporpaMMEbl; YMEET OCYILIECTBIATH OOIICHHE B IOBCEHEBHOM U 00pa3oBaTeNbHOM cepax, OpraHu30BaTh YICOHBIN MPOLIECC
Ha BBICOKOM YpOBHE; BJIaZicéT KOMMYHHKAaTHBHBIMH HABBIKAMH JJISI TOCTIDKEHUS KOHKPETHBIX 3aad Ha MHOCTPAHHOM SI3BIKE Ha
BBICOKOM YpPOBHE.

OrneHka «XOpOILO0Y» BHICTABISAETCS, €CJIU CTYJEHT MOKAa3bIBAET XOPOIIUN ypOBEHb BIIAJCHUS MHOSA3BIUHONW PEUbIO; TEMOHCTPUPYET
XOpOIIMK YPOBEHHb IMOATOTOBKH K BOIIPOCY; BOIPOC PACKPBHIT HOJHOCTBIO WIIM YAaCTHYHO, CTYICHT 3aTPYIHSACTCS OTBETHTH Ha
JIOTIOJTHUTENBHBIN BOIIPOC; MPHU OTBETE CTYIECHT HCIIOJIB3YeT BOKAOYISp Kypca, AeiaeT He3HAuYWTEJIbHBbIC OLIMOKH; CTYIECHT 3HAET
6a30BbIe MOAXOABI W METOABI B OOYUEHHH IMPEroJaBacMoil MUCIMIDIMHEI B JOCTATOYHOM 00OBEME B paMKax MPOrpaMMBI; yMeEeT
OCYLIECTBIISITH OOIICHHE B ITIOBCEHEBHON M 00pa3oBaTeNbHOM cdepax, OpraHM30BaTh ydeOHbIH MpoLecc Ha XOPOIIeM YpOBHE; HE
WCTIBITHIBACT 3HAYHUTENBHBIX TPYAHOCTEH NPH peajn3alid KOMMYHHKATHBHBIX HAaBBIKOB IS JOCTIDKCHHS KOHKPETHBIX 3a7ad Ha
UHOCTPAHHOM SI3BIKE.

OrneHKa «yHOBJIETBOPUTEIHHO» BBICTABISIETCS, €CJIIM CTYAEHT MOKa3bIBaeT 0a30BbI ypOBEHB BIAICHUS HHOS3BIYHON PEUbIO;
JIEMOHCTPHPYET HU3KUI yPOBEHb MOJATOTOBKH K BOIPOCY; BOIIPOC PACKPHIT HE B IOJIHOM 00bEMe; IIPH OTBETE CTYACHT CTAJIKHBACTCS
C TPYOHOCTBIO JIETKO ONIEPHUPOBATH BOKAOYISIPOM Kypca; CTYACHT 3HaeT 0a30BbIe OJXOABI U METO/BI B 00ydeHUH




MperogaBacMoil JUCHUIUIMHEI HE B TIOJIHOM OOBEMe; OCYIIeCTBISIET TPyOble OIMMOKM MpH OOIIECHHH B IIOBCEIHEBHOH H
oOpa3zoBaTenpHON cdepax, OpraHM3yeT YUYEOHBIH MpOIleCcC HAa HU3KOM KAYECTBCHHOM YPOBHE; BIIAJCCT KOMMYHHKATHBHBIMU
HaBBIKaMU JUJIS JOCTIDKEHUSI KOHKPETHBIX 3a/1ad Ha HHOCTPAHHOM SI3bIKE JIMIITh Ha 0a30BOM YPOBHE.

Ol1ieHKa «HEYJ0BJIETBOPHUTEIILHOY BHICTABJISETCS, €CIIM CTYICHT HE BBIYYHJI BOTIPOC; HE CMOT BBICTYITUTh C OTBETOM Ha HHOCTPAHHOM
SI3bIKE; HE 3HACT MHHUMYMA JICKCHMKHU IO U3y4yaeMOMY KypCy; CTYICHT HE 3HaeT 0a30BBIX MOAXOJOB M METOJOB B OOydYCHHH
MperogaBacMol TUCIUIUIMHBI, OCYIIECTBISIET IpyOble OMMOKM MpW OOIIEHWH B MOBCEIHEBHOH W oOpa3oBarenbHOU cdepax, He
crocoOCH OpraHu30BaTh YYeOHBIN IMpOIecC; BIAJCET KOMMYHHUKATHBHBIMH HAaBBIKAMHU JUIS JOCTHKCHUS KOHKPETHBIX 3aJad Ha
MHOCTPaHHOM $I3bIKE JIMIIb Ha HEJOCTATOYHOM YPOBHE.

IIpoBepka ypoBHS CHOPMHUPOBAHHOCTH KOMITETSHITUH
Na-1.YK-4

1) «HucnoBoii oTBET»

Bomnpoc: In what century does the Victorian literature appear?
Type 2 characters, e.g. “11”.

Kirou: 19.

2) «HuciioBoit oTBET»

Bompoc: In what century does Hemingway publish his novels?
Type 2 characters, e.g. “11”.

Kitrou: 20.

3) «MHOXECTBEHHBII BEIOODY.

Bompoc: Which of the features doesn’t distinguish fiction?

