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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJINHBI

1.1 | enu: popmupoBaHne MHOS3BIYHON KOMMYHHKATHBHOW KOMITETEHIIMH.

1.2 | 3a0auu: * akTUBHU3AIHS JIEKCHYECKOTO, TPAMMATHYCCKOTO M (DOHETUYECKOTO MaTepraia;
* COBEPILIEHCTBOBAHUE SI3BIKOBBIX M PEUEBBIX IKCIIPECCUBHBIX U PELICITUBHBIX HABBIKOB;
* COBEPILICHCTBOBAHUE YMEHUN MOHOJIOTHUECKOM U TUAIOTUYECKON peyn;

* COBEPILICHCTBOBAHUE YMEHUIN TOBOPEHUS, Ay JUPOBAHUS, UTCHUS U NMHUCHMA;

* COBEPIIICHCTBOBAHNE YMEHUHN KyJIbTYPhI BEACHHUS AUCKYCCHH U OECEBI.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OOII

Huxn (pazgen) OOITL: | b1.B.01.1B.01

2.1 | TpeGoBaHus K npeIBapUTeILHOI NOATOTOBKE 00y4Yalomerocs:

2.1.1 | AHanuTHYeCKOE YTEHUE aHTJIOSI3bIYHOTO Xy/I0’KECTBEHHOTO TEKCTa

2.1.2 | IlpakTrka yCTHOM ¥ MMCEMEHHOW PEeYr aHTIIMHCKOTO SI3bIKa

2.1.3 | TeopeTudeckue OCHOBBI aHIJIUIICKOTO SA3bIKa

2.1.4 | S3bIKOBas PAKTHKA 10 aHIIUICKOMY A3bIKY

2.1.5 | Teopust v mpakTHKa repeBoa

2.1.6 | UcTtopust aHTTUHCKOTO SI3BIKA

2.2 | JucuuninHbl U NPAKTHKH, I/l KOTOPHIX 0CBOeHHE TAHHOH IHCHUILINHBI (MO1Y.J151) He00X0IMMO KaK NpeAllecTByOLIee:

2.2.1 | BomonHeHue ¥ 3a1lUTa BBITYCKHON KBaIM(DUKALMOHHOM paboThl

2.2.2 | Hayuno-uccnenopatenbckas pabora

2.2.3 | lloaroToBka K ciade U caada TOCYyJapCTBEHHOTO SK3aMEHA

3. KOMIIETEHIIH OBYYAIOIIEI'OCA, ®OPMUPYEMBIE B PE3YJIBbTATE OCBOEHUSA JUCIIUIIJIMHBI (MOAYJIS)

YK-3: Cnoco0eH ocylIecTBJISITh COIMAJIBLHOE B3aUMO/deliCTBHE M PeaM30BbIBAThH CBOIO POJIb B KOMaHIe.

NA-2.YK-3: leMoHCTpHpPYeT ciOCOOHOCTb 3 (PeKTHBHOI0 Pe4eBOr0 U COLUAILHOI0 B3aUMO/IelicTBHSI, B TOM YHUcJIe ¢ Pa3IHYHbIMH

OpraHu3anusIMHU.
3HAET:
- TEOPUIO A3bIKa ¥ PEYEBOM JIEATEILHOCTH [UIsl ONPEEICHHUs Helel COLMaIbHOTO B3aUMOEHCTBNS;
yMeEeT:

- 3¢ pexTUBHO OOLIATLCS HA HHOCTPAHHOM S3bIKE, pelliasi poQeccuoHalbHbIe 3a1aui (C IPUMEHEHUEM 3HaHUH OCHOB ITyOJIMYHOIO
BBICTYILJIEHUS], HICKYCCTBa YOeXKIEHUs coOeceIHUKaA);

- OTCTauBaTh CBOIO TOYKY 3PEHUS, HE pa3pyllasi OTHOILEHHUS;

- KOHCTPYKTUBHO M YMEJIO BECTHU CIIOP.

YK-4: Cnioco0eH ocy1ecTBJSITh 1eJ10BYH0 KOMMYHHMKAI[UIO B YCTHOH U MMCbMEHHOI (popMax HA rocy1apcTBEHHOM fI3bIKe
Poccuiickoii @egepaunu 1 HHOCTPAaHHOM(BIX) A3bIKe(aX).

HN-1.YK-4: BrageeT cuctemMoii HOPpM pycCKOro JUTEPATYPHOIO A3bIKA MPHU €ro HCNO0JIb30BAHUM B Ka4ecTBe rocyJapcTBEHHOI0
si3bIka Pocceniickoii @egepanuy 1 HOpMaMU HHOCTPAHHOIO(bIX) A3bIKA(OB), HCHOJIb3YeT Pa3IH4YHble OPMbI, BUIbI YCTHOI U
NMHCbMEHHOH KOMMYHHKAIUH.

3HAeT:

- OCHOBHbIC TPAMMAaTHUYECKHE CTPYKTYPBI; 00IIEYNOTPEOUTENbHYIO, OOIIEKYIBTYPHYIO H TPO(ECCHOHATBHYIO JISKCHKY;

- pedeBbIe KITUIIE, HEOOXOIMMBIC JUISl OCYILECTBICHHS IEIOBOM KOMMYHHKAIIMU Ha HHOCTPAHHOM SI3bIKE;

yMeeT:

- HOCTPOUTH BBICKA3bIBAHUS B CMOJCIHPOBAHHBIX (IIPEUIAraeMbIX) CUTyalHsiX OOIICHHS Ha HHOCTPAHHOM $3bIKE, IPABHIIBHO UCIIONB3YS
BepOasibHbIE W HEeBepOaJIbHBIC CPEICTBA OOIICHUS,

BIIAJICCT:

- HHOCTPAHHBIM SI3bIKOM KaK CTHJICM JICIIOBOTO OOIICHHSI.

NA-3.YK-4: OcymecTB1sieT KOMMYHUKAIMIO B HU(POBOIi cpese 1Js JOCTHKEeHHs NPo(eccHOHAIbHBIX Helel U 3GdeKTHBHOrO
B3aHNMOJeHCTBHA.

3HaeT:

- HOpMBI ¥ ITpaBuIIa o01eHs B (POBOii cpee i OCyLIeCTBICHUS NPO(ECCHOHABHBIX LEJeH;

yMeeT:

- IOCTPOUTH MUCbMEHHYI0 KOMMYHUKAIHIO U1 3Q()EeKTHBHOrO B3aUMOACHCTBYS;

BJIAJICET:

- HaBBIKAMH JIEJIOBBIX KOMMYHHKAIIMH B THCEMEHHOH (popMe Ha TrocyqapcTBEHHOM si3bIke PD 1 HHOCTpaHHOM SI3BIKE.




4. CTPYKTYPA U COJAEPKAHUE JTUCIUIIJIMHBI (MOYJIsI)

Kon HaumenoBaHue pa3esioB U TeM /BUJ Cemectp / | Yacos | Komneren- | Jluteparypa | Unrte | Ilpumeuanue
3aHATHSA 3aHATHS/ Kvpc M PaKT.
Paznea 1. Lexicology of English.
Advancing your level of speech
competence
1.1 Appearance and character 9 2 Na-2.YK-3 JI1.2J12.1 0 BxonHoii Tect
The origin of english words. /JIa6/ nJa-1.YK-4 J12.2
na-3.YyK-4
1.2 Health. 9 1 na-2.YK-3 J12.1J12.2 0 [TucemenHas
Word building, conversion. /J1a6/ Ua-1.YK-4 J2.3 J12.4 pabora
na-3.YK-4 J12.5
1.3 9 10 na-2.YK-3 JI1.2J12.1 0
Health. nJa-1.YK-4 J12.2712.3
Word building, conversion. HU-3.YK-4 J12.4 J12.5
/Cp/
1.4 Theatre and cinema. The role of cinema in 9 2 Na-2.YK-3 JI1.2J12.5 0 Pounesas urpa,
modern world. Ua-1.YK-4 JTUCKYCCHS
Word groups and phraseological UA-3.YK-4
units. /J1a6/
1.5 Word groups and phraseological units on 9 4 Na-2.YK-3 JI1.2J12.5 0
the topic "Theatre". /Cp/ Ua-1.YK-4
na-3.yK-4
1.6 Shopping. Food. Having things done. 9 2 Na-2.YK-3 JI1.2J12.5 0 Tecr
Semantic change. /J1a6/ Ua-1.YK-4
na-3.YyK-4
1.7 Education as Social and Cultural 9 2 Na-2.YK-3 JI1.1J12.4 0
Phenomenon. WUa-1.YK-4
The Required Product of Modern Ua-3.YK-4
Education.
/J1ab/
1.8 Modern Conceptions of Education. 9 2 Na-2.YK-3 JI1.1J12.4 0
Education Is the Key to a Nation’s nJa-1.YK-4
Greatness. NJ-3.YK-4
/J1ab/
1.9 The history of education. 9 2 Na-2.YK-3 JI1.1J12.4 0
The history of British schools. Ua-1.YK-4
The history of the Russian education. Ua-3.YK-4
/J1ab/
1.10 Primary and secondary education in 9 2 nJ-2.YK-3 JI1.1J12.4 0
England and Wales. nJa-1.YK-4
School management. UA-3.YK-4
The idea of comprehensive schooling.
/J1ab/
1.11 Elitist or equal education; uniformity or 9 2 N-2.YK-3 JI1.1J12.4 0 Huckyccust
diversity in the field of education — pros nJa-1.YK-4
and cons. HU-3.YK-4

National Curriculum.
Assessment and testing in British schools.
/JTa6/




1.12 IloaroroBka K ayIUTOPHBIM 3aHITHIM 9 24 Na-2.yK-3 JI1.1J12.4 [Mucemennast
(paborta ¢ yueOHBIM MaTEpUAIOM), nJa-1.YK-4 paborta,
HOATOTOBKA K MOHOJIOTHYSCKUM HUJ-3.YK-4 TIPE3EHTaLNS
BBICKA3bIBAHUSIM TI0 H3y4aeMol TeMe,

JIaioraM, TBOPYECKUM MPE3CHTAIMAM U
Pa3IUYHBIM BUIAM NMCHMEHHBIX PadoT.
/Cp/

1.13 System of qualifications (GCSE, GCE, 9 5 N-2.YK-3 JI1.1J12.4
GNVQ, QCA) and the Sixth Form. Ua-1.YK-4
The idea of testing through exams — pros nJ-3.YK-4
and cons.

School performance.
/J1ab/

1.14 School Life 9 4 na-2.YK-3 J1.1J12.4
Uniform and equipment. Ua-1.YK-4
Rules and regulations. Ua-3.YK-4
Penalties against fixed rules.

/Cp/

1.15 Remembering school days. 9 2 Na-2.YK-3 J1.1712.4
What makes a good teacher great. Ua-1.YK-4
How schools have changed since our Ua-3.YK-4
grandparents times. Victorian values vs.
modern ones.

/J1a6/

1.16 The youth service. Social, cultural and 9 2 N-2.YK-3 JI1.1J12.4
sporting life at school. Ua-1.YK-4
Educating the whole person: realistic or nJ-3.YK-4
not. Pros and cons.

/J1ab/

1.17 Independent, public, boarding schools. 9 2 Na-2.YK-3 J1.1712.4
The most famous public schools. The Ua-1.YK-4
reasons of their exclusiveness. Na-3.yK-4
The idea of a separate section of
education.

/Cp/

1.18 The establishments for higher education. 9 1 nJ-2.YK-3 J1.1J12.4 Tect
/J1ab/ na-1.yK-4

na-3.YK-4

1.19 The most famous universities — Oxford 9 1 WUa-2.VK-3 JI1.1J12.4 Juckyccus
and Cambridge. Ua-1.YK-4
The idea of universal education. What are Na-3.yK-4
universities for?

/J1a6/
Pa3zpen 2. IIpome:kyToyHas aTrecTanus
(3K3aMeH)

2.1 ITonroroBka K 3x3aMeny /Jk3aMeH/ 9 34,75 | U-2.YK-3
na-1.yK-4
na-3.YK-4

22 Konrpons CP /KCPATT/ 9 0,25 | NA-2.YK-3
na-1.yK-4
na-3.YK-4

2.3 KonTtakrnas pabora /KoHcOK/ 9 1 Na-2.YK-3
na-1.yK-4
NJI-3.YK-4

Paznen 3. English for Business Purposes

3.1 Main Concepts of Communication in 10 6 nJ-2.YK-3 JI1.2J12.3
Business. Language in Social Context. Ua-1.YK-4
Word building. Shortening. Secondary UA-3.YK-4
ways of word building. /JIa6/

32 Introducing and Greeting People. Talking 10 6 nJ-2.YK-3 J11.2J12.3 Ponesas urpa
about Work. HUJ-1.YK-4
Word building. Shortening. Secondary UA-3.YK-4

ways of word building. /JIa6/




33 Main Concepts of Listening Skills in 10 8 Na-2.YK-3 JI1.2J12.3 0 Pounesas urpa,

Business Communication. Most Important nJa-1.YK-4 JHUCKYCCHsA
Business Communicative Skills. Na-3.yK-4
Variants and dialects of English. /JIa6/

34 The Difficulties of Effective Listening. 10 6 Na-2.YK-3 JI1.2J12.3 0 [MuceMenHas
Types of Listening. nJa-1.YK-4 pabora
Variants and dialects of English. /JIa6/ nJ-3.YK-4

3.5 Main Concepts of Questions and Answers 10 8 Na-2.vK-3 JI1.2 0
in Business Communication. The Power of Ua-1.vyK-4
Asking Questions. Ua-3.YK-4

Enriching vocabulary. Word stucture.
Affixation. /JIa6/

3.6 What are the Questions to Ask when 10 6 Na-2.YK-3 JI1.2J12.3 0 Tect
Communicating. How to Answer Interview Ua-1.YK-4
Questions about Communication. Na-3.yK-4

Enriching vocabulary. Word stucture.
Affixation. /J1a6/

3.7 IloaroroBka K ayIUTOPHBIM 3aHITHIM 10 34 Na-2.vK-3 JI1.2J12.3 0
(paboTa ¢ y4eOHBIM MaTepHAaIOM), Ua-1.YK-4
MOATOTOBKA K MOHOJIOTHYECKUM NJ-3.YK-4

BBICKAa3bIBaHUAM, IWaJIoraM, HalliCaHue
Pa3MIHbIX BUAOB ITMCbMCHHBIX pa60T.

/Cp/
38 UreHHe TEKCTOB, OCYILECTBICHHE 10 20 N-2.YK-3 JI1.1 0
nepesonos. /Cp/ nJa-1.YK-4 J1.2J12.1
NI-3.YK-4 J12.2712.3
J12.4J12.5
3.9 IloaroroBka K mpe3eHTanUAM, IOUCK 10 14 Na-2.YK-3 JI1.1 0
Mmartepuana, opopmiaenue. /Cp/ nja-1.YK-4 J1.2J12.1
NI-3.YK-4 J12.2712.3
J12.4J12.5
Pa3nen 4. [IpomexxyTouHas aTTecTamust
(3x3aMeH)
4.1 IToxroroBka Kk 3k3aMeny /IK3ameH/ 10 34,75 | UO-2.YK-3 0
na-1.yK-4
nJ-3.YK-4
4.2 Kontpons CP /KCPATT/ 10 0,25 | UA-2.YK-3 0
na-1.yK-4
nJ-3.YK-4
43 KonTakthas pabora /KoHcOK/ 10 1 Na-2.YK-3 0
na-1.yK-4
na-3.YK-4

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTeILHAS 3aNIMCKA

1. Haznauenue ¢oHIa oneHOUHBIX cpencTB. OLeHOYHbIEe CPeCTBA MPEeAHA3HAYEHBI U KOHTPOJIS M OLICHKH 00pa30BaTEeNIbHbIX TOCTHKEHHH
00y4JaroIuXCsl, OCBOMBIINX MIPOTpaMMy y4eOHOH ANCHUILIHHEI « TeopHs M MpaKTHKa aHTTTHHCKOTO S3bIKa».

2. ®oHA OLEHOYHBIX CPEACTB BKIIOYAET KOHTPOJIBHBIE MAaTepHAabl 171 IPOBEICHHS TEKYILETO0 KOHTPOJIS B popMe TECTOBBIX 3a1aHUH,
JUCKYCCHH, IMCbMEHHBIX paboT U MPOMEKYTOYHOH aTTecTaly B (OopMe BOIIPOCOB U 3aJIaHUN K 3K3aMEHY.

5.2. OueHo4HbIe CpeACTBa 1/ TEKYIero KOHTPOJIst

BxoxHoit KOHTpOIIB:

Tect

1. Define the origin of the following borrowed words.
a) major, minor, formula, maximum, idea

b) Aberdeen, Stratford-on-Avon

¢) soldier, army, war, peace, justice, government, parliament
Score: 3 points

2. Define the type of word-building.

a) a whip — to whip

b) food — feed

c) NATO

d) merry-go-round




e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.
a) ice-cream

b) late-comer

¢) G-man

d) absent-mindedness

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) tit for tat

b) to skate on thin ice

¢) to make a mistake

Score: 3 points

6. State the relations between the following words.
a) drunk — intoxicated

b) box ( kopobOka) — box (j10ka B TeaTpe)

Score: 2 points

TEST TOTAL: 30 points

Cemectp 9

Texymuit koHTpOIH 1:

Tecr

1. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

¢) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

c) V-day

d) waste- paper-basket

Score: 4 points

4. Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

¢) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (mpaBiieHue)

Score: 2 points

TEST TOTAL: 30 points

Texymuit KOHTpOIB 2:

Tect

I. Give words and word combinations similar in meaning:
1. elementary education

2. optional subjects

3. to shape the individual




4. to put the reform into practice

5. education by correspondence

Score: 10 points

II. Give words and word combinations opposite in meaning:

6. part-time education

7. internal exam

8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

III. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.

12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of reading and
writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good citizens.
Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the Athenians
were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of ancient
Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed clerks to
teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned to read and write
and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through education.
Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of 13. A
few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The school-leaving age
didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

c¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or kindergartens
which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state examinations, the
General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state examinations, the
General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state examinations, the
General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to thirteen).
In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General Certificate of
Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five to
seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school, children
leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAs).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced courses for
those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress from
the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to higher
education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and




internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and internationally.

c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.

27. How many categories do the British universities fall into?

a. There are 5 categories:

the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:

the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well as few
academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen and
local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or expected),
employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment history
(if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there were
any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cemectp 10

Texkymuii KoHTpOIb 1:

Tect

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texymuit KOHTPOIB 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-related
problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kpurepun onenxu:

«otuHOY, 84-100%, MOBBILIEHHBIH YPOBEHD

CryIeHT nmoka3blBaeT rIyOOKHH YpOBEHb 3HAHUII OCHOBHBIX IPaMMaTHYECKHX CTPYKTYp; OOIIEyNoTpeOUTENbHOM, OOIMIEKYJIbTYpHOH 1
1po¢eCCHOHANBHOM JIEKCUKHU; PEUEBBIX KIIUILE, HEOOXOIUMBIX JUISl OCYLIECTBICHUS JeI0BOM KOMMYHHUKAIIUU HA MHOCTPAHHOM SI3bIKE.

«xopo1o», 66-83%, Noporosslil ypoBeHb
CTyZAeHT NOKa3blBaeT XOPOLIMH ypOBEHb 3HAHUI OCHOBHBIX I'PAMMATHUYECKUX CTPYKTYp; OOLIeyNOTPeOUTEIbHOH, OOIIEKYIbTYpHOH U

npodeccnoHaIbHON JIEKCHKHU; PEYEBBIX KIIHIIE, HEOOXOANMBIX IS OCYIIECTBICHHS AEN0BOM KOMMYHHKAIIMHM Ha HHOCTPAHHOM SI3BIKE.

«yIOBIETBOPUTENBHOY, 50-65%, MOPOTOBLII YpOBEHB




CryneHT ToKasbiBaeT 0a30BbIii YPOBEHb 3HAHWH OCHOBHBIX TI'DAMMATHUYECKHX CTPYKTYp; OOICynmoTpeOUTEeNbHOM, OOIICKYIbTYPHOH M
1po¢eCCHOHANBHOM JIEKCUKHU; PEUEBBIX KIIUILE, HEOOXOIUMBIX JUISl OCYLIECTBICHUS JEI0BOM KOMMYHHUKAIIUU HA MHOCTPAHHOM SI3bIKE.