BapwuanTer otBeTOB: 1 new reality, 2 literary images, 3 documentation, 4 naturalism.
Kunrou: documentation.

4) «Ha cooTBeTCTBHE»

3amanue: Match the works and the genres / features.
3Hauenue: BepHbIit oTBET:

“Dangerous Corner” a play with elements of a detective story
“Theatre” a novel in 3d person narration
“Daddy-Long-Legs” a novel in 1st person narration

“Poet” a short story

“Macbeth” a tragedy

“The Canterbury Tales” a set of verses

Komnerr tecra.
NJ1-2.0I1K-4

1) «Bepuo / HeBepHO»
®opmynuposka yrepxaenus: There is a theory that some fiction texts cannot be interpreted.
Kurou: HesepHo.

2) «Ha cooTBeTcTBHE»

Bomnpoc: Match the books to the country of origin.
3Hauenue: BepHbIi OTBET:

“Ulysses”  Ireland

“Uncle Tom’s Cabin” USA

“Divine Comedy” Italy

“The Cherry Orchard” Russia

“The Ingenious Gentleman Don Quixote of La Mancha” Spain
“The Hound of the Baskervilles” Britain

“Faust” Germany

“The Little Prince” France

3) «MHOXECTBEHHBII BEIOODY.

Bompoc: Which approach is not used to analyse a literary text?

Bapuantel orBetoB: 1 autobiographical, 2 stylistic, 3 head-on approach, 4 historical, 5 philological, 6 literary criticism, 7
hermeneutical.

Kirou: head-on approach.

4) «Ha cooTBeTcTBHE»




3amanme: Match the notions with the works representing them in a bigger extent.

3HayeHHueE:

Bepnslii oTBeT:

“Daddy-Long-Legs” an epistolary genre

“Macbeth”

a historical context

“The Canterbury Tales” lyrics
“An Inspector Calls” satire

“Goldilocks”

anthropomorphism

“A Farewell to Arms” autobiographical narration

“Bible”

allegory

Komner tecra.

6. YHEBHO-METOJMYECKOE U UTH®OPMAIIMOHHOE OBECHEYEHUE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHasi TUTepaTypa

ABTOpBI, COCTaBUTENHN 3arnaBue

WznarenscTBO, TOI

On. anpec

JI1.1 |BonorHosa H.C. DunoNOru4ecKuil aHanu3 TeKCTa: yueOHoe Mocksa: ®uHTa,
nocobue 2009
JI1.2 | JIykoB B.A. HWcropus nutepatypsl: 3apyOeskHas utepatypa | Mocksa: Akaaemus,
OT MCTOKOB JI0 HalllUX JHeil: yde6Hoe nocobue 2009
JUTSL BY30B
JI1.3 | Ocranuna M.A. Dangerous corner = OnacHslii IOBOPOT: T'opHo-Anraiick: http://elib.gasu.ru/index.ph

noco6ue 1o JOMalIHEMY YTEHHIO Ha PUOTATI'Y, 2013 p?

AHIJIMHACKOM SI3bIKE option=com_abook&view
=book&id=675:dangerous-
corner&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.4 | Benozepuesa H.B. UreHne MHOSA3BIYHON Xy105KECTBEHHOU T'opHo-Anraiick: http://elib.gasu.ru/index.ph

JTUTEepaTypHl Ha sI3bIKe opuruHana kak cpeactso | PUO T'AT'Y, 2013 p?

MOBBILICHHUS JINHTBUCTHYECKOHN 1 option=com_abook&view

MEXKYJIBTYPHOI KOMIIETEHIIMHU (Ha MaTepuale =book&id=695:moem-

paccka3oB ¥Y.C. Mosma): yueOHO-METOANYECKOe 13&catid=35:inostrannye-

nocobue yazyki&Itemid=180
JI1.5 | ®enocora T.B. UreHne MHOSA3BIYHON Xy105KECTBEHHOU T'opHo-Anraiick: http://elib.gasu.ru/index.ph

auTeparypsl 1o npousseneHuam Jxxona @aynsa | PO I'ATY, 2013 p?

"bamns u3 uepHoro aepesa”, "Dmuaok", option=com_abook&view

"3aranka": yuebHOE ocobOue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.6 | Tonmauepa T.A. THE WOMAN IN WHITE by Wilkie Collins: T'opHo-Anraiick: http://elib.gasu.ru/index.ph

yuebHoe nocobue /yist cTya. 1 Kypea o cret. PUOTATY, 2012 p?

050303.00 "MHOCTpaHHBIi A3bIK" (aHITTHHCKU) option=com_abook&view
=book&id=595:the-woman
-in-white-by-wilkie-
collins&catid=35:inostrann
ye-yazyki&Itemid=180

JI1.7 | Tonmauepa T.A. Metoandeckrue peKOMEHAAIUK IS CTYICHTOB T'opHo-Anraiick: http://elib.gasu.ru/index.ph

S3BIKOBBIX (haKyJIbTETOB JUISl Pa3BUTHUS
ayIUTUBHBIX YMEHUI U YMEHUHA YTCHHS 10
npousBenenuo Y. Komnunza "YKenmuna B
6enoM": yueOHOe ocobue I CTYAEHTOB,
00y4aromuXcs 110 HAIPABICHHIO IOATOTOBKA
44.03.05