«HEYAOBIETBOPUTENLHO», MeHee 50%, ypoBeHb He c(hOPMUPOBAH

CTyneHT INOKa3blBa€T HEYAOBICTBOPUTENIbHbIH YpOBEHb 3HAHUN OCHOBHBIX I'PaMMAaTHYECKUX CTPYKTYp; OOIIEYHNOTPEOUTENbHOM,
OOILEKYIbTYPHOH U HpO(eCCUOHANBHON JIEKCUKU;, PEYEBBIX KIUIIE, HEOOXOOUMBIX I OCYIIECTBICHHS JEIOBOM KOMMYHUKAlUU Ha
HMHOCTPAHHOM SI3BIKE.

Ouenounoe cpeactso uckyccuns

[lepeuens BOIpOCOB IS IPOBEACHHUS TUCKYCCHH:
. Business communication.

. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kpurepun onenxu:

«OTIIMYHO), MOBBIIICHHBIN YPOBCHb

CTy}IeHT CaMOCTOATEIIBHO pC€aJIU3yCT YMCHHUS MMOCTPOCHNS BbICKA3bIBAHUSI B CMOACIUPOBAHHBIX (npe/:[naraeMLIX) CUTYyalusax 06HI€HI/I$I Ha
HWHOCTPAHHOM S3bIKE, IPaBHUJIbHO HCIIOJIb3Ys Bep6aJ'II>HI>I€ u HeBep6aJ’ILHLIe cpeacTsa 06H1€HI/I$I, a TaKXXe peaJM30BbIBATh YCTBHIPC BHUJA
pe‘{eBOﬁ ACATCIBHOCTH; BJIAACCT HWHOCTPAHHBIM A3BIKOM KaK CTWJIEM [CJIOBOTO 06H1€HI/I$I, HaBbIKaMHU HOHFOTOBHGHHOfI u
HCHOHFOTOBHCHHOI\/‘I peun, a TaKXKC NUCKYPCUBHBIMU TCXHOJIOTHAMH U TEXHUKOMU pcamm3allii KOMMYHHUKaTUBHBIX L[eJ'IeI\/‘I BBICKA3bIBaHU,
AKTUBHBIM BOKa6yJ'I}IpOM 1 KOMIIJIEKCOM CPE€ACTB BBIPAXKCHUSA MBICJIUTCIIBHOTO COACPIKAHMA.

«XOpOII0», IOPOTOBbII YpOBEHB

CryzmeHT cmocoOeH NOKa3aTh YMEHHUsS IIOCTPOEHHS BBICKAa3bIBAaHMS B CMOJEIMPOBAHHBIX (TIpeAsiaraeMbIX) CUTYalUsX OOIIeHHsS Ha
WHOCTPAaHHOM SI3bIKE, MPAaBUJILHO HCIOJb3ysd BepOalbHble W HeBepOajbHbIE CPeACTBA OOLICHMS, a TAaKKe Pealn30BBIBaTh YETHIpE BHUIA
peueBOl NeATENbHOCTH; CIOCOOEH YaCcTHUYHO I10Ka3aTh BJIAJICHWE WHOCTPAaHHBIM S3bIKOM KaK CTHJIEM JIEJIOBOTO OOILICHHS, HAaBBIKAMHU
MOATOTOBJIEHHON M HENOJATOTOBIICHHOM peyy, a TaKKe AUCKYPCHUBHBIMH TEXHOJIOTUAMH M TEXHUKOW peann3aliii KOMMYHUKATHBHBIX Lielen
BBICKa3bIBaHHUSI, AKTUBHBIM BOKAaOYJISIPOM U KOMIUIEKCOM CPE/ICTB BHIPAXKEHUS MBICIUTEIBHOTO COJIEPIKAHNUS.

«yIOBJICTBOPUTEIIBHOY, IOPOTOBBI YPOBEHB

CTymeHT 1On pPYKOBOACTBOM MPEIOAABATEIs CIOCOOCH IOKa3aTh YMEHHS [OCTPOCHHS BBICKAa3bIBaHMS B CMOJICIMPOBAaHHBIX
(mpemnaraeMbIx) CUTYaIHsIX OOIICHHS HA HHOCTPAHHOM SI3bIKE, MPABHIILHO HUCIIONIB3Ys BepOabHbIC U HEBEpOAbHBIE CPENICTBA OOILICHHUS, a
TaK)Ke PEaTU30BBIBATh YSTHIPE BUIA PEUCBON NEATEIHOCTH; CIIOCOOCH YaCTHYHO MOKAa3aTh BJIAJCHHE HWHOCTPAHHBIM S3BIKOM KaK CTHIICM
JICTIOBOTO OOIICHHMS, HABBIKAMHU MOJTOTOBICHHOW M HEMOJTOTOBJICHHOW pPEYd, a TAKKe IUCKYPCUBHBIMH TEXHOJOTHSIMHU U TEXHHKOM
peanu3alvd KOMMYHUKATHBHBIX IieJiell BBICKAa3bIBAHUS, AKTHBHBIM BOKAOYISIPOM M KOMIUIEKCOM CPEICTB BBIPQKCHHS MBICIHTEIHLHOTO
COZICPIKAHUSL.

«HEYAOBIETBOPUTENILHO», YPOBEHDb HE CHOPMUPOBAH

CryzmeHT 3aTpyIHseTCs WIM He MOXKET I0Ka3aTh YMEHHUS IOCTPOCHHUS BBICKA3bIBAHUS B CMOJCIMPOBAHHBIX (IpEeIIaraeMbIX) CHTYalusIxX
OOIIEeHNs] HA MHOCTPAHHOM SI3BIKE, IPABHILHO HCIOJNB3Ysl BepOanbHBIE M HeBepOaJlbHBIE CPEACTBAa OOLICHUS, a TaKKe PEaTr30BBIBATH
YeThIpe BHIA PEUEBOH NEATEIHHOCTH; HE BIIAJEeT MHOCTPAHHBIM S3BIKOM KaK CTHJIEM JAEIOBOTO OOIIEHHs, HABBIKAMH HNOATOTOBIECHHOW H
HEMOAIOTOBICHHONW peuH, a TakKe AUCKYPCHUBHBIMHM TEXHOJIOTHSAMM M TEXHUKOM pealn3allii KOMMYHUKAaTHBHBIX Ii€JIeil BbICKa3bIBaHUS,
AKTHUBHBIM BOKaOYJIIpOM M KOMILIEKCOM CPEJCTB BBIPA)KEHHS MBICIIUTENILHOTO COACPIKAHMS.

5.3. Tembl NHCBMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBbIe PadOTHI U AP.)

Cemectp 9

1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.




Cemectp 10

. Education in England — Pros and Cons.

. If I Were an Oxford Student...

. Spare the Rod and Spoil the Child.

. The Idea of Testing Through Exams

. Similarities and Differences of the British and Russian Systems of Education
. How to talk about work.

. The difficulties of effective listening.

. What are the questions to ask when communicating.

. How to answer interview questions about communication.
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Kpurepun onenku:

«OTJIIMYHOY, OBHIIICHHBIN YPOBEHb

CryIneHT moKa3bIBaeT IITyOOKHH YPOBEHb 3HAHWN OCOOCHHOCTEH CTHIIMCTHKH HAITMCAHWUA O(QUIINATIBHBIX M HEO(DHUIHATIHHBIX ITHCEM,
CTPYKTYPHOH THIIOJIOTMM W TPAaBWJI MOCTPOCHHUS MUCBMEHHOTO PEYEBOr0 BHICKA3BIBAHUSI HA M3YyYaeMOM S3BIKE; CaMOCTOSATEIbHO
peanu3yeT yMEHHsS BECTH JEJOBYIO IIEPENHCKY C YUETOM COLHOKYJIBTYPHBIX OCOOCHHOCTEH C MPEICTABHTEISIMH APYTHX CTpaH;
BJIa/Ie€T TEXHUKOMU JE0BOr0 MMChMa HA HHOCTPAHHOM SI3BIKE.

«XOPOII0», TOPOTOBBIM YPOBEHB

CryIeHT IOoKa3bIBaeT XOPOIINii ypOBEHb 3HAHUN OCOOCHHOCTEH CTHIIMCTHKHM HANHMCAHUS OQHIHATBHBIX W HEO(DHUIIHAIHHEIX ITHCEM,
CTPYKTYPHO! THITOJIOTHHU U MPABUI MOCTPOCHUS MUCHBMEHHOTO PEYCBOTO BBHICKA3bIBAHUS HA M3YYaeMOM S3bIKE; CIIOCOOCH MOKa3aTh
YMEHHSI BECTH JICIOBYIO MEPENHCKY C yYETOM COIHOKYIbTYPHBIX OCOOCHHOCTEH C MpPEINCTABUTEISMH JAPYTHX CTpPaH; CIOCOOCH
YACTUYHO MOKa3aTh BJIAJCHUE TEXHUKON JeJIOBOr0 MUChMa Ha HHOCTPAHHOM SI3bIKE.

«YIOBJICTBOPUTEIIHLHOY, IOPOTOBBIA YPOBEHB

CryzneHT moka3bIBaeT 0a30BbIH YPOBEHb 3HAHUK OCOOEHHOCTEW CTHIIMCTUKH HAIMCaHUS OQUIIMATBHBIX U HEO(DUIIUATBHBIX ITHCEM,
CTPYKTYPHO! THIIOJIOTHU W TPABWII TOCTPOCHUS MHUCHbMEHHOTO PEYEBOr0 BHICKA3bIBAHHS HA M3YY4aE€MOM S3BIKE; MOJ] PYKOBOJICTBOM
npernojaBarens CrIocOOCH I0Ka3aTh YMEHHs BECTH [EJOBYIO MEPEHHCKYy C Y4YeTOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH C
MPEJCTABUTEIIAMU IPYTUX CTPaH; CIIOCOOCH YaCTHYHO MOKA3aTh BIIAJICHUE TEXHUKOM JICIIOBOTO MUChMa Ha MHOCTPAHHOM SI3BIKE.