BUITTAT'Y, 2018

p?
option=com_abook&view
=book&id=2167:woman-
in-white-
2018&catid=35:inostranny
e-yazyki&Itemid=180

6.1.2. lono/iHUTeIbHAS JIUTEPATYpa

ABTOpBI, COCTaBUTENHN 3arnaBue

W3narenscTBO, TOI

On. anpec




ABTODBI, COCTaBUTENU 3arnaBue W3narenscTBoO, On. agpec
J12.1 durkepansa M36panHas npo3a: cOOpHUK Ha aHII. 3. | MockBa:
Opancuc CKOTT Meunemxep,
2.2 Moam V.Comepcer Tearp: [Ha aHM1.513.]: poMaH Mockaa:
Memnemxep,
J12.3 3namenckas T. A. CTUINCTHKA aHIIIMHCKOTO S3bIKA. Mockaa:
OcHOBBI Enuropuan
2.4 Oo6nopckas M.E. AHaIUTHYECKOE YTCHUE U bapnayn: BI'TTY,
HMHTEpIpETALUs 2004
Tekcra. YacTh 2: YueOHoe nocobue pis
J12.5 IIpuctmu Ix.b., OnacHelii 10BOpoT: Yue6HOE nocodue Mockaa:
Jlarynosa M.B. Bricmast
J12.6 3emckas F0.H., Teopus Tekcra: yuebHoe rmocobue Mockaa:
Kauecopa U.10., dunTa,
Komuccaposa [u ap.] 2010
JILM.
J12.7 MoTteko MLJL., YuebHoe mocoOHe 1o YTEHHIO Ha l'opno-Anraiick:
UYepkaesa H.U. aHTIIMHACKOM PUOTATY,
A3bIKE 110 poMaHy 3. XeMUHTY3s 2008
J12.8 O Henry 100 Selected Stories: cOopHuK , 1995
6.3.1 Ilepeyens NporpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ams 6usneca CTAHJIAPTHbIN
6.3.1.3 | MS Office
6.3.1.4 | Aunexc.bpayzep
6.3.1.5 | LibreOffice
6.3.1.6 | NVDA
6.3.1.7| PE OC
6.3.1.8 | MS Windows
6.3.2 IlepeuyeHb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | DnexkrponHO-OubIMOTEUHast cucrema [PRbooks
6.3.2.2 | baza naHHbIX «OneKTpoHHas Oudnauoreka I'opHO-ANTalCKOro rocyAapCTBEHHOTO YHUBEPCUTETA»
7. OBPA3OBATEJIBHBIE TEXHOJIOT'UN
JIICKYCCHS
poJeBast urpa
KOHTpOJIbHAs paboTa
MUChMEHHas paboTta
8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJINHBI (MOAY JIST)
Homep ayanTopuu Ha3nauenne OcHOBHOe OCHallleHHe
312 A2 JlunradonHslii kabuHer 118 npoeneHus | Pabouee MECTO IIpenogaBaTeis.

MIPAKTUIECKHUX W JTa0OPATOPHBIX 3aHATHI

TTocapgounsie MecTa T 00ydaromxcs (1o
KOJIMYECTBY OOYYarOIIUXCsI), YYCHHYESCKAs

9A2

3an s 3aHATHI crenuaabHON
MEIULIMHCKON TPYIIIBL. Y4eOHas
ayouTopus Ul 3aHSATUH  CHELHaTbHOMN
MEIUITMHCKOW TPYNINBI, TPYIIOBBIX |
WHIUBUAYATbHBIX KOHCYJIbTaI,
TEKYIIET0 KOHTPOJS W TPOMEKYTOUHOH

Pabouee mecto mpemonmaBatens. [antenw,
KOBPUK THMHACTHUYECKHH, Mendonm 3 Kr,
MEIUUIMUHOO - 3 KI, M4 TMMHACTUYECKHIMA
, CTEI-IOCKa, YTSDKEIUTEIb 2 KI., IITAHTa,
scmannep, 6oxubap 2 kr., 6ognbap 3 xr,
6oubap 6 kr




318 Al

CropTuBHbIH 3a1. Y4yeOHas ayauropus
Ul TIPOBEIICHUS 3aHATHH IMPAKTHYECKOTO
TUNa, TPYNNOBBIX U UHIUBUAYaJIbHBIX
KOHCYJbTAllUH, TEKYLIEro KOHTPOISI H
IIPOMEXKYTOUHON aTTeCTaLluU

Pabouee mecto mnpemonmaBatens. bpeBHO
TUMHAaCTHYECKOE BBICOKOE 5M., Opychs
TUMHACTHYCCKUEC KCHCKHE co
CTEKJIOTIACTUKOBBIMU  KEPISMH, OpyChs
CIOPTUBHBIC, KOJIbI]a TUMHACTHYCCKUE (HA
0yiod. moaBecke), KOHb C pydKaMu
(cnopTUBHBIA ~ MaxoOBBIi), KOHb  JJIs
TIPBIKKOB, MaTBI TUMHACTHYCCKHUE,
nepeKiaiHa  yYHHBEpcallbHas,  CeTKa
BOJIEHOOJIbHASI, CTOHKA BOJIEHOOJBHAS,
Tabmo AJIEKTPOHHOE, iecT
TMMHACTHYECKHMH, IIUT 0acKeTOOILHBIMN,
KaHaT, CeTKa 0acKeTOOJbHAs, U3MEPUTEIH