«HEYZOBIICTBOPUTEIBHOY», YPOBEHb HE CPOPMHUPOBAH

CTyneHT TOKa3bIBAaeT HEYIOBICTBOPUTENBHBI YPOBEHb 3HAHUM OCOOEHHOCTEH CTHIIMCTUKMA HAIMCAaHWA O(MUIIHATBHBIX U
HEO(UIMATBHBIX THCEM, CTPYKTYPHOM THIIOJIOTHU U MPABHI MMOCTPOCHUS MUCHBMEHHOT'O PEYEBOTO BHICKA3BbIBAHUS HA HM3Y4acMOM
S3BIKE; 3aTPYAHSACTCS FUIM HE MOXKET MOKa3aTh YMEHUS BECTH JIENOBYIO MEPENUCKY C YIETOM COIMOKYIBTYPHBIX OCOOCHHOCTEH ¢
MPEeICTaBUTENSIMU IPYTUX CTPaH; HE BIaJ€eT TEXHUKOM JIEJI0BOr0 MUChMa Ha MHOCTPAHHOM SI3BIKE.

5.4. OueHouHbIe CpeCcTBA I MPOMEKYTOYHOI aTTeCTallUK

Cemectp 9-10

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.
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Kpurepuu onenku:

- OIICHKA «OTJIMYHOY BBICTABIIACTCS, €CIIN CTYIEHT ITOKA3BIBACT TIIYOOKUI YPOBEHb 3HAHUI OCHOBHBIX TPAaMMATHYECKUX CTPYKTYD;
00IICYOTPEOUTEILHOM, OOIIEKYIBTYPHOH U IPO(ECCHOHATBHOM JICKCHKH; PEUCBBIX KITUIIE, HEOOXOAUMBIX ISl OCYIIECTBICHUS
JIEJIOBOM KOMMYHHKAIIMH Ha MHOCTPAHHOM SI3BIKE; CTPYKTYPHOU THITOJIOTHH H MPABHI IOCTPOSHHS YCTHOTO U IIUCEMEHHOTO
peYeBOro BHICKa3bIBAHUS HA U3YUYaEMOM SI3bIKE; CAMOCTOSITENILHO Pealiu3yeT YMEHUSI IOCTPOCHHUS BbICKA3bIBAHUS B
CMOJIETUPOBAHHBIX (TIpeIaraéMbIX) CUTYAIMSIX OOIIEHIS HA HHOCTPAHHOM SI3BIKE, TPABHIIFHO MCIIONB3YS BepOaIbHbIE U
HeBepOaTBHBIE CPENICTBA OOIICHNS; PEaTN30BEIBATE YETHIPE BUAA PEUCBOM AEATEIFHOCTH; BIIaIe€T HHOCTPAHHBIM S3BIKOM Kak
CTHJICM JICJIOBOTO OOIICHHS;, HABBIKAMHU TIOATOTOBJICHHON M HEMIOATOTOBICHHOMN PEYH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTUSMH H
TEXHUKOH pean3annyi KOMMYHHKATHBHBIX [IEJIeH BBICKAa3bIBAHHS, aKTUBHBIM BOKaOYIISIPOM M KOMIUIEKCOM CPEJIICTB BBIPAKECHHUS
MBICIUTENIBHOTO COJEP>KaHUSI.




- OIICHKA «XOPOIIO» BBICTABISIETCS, €CIIH CTYACHT IIOKA3bIBACT XOPOIINi YPOBEHb 3HAHUI OCHOBHBIX IPaMMATHIECKUX CTPYKTYD;
00IICYOTPEOUTEIILHOM, OOIIEKYIBTYPHOH U IPO(PECCHOHATBHOM JIEKCHKH; PEUCBBIX KITUIIE, HEOOXOAUMBIX IS OCYIIECTBICHUS
JIEIOBOM KOMMYHHKAIIMN HA MHOCTPAHHOM SI3BIKE; a TAKXKe 3HAHUI CTPYKTYPHOH THUIIOJIOTHH U MPABIII TIOCTPOCHUS YCTHOTO H
MUCBMEHHOI'O PEYCBOTO BHICKA3BIBAHUS HA M3YYaEMOM SI3bIKE; CIIOCOOCH IMOKA3aTh YMCHHS MTOCTPOCHHUS BBICKA3bIBAHUS B
CMOJIETUPOBAHHBIX (TIpeIaraéMbIX) CUTYAIMSIX OOIIEHIS Ha HHOCTPAHHOM SI3BIKE, TPABHIIFHO HCIIONB3YS BepOaIbHbIE U
HEBEpOATBHBIC CPEIICTBA OOLICHNUST; PEATN30BBIBATh YCTHIPE BUAA PEUCBOM JCATECIILHOCTH; CIIOCOOCH YaCTHYHO TIOKA3aTh BIIAJICHUE
MHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEJIOBOTO OOIICHNS; HABBIKAMH ITOATOTOBJICHHOM W HETIOATOTOBIICHHOH pedn, a TaKkxke
JIUCKYPCHBHBIMH TEXHOJIOTHSAMHU M TEXHUKOH peanu3aliy KOMMYHHKATUBHBIX [IEJICH BBICKAa3bIBAHUS, AKTHBHBIM BOKAOYIISIpOM U
KOMIIJIEKCOM CPEICTB BRIPAKECHHSI MBICTHTEILHOTO COJICPKAHMS.

- OIICHKA «YAOBJICTBOPUTEIHHO» BBICTABIISIETCS, €CITH CTYACHT ITOKA3bIBaeT 0a30BBI YPOBEHB 3HAHWN OCHOBHBIX TPAMMAaTHYECKIX
CTPYKTYD; OOIICYNOTPEOUTENBHOM, OOIIEKYILTYPHO!N 1 PO(PECCUOHATBHON JICKCUKH, PSUEBBIX KITUIIE, HEOOXOAMMBIX JIJIs
OCYILIECTBIICHHS JETOBOM KOMMYHHKAIIMN HA HTHOCTPAHHOM S3BIKE; a TAaKXKe 3HAHUH CTPYKTYPHOI THIIOJIOTHH M TIPABHII IIOCTPOCHUS
YCTHOT'O Y IHCbMEHHOTO PEYEBOT0 BBHICKA3bIBAHUS HA U3y4acMOM SI3BIKE; MO]] PYKOBOJCTBOM IPENOIaBaTeIsi CIOCOOCH MOKa3aTh
YMEHHS TIOCTPOCHUS BHICKA3bIBAHHS B CMOACTHPOBAHHBIX (IIPEUIaraéMbIX) CUTYalUsAX OOIICHNS Ha HHOCTPAHHOM SI3BIKE,
MPaBUJIBHO MCIOJB3Ys BepOalbHbIC U HeBepOAIbHBIC CPEACTBA OOICHHS, PEaT30BEIBATh YETHIPE BUA PCUCBOM ACITEIBHOCTH;
CHIO0COOCH YaCTUYHO MTOKA3aTh BIIAICHHUE HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JEJIOBOTO OOIICHHS; HABBIKAMH IIOATOTOBIICHHOHN H
HETOATOTOBIICHHOM peyH, a TAKXKE JUCKYPCUBHBIMU TEXHOJIOTUSIMH M TEXHUKOU pean3allid KOMMYHHUKATUBHBIX IEJICH
BBICKA3bIBAHH, aKTUBHBIM BOKaOYIISIPOM M KOMIUIEKCOM CPEJNICTB BBIPAKCHUS MBICIIUTEIIEHOTO COMCPKAHUS.

- OIICHKA «HEYIOBJICTBOPHUTEIHHOY BBICTABIISCTCS, €CIIN CTY/ACHT ITOKA3bIBaET HEYIOBICTBOPUTEIHHEIN YPOBCHD 3HAHIIH OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYP; OOLIeYOTpeOUTEIbHON, O0IEKYIbTYPHOM U MPOGeCCHOHATIBHOM JIEKCHKH; PEYEBBIX KIIHIIIE,
HEOOXOIUMBIX JUIS OCYIIECTBIICHHA AETOBOI KOMMYHUKAITMH HA HHOCTPAHHOM SI3BIKE; a TAKKe 3HAHUHA CTPYKTYPHOU THUIIOIOTUH H
MpaBUJ NOCTPOCHHS YCTHOTO U MUCbMEHHOTO PEUEBOr0 BBICKA3bIBAHUS HA H3YyYaeMOM SI3bIKE; 3aTPYIHSIETCA WINA HE MOXKET
MOKa3aTh YMEHUS MOCTPOSHHS BHICKA3bIBAaHUS B CMOJICIMPOBAHHBIX (TIpe/IIaraeMbIX) CUTyalusax OOIICHUS Ha MHOCTPAHHOM SI3BIKE,
NPaBHJILHO HCIIOJIB3Ys BepOabHbIC M HEBEpOaIbHbIE CPEJICTBA OOLICHNUS; PEaln30BbIBATE YETHIPE BU/IA PEUCBOM JESITEILHOCTH; HE
BJaJieeT MHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JICJIOBOTO OOIICHNMS; HABBIKAMH ITOATOTOBJICHHON M HETIOITOTOBJICHHON PEeUH, a TaKKe
JMCKYPCUBHBIMH TEXHOJIOTHSIMU M TEXHUKOM pealM3allii KOMMYHHUKAaTHBHBIX 1€JIe BBICKa3bIBAaHMs1, aKTUBHBIM BOKaOYIJISIpOM U
KOMIIJIEKCOM CPEICTB BRIPAKECHHSI MBICTHTEILHOTO COJICPKAHMS.

Cemectp 9

1 yacTs:

. Aims of Education

. The history of education (major milestones, the beginning of formal education).
. The history of education (Sumerian and Egyptian education, other middle eastern education).
. The history of education (Ancient Greek and Roman systems of education).
. The History of British Schools.

. State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

. The Idea of Comprehensive Schooling.

10. The idea of testing through exams.

11. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).
16. Tutorial system of education — pros and cons.