BEICOTEI CETKU KACCHI 9 RAMEHEL
202 A4 KommsroTepHsIit KJ1acc. Yyebnas | Pabouee MECTO TIpeToaaBaTels.
aymuTopuss Jus  npoBeicHus —3aHsaTHi [ [locamounbie Mecta oOywaromuxcs (mo
JICKIIMOHHOTO THIIA, 3aHSTHH | KOJIUYECTBY 00y4JaroINXCs).
CEMHHAPCKOI0 THUIIA, KypcoBoro | MyJbTUME TUanpoeKTop, 9KpaH,
MPOCKTUPOBaHMsI (BBIMIOJIHEHHSI KYPCOBBIX | KOMITBIOTEPBI
paboT), TPYMIIOBBIX M WHIUBUAYAIBHBIX
KOHCYJIbTAI[MH, TEKYLIEr0 KOHTPOJSI H
MIPOMEXKYTOUHOU arTectanuu. [lomemeHne
OoOa corfaoTAQTAnT IIATT noAATT T
CriopTHBHAS TUIOIIAIKA CriopTUBHAS TUIOINAIKA HudpopmanmoHHbI# IINT, TYpHUK

pPa3sHOYPOBHEBBIM,  MIBEICKas  CTEHKA,
CHapsiA Ui NPBDKKOB B JITMHY C MECTa,
PYKOXOM, CKaMbsl IS U3MEPEHHUS YPOBHS
THOKOCTH, CKaMbsl Ui IIpecca, ymop Uit
OTXKHMa, TPEHAXKEP BOCEMb TIEPEKIaIIH

315 A2

YueOHass ayauTopus IS IPOBEICHHS
3aHATHH JIGKIMOHHOTO THIIA, 3aHATHHA
CEMHUHAPCKOI0 THUIIA, KYpCOBOTO
MPOCKTUPOBaHKSI (BBIMIOJIHEHHSI KYPCOBBIX
paboT), TPYMIOBBIX M WHIUBUAYATbHBIX
KOHCYJIBTAI[MiA, TEKYIIEr0 KOHTPOJSL H
MPOMEXYTOYHOM aTTeCTAH

Pabouce MECTO MperoIaBaTeds.
TTocapounsie MecTa I 00ydarommxcs (1o
KOJIMYECTBY OOYYarOIIUXCsI), YUCHHYCCKAs
JIOCKa,  MYJbTUMEIUWHBIH  MPOEKTOP,
JKpaH, HOyTOYK, KOJIOHKH

208 A4

YutanpHbIH  3all. ITomemenne s
CaMOCTOSTEIILHOW PabOTHI

ITocamounpie Mecta oOydaromuxcs (10
KOJIN4ecTBY oOydaronmxcs). Kommbrorepbt
¢ moctyrnoMm B MIHTEpHET, IPOEKTOP, DKPaH,

KOTIMPOBaJIbHBIN ammapar,
MHOTO()YHKIIHOHATIFHOE YCTPOKCTBO,
BBICTAaBOYHBIC CTCILTAXH, TICYaTHBIC

HU3OaHUA




9. METOAUYECKHE YKA3AHUA UIAA OB YYAIOIIUXCS IO OCBOEHUIO JTUCITUIIJIMHBI (MO LY JISI)

MeTO)II/I‘IeCKI/Ie YKa3aHus 110 NOATOTOBKE K na6opaTopH1>1M (HpaKTI/I‘{eCKI/IM) 3aHATUAM

OpHOM M3 BaXHBIX (GOPM CaAMOCTOATENFHONH pPa0OTHI SBJISETCA MOATrOTOBKA K JaboparopHOMy 3aHATHIO. llenb 3aHATHH — Hay4duTh
CTYAEHTOB CAMOCTOSTEIbHO aHAIM3UPOBATh XYI0KECTBEHHYIO JIUTEPATYpy C MHTEPIIpEeTalieil NPOUYNTAHHOTO MaTepualia, YTO HO3BOJISET
IPUBHUTH CTYACHTAM IIPAKTHIECKUE HABBIKM CAMOCTOSTENEHOM PadoThl ¢ MaTEPHAIOM, TTOIYIUTh OIIBIT ITyOJMYHBIX BEICTYIUICHUH.
JlaGopaTOpHO-TIPaKTHYECKUE 3aHATHA — COCTaBHAs 4YacTh y4eOHOro mpouecca, rpymmnoBas (Gopma 3aHATHH NPU aKTHBHOM YYacTHH
CTyleHTOB. Takue 3aHATHA CHOCOOCTBYIOT YINIyOJICHHOMY H3y4YEHHIO HauOoJee CIIOKHBIX MOMEHTOB M CIy)KaT OCHOBHOH (opMoi
TIOJIBE/ICHUS] UTOTOB CAMOCTOSITEIBHOM PadOThI CTY/IEHTOB.

Kypc 6a3upyercs Ha MOLyTIbHOM CUCTEME, 110 OKOHYaHUH KaXKJ0ro MOAYJIS IIPEIoIaraeTcss KOHTPOJIb B BUJIE TecTa. YueOHas TUCIMIUINHA
«AHaIUTUYECKOE YTEHHE XYIIO’KECTBEHHOIO TEKCTa» SBIISETCS CIOXXKHOW ISl CTYJEHTOB, B CHJY TOro, 4TO TpeOyeT OOoJbIINX
AQHAJIUTUYECKUX U CHHTETUYECKUX CIOCOOHOCTEH.

OCHOBHOE BHHMMAaHHE CTYAEHT IOJDKEH OOpaTHTh Ha AaBTOPCKHH CTHIIb, S3BIKOBOE O(OPMIIEHHE TEKCTa, KOMIIO3UIMOHHYIO CTPYKTYpPY,
ABTOPCKMI 3aMBICEN, PACKpHITHE WAEHM M TEMbl TPOM3BEIACHUS, CHCTEMY OOpa3oB M XapaKTepOB TEKCTA, CYTh KOHQIIMKTA,
INPOTUBOIIOCTABICHUE IIPOTATOHUCTa W AHTArOHHCTA, JIOKAJbHO-TEMIIOPAIBHYIO CTPYKTYypy, a Takke Ha CBs3b HpOOJIeMaTHKU
TIPOU3BE/ICHUS C COBPEMEHHBIMH PEATHIMHU.

IIpaBuibHOE MOHMMAHKUE U OCMBICIIEHUE NPOYUTAHHOTO TEKCTA, U3BJIeUeHHE WH(POPMALUH, MIEPEeBOJ TEKCTa 0a3UPYIOTCS Ha HaBBIKAX IO
aHaJIM3y MHOSA3BIYHOTO TEKCTa, YMEHUH M3BIIEKATh COlEpKaTeIbHYI0 HH(popManuio u3 ¢popM s3bika. [Ipu pabore ¢ TEKCTOM Ha aHTIMHCKOM
SI3BIKE PEKOMEH/1YeTCSsl PyKOBOJICTBOBATHCS CIEAYIOIIMMH OOLIMMH TOJI0KEHHUSMHU.

1. PaboTy ¢ TekcTOM cliefyeT HadaTh C YTCHHs BCEro TEKCTa: MPOYHMTANTE TEKCT, 0OpaTHTe BHUMAaHHE HA €r0 3aroJI0OBOK,IIOCTapaiTech
MTOHATE, O YEM COOOIIAET TEKCT.

2. 3areM nmpUCTynuTe K paboTe Ha yPOBHE OTICIbHBIX MPEUIOKEHUN U CBEPX(PPa30BbIX eAUHCTB. [IpoaHAN3UPYITE OTACIbHBIE TU30/BbI,
a 3aTeM IOCMOTPUTE Ha OOIIYI0 KapTHUHY IIPOU3BEICHHS M ABTOPCKHUI 3aMbICEII.

Brinonnenue nomamsen paboThl:

- BBIIIOJIHEHHE TEKYIIMX JOMAIIHKUX 3a/1aHHi B YCTHOIM U MMCbMEHHOMH (opme;

- MOATOTOBKA MHTEPIIPETAIIMY TEKCTA ¥ MICbMEHHOTO 3a/1aHHs.

KonTtponbs camocTosTensHOH pabOTHI MPOBOIAWUTCS B ayIUTOPHOE BpeMs (TEKyLIMe AOMAIIHHE 3aJaHus, COOOIIEHHUS IO TeKCTaM) U BO
BHEayAUTOpHOE (IPOBEpPKa MUCHMEHHBIX padoT).

Meroauueckue PECKOMCHOAIUH 10 ITOATOTOBKE aHAJIM3a U UHTEPIPETALNN TEKCTa

CamocrosTensHas padoTa MO AUCLUIIIMHE NpeIycMaTpUBaeT 00s13aTeNbHOE BBHIIIOJHEHHE KOMIUIEKCHOTO AHANIN3a XYHOXKECTBEHHBIX
TEKCTOB (JIMHIBUCTHYECKOTO, CTHJIMCTHYECKOTO, JIUTEPATYpOBEeAUEeCcKOro). IIpy BBINONHEHNH aHAIW3a XyIO)KECTBEHHOTO TEKCTa MOXKHO
ONMpAaThCs Ha MPHUBEJICHHBIH HIDKE IUIaH aHaimu3a. OdopmiieHrne aHanu3a cBOOOJHOe. AHAIN3 TOTOBUTCS HA aHIJIMHCKOM SI3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us insight into the text?
b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time period and
place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere else, how would it
be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a character, for example).

2) Vocabulary
a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme




a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of forces that are
obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in chronological order, or
does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the story this way? Does it add
suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be /correct; any
argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it make you think?
k. What ideas or objects recur throughout the story?

1. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the /protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the outcome of
the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

1. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the text and
analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

1. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of something — a process or
a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader meaning for
the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIC 3JICMEHTHI KOMILJICKCHOTO aHAIu3a XYAOKECTBECHHOI'O TCKCTA

1) onpenenenue xaHpa MPOU3BEACHHS;

2) pacCMOTpPEHHE CTPYKTYPbI TOBECTBOBAHHS;

3) aHANMHM3 NPOCTPAHCTBEHHO-BPEMEHHON OpraHU3alliK POU3BEICHNS,

4) paccMOTpEHHUE CUCTEMBI 00Pa30B TEKCTA;

5) obob1aroias XapakTepUCTUKa UACHHO-3CTETUIECKOTO COJIEPKAHUS TEKCTa.