2 gacTs:

. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.
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Kpurepun onenku:

- OIICHKA «OTJIMYHOY BBICTABJISCTCS, €CIIU CTYICHT IMOKA3bIBACT MIYOOKHUIl YPOBCHD 3HAHUI OCHOBHBIX IPAMMATHYECKUX CTPYKTYD;
00IIeyTOTpeONTENHLHOM, 0OMIEKYIBTYPHOH U MPO(eCCHOHANBHOM JIEKCHKH; PEUSBBIX KIHINE, HEOOXOIUMBIX JISI OCYIIECTBICHUS
JICIIOBOM KOMMYHHKAIIMU Ha MHOCTPAHHOM SI3BIKE; 0OCOOCHHOCTEH CTHIMCTUKY HAMMMCAHHS O(PHUIMATBHBIX U HEO(DUIIUATBHBIX TUCEM,
a TakKe 3HAHWH CTPYKTYPHON THITOJIOTHH U TPABUII OCTPOCHUS YCTHOTO M MUCHbMEHHOTO PEYEBOI0 BBICKA3hIBAHHUS HA H3Y9aeMOM
SI3BIKE; CAMOCTOSTEIIFHO PEAIN3yeT YMEHUS MOCTPOCHUS BRICKA3bIBAHUS B CMOJICIIMPOBAHHBIX (TIPEAJIaracMbIX) CUTYaIUsIX OOLICHUS
Ha MHOCTPAHHOM SI3bIKE, IPaBUIHHO HCIIONB3Ys BepOaTbHbIC U HeBepOaTbHBIE CPEACTBA OOIIEHNS; BECTH JICIIOBYIO MEPEMHCKY C
YYETOM COIMOKYJIETYPHBIX OCOOCHHOCTEH C MPEACTABUTEISIME APYTUX CTPaH, a TAKIKE




PpCaIn30BbIBATH YETHIPC BUAA pequoﬁ JACATCIBHOCTH, BJIAJICET NHOCTPAHHBIM SA3BIKOM KaK CTHUJIEM JICJIOBOI'O O6H.ICHI/IH, TEXHUKOU
JACJIOBOI'0 MUCbMa HAa HHOCTPAHHOM $3bIKE; HABbIKAMU HOHFOTOBHGHHOﬁ u HCHOHFOTOBHGHHOﬁ peyHu, a TAKKC TUCKYPCUBHBIMHU
TEXHOJIOTHUSMH U TEXHUKOMN peanmn3annni KOMMYHHUKAaTUBHBIX meen BBICKa3bIBaHHsI, aKTHBHBIM BOKa6yH}IpOM 1 KOMIIJIICKCOM
CPCACTB BbIPAKCHUSA MBICITUTCIILHOT'O COACPIKAHMS.

- OIICHKA «XOPOIIO» BBICTABIISICTCS, €CIIH CTYACHT MIOKA3bIBACT XOPOIIUI YPOBCHb 3HAHUI OCHOBHBIX IPaMMATUYCCKUX CTPYKTYP;
00IIeyoTpeONTENLHOM, 0OMIEKYIBTYPHOHN U MPO(EeCCHOHANBHOMN JIEKCHKH; PEUSBBIX KIHIIE, HEOOXOAUMBIX JUIS OCYIIECTBICHHUS
JICIIOBOM KOMMYHHKAIIUU Ha MHOCTPAHHOM SI3bIKE; 0OCOOCHHOCTCH CTHIMCTUKY HAMMKMCAHKS O(PHUIMATBHBIX U HEO(DUIIUATBHBIX TUCEM,
a Takke 3HAHUI CTPYKTYPHOU THIIOJIOTHUH U MPABUII HOCTPOSHHSI YCTHOTO M MHChbMEHHOT'O PEUEBOT0 BBICKA3bIBAHHSI HA N3y4aeMOM
SI3BIKE; CIIOCOOCH MOKA3aTh YMEHUS MOCTPOCHHUSI BEICKA3bIBAHUS B CMOJICIIMPOBAHHBIX (TMPEIaracMbpIX) CUTyalusIX OOIICHUS Ha
MHOCTPaHHOM $sI3bIKe, IIPABUJIBHO UCIIOJb3Ysl BepOabHble U HeBepOaIbHbIC CPEICTBA OOLICHUS; BECTH IEJIOBYIO MEPEIHUCKY C
YYETOM COIMOKYJIBTYPHBIX OCOOCHHOCTEH ¢ TPEACTABUTEISIME JPYTUX CTPaH, a TAKIKE PEaIU30BBIBAThH YCTHIPE BUIA PEUCBOI
JeATeNIbHOCTH; CIIOCOOCH YaCTUYHO MOKA3aTh BJIAJCHHE HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JIEIOBOTO OOIIEHHS, TEXHUKOI E7I0BOr0
MUCbMa Ha MHOCTPAaHHOM SI3bIKC; HABBIKAMHU TOJrOTOBJICHHOW M HEMOrOTOBJICHHOU PEYH, a TAKKE JTUCKYPCUBHBIMU TEXHOJIOTHIMU
Y TEXHHUKOH peain3aiuy KOMMYHHKATUBHBIX 11eJieil BbICKa3bIBAHUSI, aKTUBHBIM BOKAOYJSIPOM M KOMILIEKCOM CPEICTB BhIPAKEHHS
MBICJIUTEIEHOTO COJICPIKAHHS.

- OIICHKA «YJOBJICTBOPUTEIHHO» BBICTABIISICTCS, €CIIH CTYACHT IMOKa3bIBACT 0A30BbI YPOBEHb 3HAHUN OCHOBHBIX IPAMMATHYCCKUX
CTPYKTYp; 0OIIEYOTPpeOUTEIEHOM, OOIMEKYIBTYPHON M MPOPECCHOHANBHOMN JICKCUKH; PEUEBBIX KITHUIIE, HEOOXOAMMBIX ISt
OCYILICCTBIICHHS ICIOBOM KOMMYHHUKAIIUU HA HHOCTPAHHOM SI3bIKE; 0COOCHHOCTEH CTHIMCTUKY HAMMCAHHS O(PHUIUATBHBIX U
HEO(HIUATIBHBIX TUCEM, & TAKIKE 3HAHUH CTPYKTYPHOIl THIIOJIOTHH M MPABHJI TOCTPOCHUSI YCTHOT'O U MUChbMEHHOTO PEYeBOrO
BBICKA3bIBAaHM HA H3y9aeMOM SI3BIKE; I10JI PYKOBOJCTBOM IPEIOAaBaTEIIs CIIOCOOCH MOKAa3aTh YMEHUS MOCTPOCHUSI BRICKA3bIBAHUS B
CMOJICIIMPOBAHHbIX (MIPeJIaraeMbIX) CUTYaIUsAX OOIIEHHsI Ha HHOCTPAHHOM $SI3bIKE, MPABUIILHO KCIIOJIb3Ys BepOasibHbIe U
HEBEpOATBHBIC CPEIICTBA OOLICHNUST; BECTH JCJIOBYIO MEPEIUCKY C YISTOM COILMOKYIbTYPHBIX 0COOCHHOCTEH C MPEICTABUTEIISIMU
JPYTUX CTPaH, a TAK)KE Pean30BbIBATh YEThIPE BUA PEUEBOM JISSITENLHOCTH; CIIOCOOEH YaCTHYHO MOKa3aTh BIIaJICHUE
WHOCTPAHHBIM SI3IKOM KaK CTHJIEM JICJIOBOTO OOIICHHUS, TEXHUKOH JICIIOBOTO MHChMa Ha MHOCTPAHHOM SI3BIKE; HABBIKAMU
MOATOTOBJICHHOM W HEMOATOTOBJICHHOM peyH, a TAK)Ke JUCKYPCHUBHBIMHU TEXHOJIOTHSIMU M TEXHUKOW peain3aiui KOMMYHUKATHBHBIX
1eNiel BRICKA3bIBAHUS, AKTUBHBIM BOKAOYIIIPOM M KOMILICKCOM CPEJCTB BBIPAXKEHHS MBICIUTEIBHOTO COJICPIKAHMS.

- OLIEHKA «HEYIOBJIETBOPUTEIBHOY» BBICTABIISIETCS, €CJIM CTYIEHT MOKA3bIBAET HEYIOBJICTBOPUTENbHBIN YPOBEHb 3HAHUN OCHOBHBIX
TpaMMaTHYECKHUX CTPYKTYp; OOMIEyToTpeONTENTHHOM, 00MEeKYIbTYPHON U TPO(ECCHOHATFHON JIGKCHKHU; PEYEBBIX KIIHIIE,
HEOOXOIUMBIX JUISL OCYIIECTBIICHHS ICIOBOM KOMMYHHUKAIIMN HA HHOCTPAHHOM SI3bIKE; OCOOCHHOCTEH CTHMIIMCTUKY HATTUCAHUS
opUIHATEHBIX W HEO(UITHATHHBIX MIICEM, a TAK)Ke 3HAHUH CTPYKTYPHOH THUIIOJIOTHHU M MTPABHJI MOCTPOSHHS YCTHOTO ¥ MUCEMEHHOTO
pEYEeBOro BHICKAa3bIBAHUS HA U3Y4a€MOM SI3bIKE; 3aTPYAHIETCS UM HE MOXKET MOKa3aTh YMEHHUSI IOCTPOCHHUSI BHICKAa3bIBAHUS B
CMOJIEITUPOBAHHBIX (TIpeIaraéMbIX) CUTYAIMSIX OOIIEHIS HA HHOCTPAHHOM SI3BIKE, TPABHIIFHO MCIIONB3YS BepOaIbHbIC U
HEBEpOATBHBIC CPEIICTBA OOLICHUST; BECTH JCJIOBYIO MEPEIUCKY C YISTOM COIMOKYIbTYPHBIX 0COOCHHOCTE! C MPEICTABUTEIISIMU
JIPYTUX CTPaH, a TAK)KE PEeaTM30BBIBATh YETHIPE BU/Ia PEUCBOH ICATEIHLHOCTH; HE BIIaIeeT HHOCTPAHHBIM SI3BIKOM KaK CTHIIEM
JICIIOBOTO OOIIEHSI, TCXHHUKOW JICJIOBOTO MUChMa HA HHOCTPAHHOM SI3bIKE; HABBIKAMH MOITOTOBJICHHOW ¥ HEMOrOTOBJICHHOU PeYH,
a TaKkKe TUCKYPCUBHBIMH TEXHOJOTHSIMH M TEXHUKOH pearn3aliiii KOMMYHHKATHBHBIX II€JIeH BRICKA3BIBAHUS, aKTUBHBIM
BOKaOYJIIPOM M KOMILICKCOM CPEJCTB BBIPAXKCHHS MBICITUTEIBHOTO COICPIKAHMS.

KOHTPOJIbHBIE TECTBI U 3AJAHI A

Tun Bompoca: «Bepuo/HeBepHO»

Hasganue Bonpocsr: 1 (YK-3)

®opmynupoBka Borpoca: Read the text and answer the question: The author’s wife isn’t an Englishwoman.

Tea

Tea was once a good drink; with lemon and sugar it tastes very pleasant. But then the British decided to put cold milk and no sugar
into it. They made it colourless and tasteless. In the hands of the English, tea became an unpleasant drink, like dirty water, but they
still call it ‘tea’.

Tea is the most important drink in Great Britain and Ireland. You must never say, ‘I do not want a cup of tea,” or people will think
that you are very strange and very foreign.

In an English home, you get a cup of tea at five o’clock in the morning when you are still trying to sleep. If your friend brings you a
cup of tea and you wake from your sweetest morning sleep, you must not say, ‘I think you are most unkind to wake me up and Id
like to shoot you!” You must smile your best five o-clock smile and say, ‘Thank you so much. I do love a cup of tea at this time of
the morning.” When your friend leaves the room, you can throw the tea down the toilet.

Then you have tea for breakfast; you have tea at eleven o’clock in the morning; then after lunch; then you have tea at ‘tea- time’
(about four o’clock in the afternoon); then after supper; and again at eleven o’clock at night.

You must drink more cups of tea if the weather is hot; if it is cold; if you are tired; if anybody thinks you are tired; if you are afraid,;
before you go out; if you have just returned home; if you want a cup; if you do not want a cup; if you have not had a cup for some
time; if you have just had a cup.

You must not follow my example. I sleep at five o’clock in the morning; I have coffee for breakfast; I drink black coffee again and
again during the day; I drink strange and unusual teas (with no milk) at tea-time.

I have these funny foreign ways ... and my poor wife (who was once a good Englishwoman) now has them, too, I’m sorry to




say.
Kirou: Hesepno

Tun Bompoca: «Ha cooTBercTBHE»

Hasganwue Bonpocsr: 2 (YK-3)

dopmynupoBka Borpoca: Read the text and answer the question: What is the right order of tea-times?

Tea

Tea was once a good drink; with lemon and sugar it tastes very pleasant. But then the British decided to put cold milk and no sugar
into it. They made it colourless and tasteless. In the hands of the English, tea became an unpleasant drink, like dirty water, but they
still call it ‘tea’.

Tea is the most important drink in Great Britain and Ireland. You must never say, ‘I do not want a cup of tea,” or people will think
that you are very strange and very foreign.

In an English home, you get a cup of tea at five o’clock in the morning when you are still trying to sleep. If your friend brings you a
cup of tea and you wake from your sweetest morning sleep, you must not say, ‘I think you are most unkind to wake me up and I’d
like to shoot you!” You must smile your best five o-clock smile and say, ‘Thank you so much. I do love a cup of tea at this time of
the morning.” When your friend leaves the room, you can throw the tea down the toilet.

Then you have tea for breakfast; you have tea at eleven o’clock in the morning; then after lunch; then you have tea at ‘tea- time’
(about four o’clock in the afternoon); then after supper; and again at eleven o’clock at night.

You must drink more cups of tea if the weather is hot; if it is cold; if you are tired; if anybody thinks you are tired; if you are afraid,;
before you go out; if you have just returned home; if you want a cup; if you do not want a cup; if you have not had a cup for some
time; if you have just had a cup.

You must not follow my example. I sleep at five o’clock in the morning; I have coffee for breakfast; I drink black coffee again and
again during the day; I drink strange and unusual teas (with no milk) at tea-time.

I have these funny foreign ways ... and my poor wife (who was once a good Englishwoman) now has them, too, I’'m sorry to say.
Kirou:

1 — at five o’clock in the morning

2 —at eleven o’clock in the morning

3 — after lunch

4 — at four o’clock in the afternoon

5 — after supper

6 — at eleven o’clock at night

Twun Bonpoca: «MHOXeCTBEHHBII BEIOOP»
Hazsanue Bompockr: 3 (VK-3)
dopmynuposka Borpoca: Which of the following universities are the ancient English ones?

BapuaHThl 0TBETOB:

1. Birmingham, Bristol, Leeds, Manchester, Liverpool, Sheffield
2. Cambridge, Oxford

3. Aberdeen, Edinburgh, St. Andrews, Glasgow

4. Sussex, York, Lancaster, East Anglia

Kirou: 2. Cambridge, Oxford

Tun Bonpoca: «MHOKECTBEHHBIN BBIOOP»

Hasganwue Bonpocsr: 4 (YK-3)

®opmynuposka Borpoca: Which of the following universities are the “plate-glass” ones?

BapuanTsl 0TBETOB:

1. Sussex, York, Lancaster, East Anglia

2. Cambridge, Oxford

3. Aberdeen, Edinburgh, St. Andrews, Glasgow

4. Birmingham, Bristol, Leeds, Manchester, Liverpool, Sheffield

Kimrou: 1. Sussex, York, Lancaster, East Anglia

Tun Bompoca: «Ha cooTBercTBHE»
Hasganwue Bonpocsr: 5 (YK-4)
dopmynupoBKa Borpoca: Beibepure BepHbIe COOTBETCTBHS, PACIIOI0KUB YaCTH JEJI0OBOr0O MUChMa B MPABUIILHON
MOCJIEIOBATEIEHOCTH.

Kirou:

1 — David Ashby

Crawley Electronics

27 Old London Road

Benson

Oxon OXIO 3RL

15 October




2 — Dear Mr. Ashby

Subject: our order Ref. PJ/66
We would like to inform you that we have a problem with the printer you delivered this morning. The box is damaged and there is a
piece missing (Ref. No. ASD32/S). In addition, there is no instruction manual.

3 — Could you please send us the missing part and the manual as soon as

We look forward to hearing from you.
4 — Yours sincerely
Jane Warren
Product Manager

Tun Bompoca: «Ha cooTBeTcTBHEY
Hazsanue Borpockr: 6 (YK-4)
®dopmynupoBKa Borpoca: Pacmonoxure 3Tamns! yCHelHbIX IEPErOBOPOB:

Kimrou:

1 — suggestion

2 — confirmation

3 — agreement

4 — counter-suggestion

Twun Bonpoca: «MHOXeCTBEHHBII BEIOOP»
Hazsanue Borpocksr: 7 (YK-4)
®dopmynuposka Bonpoca: How can you interrupt politely?
BapuanTst 0TBETOB:
1. Could I come ask for clarification?

2. Sorry to interrupt, but could I ask for clarification?
3. Could you clarify?

4. Could you clarify, please?
Kirou: 2. Sorry to interrupt, but could I ask for clarification?
Tun Bompoca: «Ha cooTBercTBHE»

Hasganwue Bonpocs: 8 (YK-4)
dopmynupoBKa Borpoca: BeroeprTe BepHBIE COOTBETCTBHS

Kimrou:

I'm interested in — Mens unTEepecyet
Bye for now — Bcero mo6poro
Would you like to leave a message? — Bbl xoTuTe 4T0-HHOYAb IEpenars?
I'm afraid that's not quite so — 9To He cOBceM Tak

Could you repeat that please? — He Moryiu Obl BEI MOBTOPHUTH?

It was nice talking to you — [IpusTHO 6BUTO TOTOBOPHUTE C BaMHU

possible?

6. YHAEBHO-METO/JNYECKOE U THOOPMAIIMOHHOE OBECIHEYHEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. PexoMeHayeMasi JiuTepaTypa

6.1.1. OcHoBHas JiUTepaTypa

ABTOpLI, COCTaBUTECIN

3arnaBue

WznarenscTBO, TOI

On. anpec

JI1.1 | Kupeesa .M., Motbko | Man and the movies. The British system of I'opHo-Anraiick: http://elib.gasu.ru/index.ph
M.JL education: yueOHOe mocodue Asl CTyIEHTOB 3 PUOTATIY, 2015 p?
Kypca o4Ho# (opMbl 00y4. o Hamp. 44.03.05 option=com_abook&view
Ilen. o6p., mpoduu Nuoctp. 513., Pycck. s13. =book&id=43:man-and-
aHr. s13., MHOCTp. s13. W uHOCTP. 513., PonH. 53. U the-movies-the-british-
HUHOCTP. 5I3. system-of-
education&catid=35:inostr
annye-yazyki&Itemid=180
JI1.2 | Kpyrnukosa E.A. JIeKCHKOJIOTHS aHTTTUIICKOTO SI3bIKA: Y4eOHOe Kpacnosipck: http://www.iprbookshop.ru
nocobue Cubupckuii /84368
(enepanbHbIi
yHUBepcurter, 2016
6.1.2. lono/iHUTeIbHAS JIUTEPATYpa
ABTODBI, COCTaBUTEIHN 3arnaBue W3narenscTBO, TOX On. agpec
JI2.1 | ®enoposa H.IL., IlepeBon ¢ aHrnuiickoro si3pika. IloBbIIEHHBIN Mocksa: Akanemus,

Bapmiasckas A.H.