1. JInHrBUCTHYECKN aHAIIN3 Xy J0’KECTBEHHOT'O TEKCTA.

1. OmpenenuTh CTHIEBYIO, POJOBYIO U KaHPOBO-BHAOBYIO NIPHHAUISKHOCTD TEKCTA (Xy0KECTBEHHBIH, MyOINIIMCTHIECKHH, 0(HIHAIBHO-
JIEJIOBOI; CTUXOTBOPEHHE, SMU30/1 PO3aUYECKOT0 MIPOU3BEIEHHS, CTaThs U T.11.).

2. Onpenenurs TeMy TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. [Ipoananu3upoBaTh apXUTEKTOHUKY TEKCTA. Pa30UTh TEKCT (€CI 3TO BO3MOXKHO) HA MUKPOTEeMBbL. OnpenenTh, Kak




CBSI3aHBI YAaCTH TEKCTa (IIOBTOPHI CJIOB, CHAHTAKCHYECKHE Mapajieid, MHTOHAIMSA U T.1.).

4. TlpoaHamM3upoOBaTh CPEACTBA A3bIKA HA JICKCHYECKOM YPOBHE (OHPEETNTH MO CIIOBAPIO HETIOHATHBIEC CJIOBA: apXaW3MBI, HCTOPU3MEIL,
YCTapeBIIHe CI0BA; HAWTH CHHOHUMBI X aHTOHHUMBI, MHOTO3HAYHBIE CIIOBA M CIIOBA, YIOTPEOIEHHBIE B IEPEHOCHOM 3HAYEHHH; OIPEACIIHTD
CTUJICBYIO TPHHAJICKHOCTE CIOB; BBIICIHTH ()Pa3e0IOTH3MBI, SMONUOHAIBHO-OICHOUHBIC CIIOBA; BBIIBHTH OIPENCIHTH 3HAUYCHUE
HCIIONB30BaHUS TPOMOB: SIUTETHI, METaOphl, MCTOHUMHY, CPaBHEHHs, OJIHIETBOPCHUS U Jp.; ONPEICIHUTH CIOBA C aOCTPAKTHBIMH H
KOHKPETHBIMHU 3HAUECHUSIMH).

5. Mopdonorudeckuii U c1oBoOOpa30BaTeIbHBIH YPOBHH (ONPEACIUTh CIIOBA KAKOW YaCTH PEYH TOMUHHUPYIOT B TEKCTE: MpUIIaraTelbHbIe,
CYIIECTBUTENBHBIE, Tar0JIbl; HAUTH HEOJIOTU3MBI, CJIOBA CO3JJaHHBIC aBTOPOM).

6. [Ipoananu3upoBaTh CHHTAKCUC TEKCTa (BBISIBUTH, KAKHE YHOTPEOIAIOTCS MPEATIOKEHHS: KOPOTKHUE, TAKOHUYHBIE, IPOCTHIE, HA3bIBHBIE U
Oe3nuuHble, 0000MEHHO-TNYHBIC, HHBEPCHS, BOCKIMIATENbHEIE, BOIPOCHTEIbHBIC IPEII0KCHUS, MHOTOTOYHE, IIEPEUNCICHUE, IpsIMast
peub, AUAJIOT U T.J.; GUTYphl PedH).

7. IlpoaHamm3upoBaTh (POHETHYECKHE CPEACTBA TEKCTa (IIOBTOPEHHE COTTIACHBIX 3BYKOB - aJUIUTEpPalUs, TIACHBIX — aCCOHAHC, YTO TUM
YIOTPEOJICHUEM TOCTUTAETCs).

8. [IpoaHanM3upoBaTh OCHOBHBIE 00pa3bl TEKCTA U CPEJICTBA UX CO3JaHNs, BRIpaKeHUs (00pa3 aBTOpa, YATATENS U T. [I.).

9. [IpoaHanu3upoBaTh A3bIKOBLIC ()OPMBI BBIpAKEHUs 00pa3a aBTopa.

10. OTMETUTh UHTEPTEKCTYaIbHBIC CBS3U, PEMUHHUCLICHIIMHY (€CITH HEOOXOMMO).

11. Onpenenuts (ecau He0OXOUMO) pa3Mep, crelupUKy pudM Uit MOITHYECKUX TEKCTOB.

12. Ha xakux mpuéMax M HPUHIMIAX IIOCTPOSH TEKCT (CONOCTAaBIEHHE, IPOTUBOIIOCTABICHUE; IIOCTEHNCHHOE YCHIICHHE YyBCTBA,
JUHAMHYHOCTB, CTATHYHOCTb U T. JI.).

13. BbIiBOIBI.

2. JlutepaTypoBeqUECKH aHAIN3.

OOBEKTOM JUTEPaTypOBEAUECKOTO aHAM3a SBISETCS TOJBKO XYAOXKECTBEHHBI TekcT. C MHO3MIMI JHTepaTypoBENEHUS TEKCT
paccMmaTpuBaeTcs Kak MPOM3BEICHUE HCKYCCTBa, GopMUpPYIOIIeecs B IIUPOKOM JIUTEPATyPHOM, KYJIBTYPHOM U Ip. KOHTEKCTAX JIOXH.
B cxemy nuTepaTypoBeIUECKOT0 aHaJIH3a OOBIYHO BKIIOYAIOT CIAESIYIOINE HapaMeTphl:

. Bpemst u 006cToATeNnbCTBO HANTMCAHUS POU3BECHUS (KYJIBTYPHO-UCTOPHUYECKHUN, COLIMATIBHBIN U JIP. KOHTEKCTHI SMIOXH).