yposenb. U.2. Advanced English for
Translation. Part 2: B 2-x yacTsx: yueOHOE

2007

nocoOue 1Jisi By30B




ABTODBI, COCTaBUTEIHN 3arnaBue H3parenbcTBO, TO

On. agpec

JI12.2 | ®enoposa H.IL, IlepeBon ¢ anrnuiickoro si3pika: I1oBBIIEHHBIN MockBa: AkajgeMusi,
Bapmasckas A.H. ypoBenb. U.1. Advanced English for 2007
Translation. Part 1: B 2-x yacTsx: yueOHOE
nocobue it By30B
JI12.3 [T'ne6oBa M.B. YueOHble MaTepuabl 110 IpakTHKe YCTHOHI peun | 'opHo-Anraiick: http://elib.gasu.ru/index.ph
AHIIMHICKOTO sI3bIKa JJIS CTYAEHTOB 4 Kypca: PUOTAI'Y, 2010 p?
yueOHOe ocobue i CTYAEHTOB aHIIUIICKOro option=com_abook&view
OTJIeNICHHS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostranny
e-yazyki&Itemid=180
JI2.4 | Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary Trainer |2011
JI2.5 |Apakun B.JI. IIpakTHdeckuil Kypc aHINIMHCKOrO sI3bIKA. 2 Mocksa: BJIAJIOC,
Kypc: y4eOHUK AJIs1 By30B 2000
6.3.1 IlepeyeHs NporpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ans 6usneca CTAHAPTHBIN
6.3.1.3 | MS Office
6.3.1.4 | SAanexc.bpayzep
6.3.1.5 | LibreOffice
6.3.1.6 [NVDA
6.3.1.7 | MS Windows
6.3.1.8 | PEJ OC
6.3.2 IlepeuyeHb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | DnexrponHO-O6ubnMOTeuHas cuctema [IPRbooks
6.3.2.2 | baza nanHbIX «21eKTpoHHAas 6ubanorexa I'opHO-ANTalicKOro rocy1apcTBEHHOIO YHUBEPCUTETA

7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JAUCKYyCCUs

pe3eHTalus

NMUCbMCHHAA pa60Ta

posneBas urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIUMIIJINHBI (MOAY JIA)

Homep ayanTopnu

Hasnauenue OCHOBHOE OCHALIIEHHE

202 A4

KomrsrotepHslii kiace. Y4eOHast aytuTopust
JUTS TIPOBEICHUS 3aHATHI JIEKIIHOHHOTO
THUIA, 3aHATHH CEMHHAPCKOTO THIIA,
KypCOBOTO MPOEKTHPOBAHMS (BBIITOTHEHHS
KYPCOBBIX paboT), TPYIIIOBBIX U
WHJIMBHYaJIbHBIX KOHCYJIBTAlHUH, TEKYIIETO
KOHTPOJISI ¥ IPOMEKYTOYHOH aTTeCTaluN.
[TomemnieHune 1t caMOCTOSITENBHON paboThI

Pabouee mecto npenonasatens. [locagouneie MecTa
00yJaroImuxcs (1Mo KOJIUIECTBY 00yJaIOIIUXCS).
MyabTUMEAUATIPOCKTOP, IKPaH, KOMIBIOTEPHI

312 A2

JlunradoHHBINA KAOWHET I TIPOBEICHHS
MIPaKTUIECKUX U JIA0OPATOPHBIX 3aHATHI

Pabouee mecto npenogaBatens. [locamounbie MecTa Jyis
00yJaromuxcs (Mo KOJIWIeCTBY 00yJatomuxcs),
yUeHHYECKasl TOCKa, HOYTOYK (15 mIT.), HAyITHUKH, KOJIOHKH




318 Al CriopTHBHBIH 3a11. YdeOHas ay TUTOPUS JIIs Pabouee mecTo npernoaaBarens. BpeBHO THIMHACTHYIECKOE

MIPOBEJICHUS 3aHATUHN NPAKTUYECKOTO THIIA, BBICOKOE SM., OPYChsi THMHACTHYCCKHUE KECHCKHE CO
TPYIIIOBBIX ¥ MHIUBUAYATBHBIX CTEKJIOTIACTUKOBBIMH JKEPIIMHU, OpyChS CHOPTUBHEIE,
KOHCYJIbTallUi, TEKYIIET0 KOHTPOJIS U KOJIbLIa TMHMHACTUYECKHUE (Ha 0J0Y. OJBECKE), KOHB C
MPOMEKYTOYHON aTTeCTaIlnU pPY4KaMH (CTIOPTUBHBIN MaxXOBBI), KOHB JJISI TPBIKKOB,

MaThl THMHACTUYCCKHUE, IEPEKIIAJINHA YHUBEPCATIbHAS, CETKA
BOJICHOO0IbHAS, CTOHKA BOJIeO0IbHAS, TAOIO DIIEKTPOHHOE,
IIECT TMMHACTUYECKUH, ITUT 0aCKETOOIBHBIN, KaHAT, CETKa
OackeTOO0bHAsI, K3MEPUTEIh BEICOTHI CETKH, KACChI IS
3aMEHBI UTPOKOB, TA0JIO IICKTPOHHOE, AHTCHHBI JJIs CETKH,
3alIUTa CTOCK BOJICHOOIbHAS, KAPMAaHBI JIJIsl AaHTCHH,
BoJeii0obHAsT (hopMa, MOHOMETD MY BOJIEHOOIBHBIMN,
(byTOOIBHBIN, 6acKeTOOIBHBIH

9A2 3an U1 3aHATHH crenuanbHOM Pabouee mecto npenonaBareins. ['anTenn, KOBpUK
MEIUIIMHCKON TPYNbl. YUeOHas ayJuTOpHsl | TMMHACTHYECKHM, MO0 3 KT, MEIUIIMHOOIT - 3 KT, MsTd
JUISL 3aHATHH CIICLMAIBHON MEANIIMHCKON TMMHACTHYECKUH , CTEN-I0CKa, YTSDKEIUTENb 2 KT, IITaHra,
TPYIIIBI, TPYTIOBEIX U UHAWBUIYAIbHBIX acnannaep, boxubap 2 kr., b6ogudap 3 xr, 6oaudap 6 kr

KOHCYJIbTallUi, TEKYIIET0 KOHTPOJIS U
MPOMEXKYTOYHOM aTTeCTALIHI

CriopTuBHas CriopTHBHAS TUTOIIAAKA WudopMannoHHBIH AT, TYPHUK Pa3HOYPOBHEBHIH,
TUTOINAIKA IIBEJICKasl CTCHKA, CHAPST IJIs IPBDKKOB B JTTHHY C MECTA,
PYKOXO[I, CKaMbsI IJIsl HI3MEPEHHUS YPOBHSA THOKOCTH, CKaMBbs
JUIs1 Ipecca, YIop AJsl OTKUMA, TPEHaKep BOCEMb

nepeKiaanH
208 A4 YuraneHseiii 3ai1. [loMmemnienue st [Tocamounbie MecTa 00yJarOIUXCs (110 KOJTUIESCTBY
CaMOCTOSTEIIFHOU pabOTHI oOyuaromuxcs). Kommbroteps ¢ tocrymnom B UHTEpHET,

MIPOEKTOP, FKPaH, KOMMMPOBAIBHBIN ammapar,
MHOTO(YHKIIMOHAJIFHOE YCTPOUCTBO, BHICTABOYHEIC
CTeJUTaXH, IeYaTHBIC N3JaHHS

315 A2 Y4eOHas aymuTopus I IPOBEICHUS Pabouee mecTo npenoaasarens. [locagounblie MecTa Ist
3aHATHUH JCKIIMOHHOTO THIIA, 3aHATUH oOyuaromuxcs (110 KOJUYECTBY 00yJaroIuxcs),
CEeMUHAPCKOT0 THIA, KYPCOBOTO yueHHYeCKasi I0CKa, MyJIbTUMEIUIUHbII IPOCKTOP, IKPaH,
MPOCKTUPOBAHUS (BBIIIOJHECHUS KYPCOBBIX HOYTOYK, KOJIOHKH

paboT), TPYNIOBEIX U WHAWBUIYIBHBIX
KOHCYJIBbTAIIHi, TEKYIIEr0 KOHTPOJIS U
MPOMEXKYTOYHOM aTTeCTALIHI

9. METOAUYECKHE YKA3AHUSA JISA OB YYAIOIIIUXCS IO OCBOEHUIO TUCITUIIJIMHBI (MOY JIS)

CamocrosTenbHast padoTa CTyIEHTOB 10 KypCy HalpaBlieHA HA COBEPLICHCTBOBAHHE YMEHHUH M HABBIKOB, ITOJIYYEHHBIX Ha MPAKTHUECKUX
3aHATHAX, @ TAKKE€ HA Pa3BUTHE Yy CTYJEHTOB KPEaTMBHOCTH, MHMLIMATHBBI, YMEHHUS OpPraHU30BbIBaThH cBoe BpeMs. Ilpu BbImosHeHHH
CaMOCTOSITENIbHOI PabOThl CTYJEHTY HEOOXOIMMO HCIIOJIb30BaTh HE TOJBKO MaTepHalibl Y4eOHHKOB M Y4EOHBIX IMOCOOMH, yKa3aHHBIX B
O6ubinorpauuecKux CIUCKax, HO ¥ 3HAKOMUTHCS € JIOTIOHUTENIbHOM TuTepaTypoi, IHTepHeT- HICTOYHUKAMHU.

J1 MOArOTOBKM K 3aHATHAM HEO0O0XOJMMO PpaccMOTPETh BOINPOCHI W pa3o0paTh 3ajaHusi, OOpaTUThCS K PEKOMEHAYyeMOW ydeOHOI
JUTEpaType.

IIpn 4TeHMM XyOOKECTBEHHBIX MM HMHBIX TEKCTOB Ha AHIVIMMCKOM S3bIKE LEJIECOOOPa3sHO MCHONB30BaTh HAPANY C IBYSI3BIYHBIMH
CJIOBApsIMU CIIPABOYHHUKH [0 CTPAHOBEAECHHIO U TOJIKOBBIE CIIOBAPH.

PexoMeHanuy 1o BHIOJHEHHIO NUCHMEHHBIX paboT

IIncemenHbIe pa6OTBI HY)>XHO BBIIIOJIHATE B COOTBCTCTBUH C PEKOMCHAAIUAMHU, TAaHHBIMU IIPEIOAABATCIIEM, a TaKXKXE B COOTBCTCTBUHU C
TCOPETHYCCKUM MATCPHUATIOM.
Buibl muchbMEHHBIX pa60T:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of everyday
situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly and concisely
expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2) Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of words. One of
its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a




chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a passage or
a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the passage
cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and the exclusion
of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following steps:

* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more easily, by all
means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original;

* Change direct narration to indirect whenever it is possible;

* Use words instead of word combinations and word combinations instead of sentences;

* Omit figures of speech, repetitions, and most examples

* Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or appreciation you
would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive essay
will focus on portraying one of the following:

* a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often have a
particular reason for writing your description. Getting in touch with this reason can help you focus your description and imbue your
language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects, you
want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve this, you
might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his work throughout his
life, but you might also describe how he would hold your hands so gently with his rough hands when having a conversation with you or
when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* [ grew tired after dinner.