. Mecro npousBeneHus B TBOpUYeCTBE nucaress (ornopa Ha OuorpaduuecKie U UHbIe CBEICHHS).

. JlureparypHsIii pox (3110¢, TUpUKA, Jpama).

. Kanp npoussenenus.

. OcHOBHast IpoOIeMaTHKa IPOU3BEACHUS, TEMA.

. Komnozunus.

. OcHOBHOH nagoc Mponu3BeACHNS U IMOLMOHATIBHAS TOHAIBHOCTb.

. O6paszHblil cTpoil.

10. Upes.

11. XynosxecTBeHHbIE OCOOCHHOCTH (TPOIIBI, (PUTYPHI, IIPHEMBI).
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3. CrunucTu4eckuii aHanus.

CTHIMCTHYIECKUH aHaIN3 XyJ0KECTBEHHOTO TEKCTa MOXKET BKIIIOYATH CIEAYIOLINE MapaMeTpsl: 1) CTHIIb U xKaHp; 2) chepa KOMMYHHKAIUH;
3) curyanus; 4) OCHOBHbIe (YHKUMHM TEKCTa; S5) XapakTep ajapecarta; 6) TUn MbIIuleHUs (0Opa3HbId, JOrHyeckuid); gopma pedu
(ycTHas/mucbMeHHas), QYHKIMOHATIBHO-CMBICIIOBOM THI peud (OMHCAaHWE, NMOBECTBOBAHUE PACCYXJCHHE), BUJI peud (MOHOJIOT, JWAJIOT,
MOJIUJIOT); CTHJIMCTHYECKUE 4epThl  Ap. (cM. yueOHoe nocobue H.C. bonoTHOBO# «Duoornyeckuil aHainu3 TEKCTay).

MeroaudyecKkue peKOMEHIANK 0 HATMCAHUIO ICCe

Dcce CTyIeHTa - 3TO CaMOCTOSATENbHAs IMChbMEHHAs paboTa Ha TeMy, MPENIOKESHHYIO TIpernoaBaTeaeM (TeMa MOXKeT ObITh MPeAIoKeHa U
CTYIICHTOM, OJHAKO JIOJDKHA OBITh COIJIacOBaHa ¢ TmpemnonaBareneM). Llenb 3cce COCTOMT B Pa3BUTHUH HABBIKOB CaMOCTOSITEILHOTO
TBOPYECKOTO MBIIUICHHS U MHACHMEHHOTO W3JIOKEHUs] COOCTBEHHBIX MbICieil. HamucaHue scce MO3BONSET aBTOPY HAYYUTHCS YETKO U
rpaMOTHO (HOPMYIMPOBATH MBICIH, AHAIM3UPOBATh M CTPYKTYpHPOBaTh WH(OPMAIMIO, BHIACTATH HNPUYHUHHO- CIIEICTBEHHBIE CBS3H,
WUTIOCTPUPOBATh TOHATHS COOTBETCTBYIOLIMMH IPUMEPaMH, apryMEHTHPOBATh CBOM BBIBOJIBI, OBJIAJETh HAYYHBIM CTHJEM pedn. Jcce
JOJDKHO COJEPIKaTh YeTKOE M3JI0)KEHHE CYTH IOCTaBICHHON MPOOIEMBI, BKJIIOYATh CAMOCTOSATEIBHO MIPOBEICHHBIH aHAIN3 3TOH MPOOIIEMEI
C UCIOJIb30BAaHUEM KOHIICTIIIMA U aHAJMTHYECKOTO0 HHCTPYMEHTAPHsI, PACCMATPHBAEMOr0 B PaMKax JIHUCIMIUIMHBI, BBIBOJABI, 0000IIArONIe
ABTOPCKYIO MO3UIMIO 110 MOCTaBICHHOM mpobieme. [1o JaHHOW AUCHUILIMHE MPEAINoNaraeTcsi HalMcanue NpodIeMHO-HAPPATUBHBIX 3CCe,
KOTOpbIC OPHEHTUPOBAHbI HA TPEICTABICHUE YUTATENIO COLHATBFHO 3HAYMMOM TMPOOJIEeMBbl uyepe3 JIMUHBIN ONBIT aBropa. VX TUMOBas
CTPYKTYpa MPeACTaBICHA KOMIIOHEHTAMHU TOCTAHOBKA MIPOOJIEMBbI, aBTOPCKUI KOMMEHTAPHH, TE3UC M UILTIOCTPALIUSL.

KauecTBo 3cce 3aBHCHUT OT TpeX B3aMMOCBSI3aHHBIX COCTAaBIISIFOIUX, TAKUX KaK: a) MCXOJAHBIM MaTepuall, KOTOPbIH OyAeT MCHojb30BaH
(KOHCTEKTBI MPOYUTAHHOM JIMUTEPATYPBI, JCKIHUH, 3alUCH PEe3yJIbTATOB AUCKYCCHIH, COOCTBEHHBIE COOOPaKEHUSI U HAKOIUICHHBIN OIIBIT IO
JAHHOW TMpo0ieMe); B) KadyecTBO 0OpabOTKM HMEIOLIETroCs MCXOTHOrO Marepuana (ero OpraHu3alus, apryMEHTalus U JOBOJbI); C)
aprymeHraiys (HacKOJIbKO TOYHO OHa COOTHOCHTCS C MOJHATBIMH B 3cce mpobiemamu). [Ipoliecc HamucaHusi 3cce MOXHO pa3OuTh Ha
HECKOJIbKO CTaauii: 00IyMbIBaHHE - [UIAHHUPOBAHUE - HAMUCAHKE - TPOBEpPKa - MpaBKa. [ITaHUpOBaHUE - ONPEICICHUE LENIH, OCHOBHBIX
nzei, HICTOYHUKOB MH(POPMALIUK, CPOKOB OKOHYAHUS M TpeacTaBieHusT paboThl. Llenb MoymKHa onpenensaTs aeicTBus. Ve, kak u men,
MOTYT OBITh KOHKPETHBIMH M OOLIMMH, Oojiee aOCTpaKTHBIMU. MBICIIH, YyBCTBA, B3MJIAIBI U MPEACTABICHHUS MOTYT OBITh BBIPAXKCHBI B
(dopmMe aHaNOTHil, acColMaINU, NPEANONOKCHUH, pacCyKICHUH, CY)KICHHH, apryMEHTOB, TOBOJOB H T.[. AHAJIOTHH - BBISBICHHE HICH U
CO3/[aHNE TPECTABICHUH, CBSI3b DIIEMEHTOB 3HAYEHHH. ACCOLMAIINY - OTPAKEHHE B3aMMOCBSI3€H IPEIMETOB U SIBICHUH JEHCTBUTEIHLHOCTH
B (hopMe 3aKOHOMEPHOW CBSI3U MEXKAY HEPBHO - NMCHUXHYECKUMH SIBJICHUSMH (B OTBET HA TOT WM MHOW CJIOBECHBIH CTHMYJ BBIIATHK
MEPBYI0 TPHUIICANY0 B TOJOBY» peakuuio). [IpennosokeHus - YTBEPKICHUE, HE TMOATBEPKICHHOE HUKAKUMH JI0Ka3aTeIbCTBAMHU.
PaccyxaeHus - GopMyIHpOBKa U




JI0Ka3aTebCTBO MHEHHH. APTyMEHTalus - PSA CBA3aHHBIX MEXKAY COOON CyXICHHH, KOTOPbIe BEICKA3BIBAIOTCS AJISI TOTO, YTOOBI YOEAUTh
yuTatels (Ciymaresns) B BEpHOCTH (UICTUHHOCTH) Te3UcCa, TOUYKHU 3peHus, no3uiuu. CyxneHue - gpasa wind npeayokeHue, 1t KOTOporo
HMEET CMBICI BOIIPOC: UCTUHHO WK JIOXHO? Jl0BO/BI - 000CHOBaHHE TOTO, YTO 3aKJIIOUEHHE BEPHO aOCOIIOTHO WIIM C KaKOW-IMO0 nosen
BEPOSTHOCTU. B KayecTBe OBOJOB MCHOJB3YIOTCS (PAKThI, CCHBUIKM Ha aBTOPUTETHI, 3aBEJIOMO UCTUHHBIE CYXICHUS (3aKOHBI, aKCHOMBI 1
T.I.), J10Ka3aTenbCTBa (IpsSMbIe, KOCBEHHbIE, «OT NPOTHUBHOTO», «METOJOM HCKIIOYEHHS») W T.O. llepeyeHb, KOTOpBIH IMOJIy4yuTCs B
pe3ynbTaTe MEpeurclIeHus] HAed, MOMOXET ONPEeNeNNTh, KaKue M3 HHUX HYXZAIOTCsS B OCOOEHHOW apryMmeHTtanuu. KauecTBo Tekcra
CKJIaJbIBACTCA W3 YEThIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIH, BHATHOCTH, IPaMOTHOCTHM M KOPPEKTHOCTH. MBICIbL - 3TO
coiepkaHue HamucaHHOro. HeoOXxoaumo 4eTko u SICHO (hOpMyIHpOBaTh HIIEH, KOTOPbIE XOTUTE BBIPA3HTh, B IPOTUBHOM CIIydae BaM HE
yZacTes JIOHECTH 3TU MJEU M CBEIEHUs A0 OKPY)KAIOIIMX. BHATHOCTB - 3TO IOCTYNHOCTh TEKCTa AJsl MOHUMaHus. Jlerue Bcero ee MOKHO
JIOCTHYb, IOJI3YACh JIOTUMHO W IIOCIEN0BATENbHO TIIATENFHO BBIOPAHHBIMH CIIOBaMH, (pa3aMH W B3aHMMOCBI3aHHBIMU al3aramu,
PacKphIBAIOIIMMU TeMY. | paMOTHOCTB OTpakaeT coOII0ICHHE HOPM I'PAMMAaTHKH U IIPaBOIMCAHUSL.