* As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the empty plate in front
of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most effective
descriptive essays are loaded with such showing because they enable readers to imagine or experience something for themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

* taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your readers
what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to keep a
quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

* What or who do you want to describe?

» What is your reason for writing your description?

» What are the particular qualities that you want to focus on?

Drafting your descriptive essay:




» What sights, sounds, smells, tastes, and textures are important for developing your description?

* Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or perspective?

Revising your descriptive essay:

» Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

* Have you used words that convey your emotion or perspective?

* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want to
cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script without
having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and don't allow them
to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to allow
yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track and ensure
your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings that indicate the
general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay which
portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes no attempt
at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's questions and the
interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview, the author attempts to
project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the audience that they made to
the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly endless
parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather than
tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting is based on
how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an actor's face. Let's take
a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be sure to use
these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard should be
included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for example,
TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the voice
will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.O.).

5. MOVIE REVIEW

What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place in the
film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how the
actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s purpose and plot.
2. Evaluate the Film. Ask yourself some questions:

[J What was the film’s purpose?

0 Did it fulfill that purpose?




[ Is the plot clear and well organized, or filled with holes?

U Does the film include only what’s necessary, or is it cluttered with needless events and details?

[ Any spectacular camera shots?

0 Is the film boring and lifeless, or is it vivid and alive?

[ Is the dialogue colorful and exciting, or trite?

[ Is the film based on a book, or historic event, or perhaps a sequel?

[ Is the film accurate in portraying its time period?

U Did the actors bring the characters to life?

[J Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other works together?
Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

3. Writing the Review: A film review has 4 main parts.

[} Introduction

[J Summary

L1 Proof of Thesis

0 Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction should
also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that you’re going to
develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the reasons for that
evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during World War
II.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the lively
dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you can develop
throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If you
feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell every
single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate. Prove
your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull something
from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on the
screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of making
your thinking visible on paper. Consider the root word "reflect,” meaning "to give back an image." To think reflectively means to give a
second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition enables
you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial and error—that
dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn, to
improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on? What are the
causes and effects?

+ Synthesis. How do those components relate to or react to one another? How are they different when considered together rather than apart?
What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected? What part will
you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity, conciseness, and
correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

» Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain margins and
paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your audience. Check for
clear organization and graceful transitions.




* Run the spell check.
MeToandecKie PeKOMEHIAIMH [0 COCTABICHHUIO TUCKYCCHU

INamsiTKa [0 COCTABICHUIO AUCKYCCHU

B mporecce MOATOTOBKU K BBHIMOJHEHHUIO 3aJaHUs (IMCKYCCHs) BHUMATEIBHO U3YYHUTE €r0 COACPIKATENBHOE HAIMOJIHEHUE, ONMPEICIUTe
KOHKPETHYIO CUTYallMIO 1 KOMMYHUKATUBHYIO 33714y OOIICHHSI.

Cutyanusi oOIIEHUST YSTKO M JIAKOHUYHO KOHKPETH3UPYETCS B MEPBBIX JBYX-TPeX MPEIUIOKCHUIX 3aJaHusl, IOITOMY UX CIEIyeT YHTATh
0CO0EHHO BHUMATEIBHO.

* O06s13aTenBpHO 00CYAUTE BCE MPEAIaracMble BAPUAHTHI, BHE 3aBHCHMOCTH OT COOCTBEHHBIX IPEAMOYTCHHUM.

*BynpTe HHUIMATHBHBIM HAPTHEPOM 10 OOLICHHIO, & HE MACCHBHO OXKHIAiiTe BOIIPOCOB CO CTOPOHBI cobecenunka. Heobxomumo HavaTh
Oecemy ¢ KpaTKOro BCTYIUICHHSI —OOBSCHEHHS cUTyanuu. Jlanee ciefyeT akTHBHO BECTH Oecely: MpeaiaraTb BapHAHTBI ISl 00CYKICHHUS,
3aJaBaTh COOTBETCTBYIOIINE PEUCBOM CHTYyallMd BOMPOCHI, MPU HEOOXOJMMOCTH MEpPECHpalinBaTh, YTOYHSATh MHEHHE COOCCEIHHUKA,
OCYIIECTBISITh MEPEXO/1 OT OJHOTO BapHaHTa K APYroMy, B 3aBepLICHHE Oecelbl MOoclie 00CYKACHUS BCEX BAPHAHTOB CAMOMY MPEITI0XKHUTh
peuieHne. PelieHue IODKHO JIOTUYHO BBITEKATh W3 BCETO CKa3aHHOrO OOOMMH MapTHepamu, He 3a0yapTe OpU 3TOM ele pas
MIOUHTEPECOBATHCS MHEHHEM COOCCETHHKA.

*BexMBOCTh B OMAJOre MPEAIOaraeT, MPEXKIC BCEro, MPOSIBICHHWE 3aHHTEPECOBAHHOCTH II0 OTHOIICHHIO K CBOEMY MapTHEPY IO
00IIeHHI0, 0053aTeIbHOE pearupoBaHHe Ha €ro PeIuiMKd (IMyCTh MOPOK C TOMOIIbI0 KOPOTKHUX pPEIUIMK pearupoBanus). HeoOxomaumo
BHHUMATEJIBHO CIIYLIATh IAPTHEPA U JaBaTh a[JCKBaTHBIC PEAKLUK HA TO, YTO OH FOBOPHT. B JaHHOM THIIE [HAOra Yaie BCero OTBETHBIMU
peakusAMu OyIyT COTrJIacUe MM Hecornacue (IPUYeM BEXKIMBOE), M, BOZMOXKHO, yIHBJICHHE, COMHEeHHE. [Ipu 3ToM, O€3yCIOBHO, CleayeT
CTapaThCs UCIONIB30BaTh Pa3HOOOPa3HbIC A3bIKOBBIC CPEICTBA TS BHIPAKCHHS TAHHBIX S3bIKOBBIX (DYHKIIUIA.

* AKTHBHO Tpeuiaraiite BapuaHThI JJIs 00CY)KACHHS (€CTECTBEHHO, TOCIE JOCTATOYHO MOIPOOHOTO 00CYKICHHUS KaXI0TO MPEIBIIYIIEro).
*[Ipu mpeIoKeHNU CBOSTO BapUaHTa CJICAYeT JaBaTh YSTKUE Pa3BEepHYThIC apryMEHTHI B €ro moiib3y. B ciydae Hecornmacusi cobeceqHruKa
HEOOXOAMMO PEarupoBaTh HA €r0 PEIUIMKH CBOMMH KOHTPApryMEHTaMH, COTJIACysl HX C €ro JOBOJAMH. YMEHHE YCIBIIATh HapTHEpa H
a/ICKBaTHO M apryMCHTHPOBAaHHO PCarMpoOBaTh B CIIOHTAHHBIX OTBETHBIX PEIUIMKaX OCOOCHHO LIEHHO B JaHHOM THIe auajiora. OmHako
COBCEM HEO00sI3aTENbHO BCEra HE COTVIAIIATHCS C MAPTHEPOM, Belb B PCANbHOW KOMMYHHKALUHM MBI JOCTATOYHO YaCTO HEPECMAaTPUBACM
CBOIO TOYKY 3PCHUSI, B3BEIIUBAs IOBOMABI «3a» M «IPOTUB». [IpH cornacuu ¢ MHEHHEM COOSCEIHUKA BaKHO MPUBECTH JOTOJHHUTEIbHbIC
JIOBOJIBI B TIOJIb3Y OOCYKAaeMOTO BapUaHTa WK Pa3BEPHYTh apryMEHT COOECeTHHKA.

* AKTHUBHOCTh U BEXJIMBOCTH COOECEIHHMKA MPEANoaraeT 3aHHTEPECOBAHHOCT, BO MHEHUH TapTHepa Mo OOLICHHI0, MOITOMY B Oecene
CIIeIyeT MHTEPECOBAThCS MHEHHEM COOECEIHHKA MO MOBOJY MpearacMblXx BapHAHTOB, 3alpalllBaTh €r0 COTJIACHE WM HECOrJache co
cBoeH TOUKOM 3perus. [Ipi HEOOXOAMMOCTH MOXKHO 3aJaTh YTOYHSIOIIIE BOIIPOCHI, [IEPECIIPOCUTH COOCCEIHHUKA.

Heo0xoanmo y4uThIBaTh MHCHHE COOSCEIHHUKA U MPUBOAMMBIC UM aPTyMEHTBI IIPH IPUHITHA OKOHYATEIBHOTO PEIICHHS, KOTOPOE I0JDKHO
CTaTh JIOTHYCCKUM 3aBEpLICHHEM Iuanora. Eciu pemeHne npoTHBOPEYUT COACPIKAHHIO MIPOBEICHHON Oecepl, KOMMYHHKATHBHAS 3a1a4a
MOJXKET OKa3aThCsl HEBBIMOJHCHHOW. DTO O3HAYACT, YTO yJYaCTHHK Oecempl (HOpPMalbHO MPOrOBApHBAJ CBOM [JOBOABI, HE CICIMI 32
permKamMu coOeceIHUKA U JIOTUKOW Pa3BUTHSI IHAJIOTA.

*MlHMIMAaTUBHOCTH B Oecelie MpearoiaracT yMeHHe BOBJIEYb MapTHEpa B TUaJor. B JaHHOM THIIE JHaiora 3TO MPOSBIAETCS HE TOJNBKO B
YMEHHH 3aIPOCUTh MHEHHE COOSCEHUKA, HO U B MIPUTJIAIICHHUH MPEJIaraTh CBOM BAPHAHTHI IJIs1 OOCYKICHUSL.

* Heo6Xx01MMO IIOMHHTb, YTO AUAJIOT — 3TO HE 0OMEH MOHOJIOTaMH.




